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The General Preface to
Lingnan Artists Series

By Liu Sifen

Guangdong painting has a long history. Zhang Xun of Tang
Dynasty and Bai Yuchan of Song Dynasty set a precedent for
Guangdong painting. Since then, talented painters emerged one
generation after another. Yan Zong of early Ming Dynasty and
court painters namely Lin Liang and He Hao were well known
in mainstream painting circles. From the late Ming to early Qing
Dynasty, famous painters gathered in Guangdong, each with his
own stunt: Mi’s landscape with cloud and mist of Yuan Dengdao;
eagle and horse of Zhang Mu, landscape of Gao Yan, Lai Jing, Li
Guoji and Wang Houlai; flowers of Wu Ruilong and Zhao Chunfu;
as well as orchid and bamboo of Peng Ruiguan. They are not only
glorious in Lingnan area, but also made a mark in Chinese Painting
History. After the reign period of Qianlong and Jiaqing in Qing
Dynasty, a literati artists group, including Li Jian, Xie Lansheng,
Gan Tianchong, Feng Minchang, Zhang Jinfang, Wu Rongguang,
Huang Danshu, Liang Airu etc., emerged. Their fame lies in the
combination of poetry, painting and calligraphy in one and they
integrated their scholarly character and interest into the works, which
make the group stand out at that time. On top of them, Su Liupeng
and Su Renshan in the reign period of Daoguang and Xianfeng
gained prominence with their figure paintings and turned a new
chapter in Lingnan Painting.

In late Qing Dynasty and early Min Guo (Republic of China)
period, the mainstream paintings in Lingnan were featured by Ju
Chao and Ju Lian with their flower and bird paintings. Later, the
disciples of Ju Lian, Gao Jianfu, Chen Shuren, and Gao Qifeng
(Gao Jianfu’s brother) founded the “Lingnan School of Painting”,
characterized by its blending of East and West. The emergence of
the School shed a new light in the art circle and drew great attention
from the northern painters. Their successors, such as Guan Shanyue,

Li Xiongcai, Zhao Shao’ang, and Yang Shanshen kept on passing

the torch and their influence continues today. In the meantime,
another group of painters, including Pan He, Zhao Haogong, Yao
Suruo, Huang Banruo, Deng Fen, Li Yaoping, Lu Zhenhuan,
Huang Junbi, Huang Shaomei, Zhang Guzhi, He Guanwu, Lu
Zishu, etc., with “Chinese Painting Research Society” as the main
body, took tradition protection as their responsibility and worked
against Lingnan School of Painting. As a result, the interaction and
competition within these two groups filled this period with vigor,
creativity and great productivity.

Guangdong, as the first and only port open to the outside
world, has long been influenced by the Western Paintings. Paintings
made in Guangdong targeted for export in late Qing Dynasty
brought peculiarity to the history of Chinese painting and still has
an important aesthetic value. In the meantime, a group of painters
went abroad to learn Western painting techniques, and became
the pioneers of China’s early oil painting. Li Tiefu, Chen Baoyi, Li
Chaoshi, Feng Gangbai, Tan Huamu, Guan Jin’ao, Hu Gentian, Situ
Qiao, Wu Zifu, Wang Daoyuan, Li Bing, Yu Ben, Chen Fushan,
Yang Qiuren, Wang Shaoling, Zhao Shou, Liang Xihong, Su Tianci,
etc. are outstanding painters among them.

Guangdong is also one of the birthplaces of China’s modern
prints, comic books, and watercolor paintings. Promoted by the
times and tides, large numbers of famous painters emerged, such as
Liao Bingxiong, Xie Hairuo, Lai Shaoqji, Luo Qingzhen, Li Hua, Mei
Jianying, Hu Yichuan, Chen Zhuokun, Chen Yanqiao, Yang Neweti,
Hu Qizao, Gu Honggan, Tang Yingwei, Zhang Zaimin, Zhang Ying,
Luo Yinggiu, Huang Xinbo, Gu Yuan, Huang Yan, Wang Li, Zhou
Jinhai, Wen Tao, Liang Yongtai, Zhang Hui, Wang Zhaomin, Chen
Wang and Yu Suoya, to name just a few. They created abundant
works with great historical and social significance.

Now China is experiencing a great rejuvenation and the



sustained prosperity cultural construction on an important position.
To promote our traditional culture, to learn from the past and to
boost the present development, under the guidance and support of
the Propaganda Department, the CPC Guangdong Committee and
the Guangdong Federation of Literary and Art Circles, Guangdong
Humanities and Arts Association then decided to compile the
Lingnan Artists Series. We selected the representative artists and
works of different periods in accordance within the historical

context of Lingnan Painting, invited experts and scholars to conduct

in-depth research on them, and published them in a succession with
graphic and articles, in order to provide a comprehensive display
and reference to the readers to understand the development and
achievements of Lingnan Painting.

To review and edit the art documents for our own native land,
we are bestowed with great sense of responsibility; faced with the
new trial, we strongly feel that we are lack of experiences. To better
complete and perfect the compilation, we are looking forward to
your suggestions and comments.

Guangzhou, January 5th, 2011
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Abstract

This book includes Mr. Dian Jiemei’s 245 paintings, poems,
his articles, study of epigraphy, his chronicle and a biography
introducing his life of artistic creation.

Mr. Dian’s paintings are held dispersedly by national museums,
art galleries and many other private collectors. Now his major works
have been reproduced and anthologized into this book, which is very
much worthy of our appreciation.

The chronicle, which is full of informative details and written
by Dian’s eldest grandson, is very authoritative. The biography of
Mr. Dian’s artistic creation could be regarded as the author’s own
understanding of Mr. Dian and his paintings. The biography tries to
interpret Mr. Dian’s paintings with consideration of the time and the
area he lived in.

Each city has its own humanistic spirit. It was formed in the
proceeding of history, and can shape its residents characters and
morals. The city of Chaozhou is the place where Mr. Dian spent
his entire life. His daily life and artistic career both rooted in this
city. The biography, drawing from extant documents, deals with the
history of the construction and the landscapes of this city, which later
appear in Mr. Dian's paintings. And only in such cultural context
can we better understand Mr. Dian’s paintings.

From the end of the 19t century to the 1960s, China underwent
the most eventful historical changes. The biography was written
under such historical background: how the family tradition of Dian,
the educational concepts of his family and friends and the school
education in a time of change influenced and formed his personality,
thinking, and painting attainments.

The biography emphasizes that the imitation of classics Dian
did in his youth enriched his drawing skills. Besides, his concept

and personality were also formed during this period of time. The

biography also noticed a concept that runs through Mr. Dian’s life:
the leading role of the mind on the creation of a work. Although
works mimicking the ancient ones makes up a large proportion
of his paintings, what is important is that mimicking is only the
method. It would not restraint his creativity and originality.

The biography relies on two kinds of materials. One is the
paintings themselves; the other is the social and private records
related to the paintings. The former includes the images, the words
and the postscripts of both the painter and the collectors, while the
later contains both Mr. Dian’s poems and the responding ones made
by his friends.

The biography also conducts some necessary studies on the
materials used. These studies, on which the understandings of Mr.
Dian’s paintings are based, involve the time of first display and
content of the paintings and the inscriptions and signatures.

Mr. Dian’s paintings vary in motif and form according to
different periods of his life and thoughts. In understanding Mr.
Dian’s works, the biography analyzes the images as symbols, and
holds that these visual symbols and their structures expressed the
painter’s concept and his emotions in certain period of time.

When commenting on Mr. Dian and his works, the biography
considers that the artistic value of a work could not be separated
from its moral value. The acceptance of the construction of a picture
and its painting skills must have something to do with the content.
The depth of a work comes in the first place from the painter's
insights, and then the form it adopted to convey these insights. By
using such materials and methodology, the biography gives us a full
portrait of Mr. Dian and his works.

We wish the chronicle and the biography can help the reader

betters understand Mr. Dian’s works.
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