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Foreword

I once had had the great pleasure of reading at the studio of master
inscription artist Ye Luyuan, two books on ancient seals and inscriptions.
Unfortunately I was too young and inexperienced to appreciate the meaning
of such monumental works. As I grew older I studied seal carving and
inscription at Shanghai's youth center. The teacher Fang Quji often brought
along the seal carvings of Wu Xidai (Master "Rang") to demonstrate the
latter's carving skills. Teacher Fang said confidently that the knife of Master
Rang took the shape of a crescent moon. Till today I have no idea how
Teacher Fang was able to come to such conclusion. On the other hand
Teacher Qian Yutang held Master Zhao Zhiqian in the highest of esteem
and instead thought Master Rang as being over-rated. In that regard he had
differed from Master Ye and Teacher Fang. Some twenty five years I moved
my residence to Japan. I was able to purchase copies of Master Rang's
inscription collection printed by local publishers. They allowed me to study
them at close quarters. I had benefited much from them. Last autumn the
owner of Sizhi Studio showed a book which was said to be the handwritten
copy of Master Rang containing 364 inscription works. Five of the works
were from others and a few others were repetitions. As such there were
344 authenticated works. Out of these works 19 were seen for the first time.
Furthermore two of the works were initial prints and corrected drafts rarely
seen anywhere in the world. Master Rang's 'seal style' calligraphy and
carvings are widely known and hence do not require any eulogies. What
was interesting was his satisfaction with some of his works. The book
contained 32 pieces which he singled out for self-appreciation. 25 pieces
were rate first class; 31 pieces rated second class and 13 pieces rated
'‘commendable. The works were also liberally annotated with words of
self-encouragement. In all more than 80 works contained comments,
constituting almost a quarter of the entire collection. One particular seal
called "The venerable lay practitioner" was particularly eye-catching with
double-circle and comments to the effect that it was 'one of its kinds'.
Master Rang must have been extremely pleased with it. The collection also
contained three texts of historical significance. The second one was said to
be written in 1853-around the time of the Boxer Rebellion -when Master
Rang was 55 years old. The third one was written in 1855, when he was
57 years old. The inscription in the book he signed off the date showed
1832, when he was only 34. This last piece of work is now the oldest known
work of Master Rang. The works after his 34 years old are more brilliant in
this book. In any case one can infer that the book's works are all completed
by Master Rang during his middle age. Master Rang's works have often
been described as being a beauty with full make up. I think it is probably
more apt to describe them as being of an unembellished beauty comparable
to that of Lady Guguo during the Tang Dynasty period, with an aura of
nobility that women of the world could not dream to possess.

By Chen Minwu in Shanghai, autumn 2010






< {8 ]

3

o>~
B

$E < A 0

BE i S I b = NS IR







— {38%% | &S oo~
o< 8 O U 2

BRUE  BRER

IROI< (M=NR)

HH {uiR HH-

HI < AN i g

o IR b M- B R B i R &

BN v i <MD




<




=

1

K 4 A BN A0 & M- ER ¥ Kim Mo 2 {11 e
H B ¥ oK B 8K i LienrH B | b




_ a
Bt = oK%
1< Rl %“




0

W - RERKEEH BN B
REZKEREBNE ENEOH s
352 2 4124 R B R B S T ) 542 B S 3y




FEVS




o< {58 )

i

o~
e

B R HO R [ R0 HHT 4 B

HKREE

r= < KRl &
16Ktk I 1

KHE RS
B Y B ] i s




SUEDUISISUGEPNERTICT S0t S ERIIE NS



/N

& C .\mw.,
HV.TA ﬁJJ WVA \)mt B

& HE e NI ET HE 4 V& IR PR 1R
2 S X AT I vk HE -H I EEERERTS e 52

%mwﬁ %AL:N%




