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A Happy Moment
of Encounter with
Appealing Displays

Personal Discussion
on the History of
World Expositions

Shinya Izumi
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[1. Large-Scale International Events]

Both world expositions and modern Olympic Games
are two typical types of international events. The basic
condition required for holding either of these two
events is “peace.” This suggests a very important
factor when considering the future of the global
society. The two events, however, are quite different
in nature. Modern Olympic Games are a festival of
sports which is organized by a city, in the tradition
of the Ancient Olympics, in which athletes pit their
strengths against each other to decide the world’s
number one champion. In ancient Greece, sports were
offerings to the gods. It was only the glory and a crown
made of olive branches that were given to the man of
victory. In modern Olympics, participation by women
has been admitted. Then, commercialism, supported
by the media, pushed its way into the arena. It was the
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1. When considering world expositions in
relation to peace, the exposition held
in Paris in 1937 has a symbolic mean-
ing. With the signs of the approaching
war, Picasso’s mural “Gernica” dis-
played in the Spanish pavilion right
next to Hitler's German pavilion mani-
fested the strong will for peace that the
world exposition cherished. The photo
shows “Gernica’’ in his atelier, one of
the memorial postcards issued for the
Paris Expo

Los Angeles Olympic Games that set the trend for
commercialism through what was called the Ueberroth
method.

The history of World Expositions began in 1851 with
the London Expo. The antedecents of expositions
were regularly held markets. In Japan, there are cities
called “Tenth-Day Market,” “Fifth-Day Market” and
so forth as evidence of this.

Compared to the long history of production, the devel-
opment of distribution systems lagged far behind. In
a sense, it is still under-developed. And even today, in
some places of the world, markets are playing impor-
tant roles in distributing merchandise. People bring
their products on certain dates to certain places, and
exchange them for other products or by the medium of
money. Apart from exchanging products, information
that sellers bring also interests buyers. Entertainment
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groups gather to entertain the large audiences at mar-
kets. Market places, which were in place before the
development of distribution systems were well organ-
ized, provided a merchandise and information ex-
change center, and a temporary square for amusement.
The distribution system that depended on roads, horse
carriages, canals and boats was overwhelmed by the
development of railways which promoted the devel-
opment of modern distribution networks.

As a result, among the three functions of the market,
the “merchandise exchange” function was the first to
be separated, and the distribution of merchandise be-
came an everyday matter. The"“information exchange”
function evolved into an “exposition,” and the “enter-
tainment” function also gradually became an everyday
happening. Circuses traveling through various places
in Europe are the remains of the entertainment func-
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tion of the old market place. Hollywood in the United
States and its by-product, Walt Disney’s world are also
that part of the old market which was capitalized upon.

[2. Pre-History of Expositions]

It is said that the first exposition in Europe was the
Louvre Museum which was opened around 1620. With
this, the art market which hitherto had been mono-
polized by kings and aristocrats was liberated for bour-
geois citizens, and painters became able to make their
living by painting.

About 200 years afterward, in England, railways were
laid between Stockton and Darlington to run a steam
locomotive invented by Stevenson, marking the com-
mencement of modern transportation as well as distri-
bution network systems. In 1851, the world’s first ex-
position was held in London. Several years later, the

008

market of the greatest scale in the world was closed.
From this historical viewpoint, the difference between
Olympic Games and expositions is obvious. While the
Olympics are a place for individual competitions, a
world exposition is a place for mutual understanding
and mutual enlightenment among countries or soci-
eties. There is no concept of competing against each
other. If there is something in common, at all, both
cannot be organized without the cooperation of
corporations. It was only after the 1984 Los Angeles
Olympics that private participation was encouraged
in the Olympics, while the world exposition from its
inception could not survive without inviting active
participation by the private sector.

The New York World Fair held for two years from
1964 to 65 was not a world exposition held under the
auspices of the Bureau International des Expositions
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2. A multi-screen theater in the IBM pa-

vilion which was popular at the New
York World Fair (1964-65). Charles
Imes designed the pavilion, and di-
rected the film creation. A person as
a master of ceremonies, and a real
motorcycle appeared during the film
show. Audience entered and left the
hall while sitting in their seats. During
the waiting time, musicians played live
music

. "Atomium,” the theme tower at the'

World Exposition in Brussels, 1958. It
symbolized the atomic structures of
metallic crystal. The diameter of each
of the nine globes is 59 feet. The globe
at lhe lowest position was used as a
pavilion, while the higher ones were
used for a restaurant and a panoramic
viewing tower. The photo shows the
Atomium today in a wooded park, sur-
rounded by sports and cultural facil-
ities, and a garden of miniature archi-
tectural structures
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(BIE), but was organized by private initiatives. It was
a grand-scale exposition with more than 250 pavilions.
A lot of state-of-the-art display devices made their
first appearances during the exposition, including the
13-face multi-screen in the IBM pavilion. It also pro-
duced Disney’s “It’s a small world.” Commercialism,
however, prevailed in this exposition.

The New York Fair exerted a great impact on those
Japanese people concerned. It is not too much to say
that both the positive and negative points about ex-
positions held in Japan today have their origins in
the New York Fair. Traveling abroad was liberated in
Japan in the very year of 1964. So, many Japanese
went to see the Fair. I personally visited the Fair
twice, and believed that this unusual exposition was a
genuine world exposition. Our keen concerns about
how many visitors were mobilized, whether exhibits

interested visitors or not, and whether it was profit-
able, might have been incited from our initial experi-
ence at being at the New York Fair, which is unfortu-
nate for both Japan and the world.

[3. Post-War World Expositions]

Both the Olympic Games and World Exposition that
Japan was to hold in pre-war days were cancelled
because of World War II. Japan took part in the World
Exposition in 1954 held in Brussels. The theme pavil-
ion was called “Atomium” and built in the shape of an
atom. The construction of this pavilion, at the risk of
management difficulty, manifested the organizer’s hot
concerns about atomic energy. As a matter of fact, the
world believed in the bright future of nuclear energy,
and expected that the energy problem would be settled
within the century. There were some people who even

Expositions & Exhibitions 009
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said that humans would make great leaps by using
nuclear energy.

World expositions have always spearheaded the
trends of the times, and at the same time, have been
the revelation. Even the aforementioned New York
Fair had a theme “Peace through Understanding,”
reflecting the agony of the United States as it was
increasingly involving itself in the Vietnam War.
Looking back-at the past world expositions from such
a viewpoint, there are some pavilions and exhibits that
still remain in my memory. One notable example is the
“Afro-American” pavilion in the Spokane Environ-
ment Exposition. This was a small and simple pavilion
that could accommodate only ten people at a time. The
inside was dark, and suddenly a spot light was pro-
jected onto the wall to show an old photo of African
slaves arriving on the American shore, and the mes-

o10

sage that read “Our history began as merchandise.”
The visitors then were all Caucasians except myself. I
could sense the strain running in their backs. Nobody
said a word. Another spot light was located several
meters from there. The visitors went into the room as
if following the light. The displays told the history of
the life of the blacks, from the humiliation of being
slaves, until they finally obtained civil rights. They
began to gain a spirit of self-help. Some worked hard
and became prominent scholars, politicians, religious
leaders, philosophers, sports champions, and artists
who shouldered an important part in the American
cultural life. Drumming sounds could be heard all over
the exhibit hall seeming to sound out what is the basic
low tone of their life. Then, suddenly, we, the visitors,
found ourselves entering into a bright atrium, and
being surrounded by large portraits of the Rev. King,
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4. Spokane Environment Exposition (1974)
1st floor of the Afro-American pavilion.
After going through a dark tunnel
showing the history of the life of the
blacks in the United States, the visitors
were led into a bright atrium. There,
large portraits of Martin Luther King,
Jackie Robinson, and other world fa-
mous personalities were displayed.
The exhibits were allin black and white.

o

The prologue of the US Government
pavilion which reads " The Earth does
not belong to Man. Man belongs to
the Earth.”” These words were spoken
more than a century ago by the chief
of an American native tribe, expressing
their reverence toward nature. The
phrase was used as the theme of the
Spokane Environment Exposition

Marian Anderson, SugarRay Robinson, all world
famous personalities. We found that the displays
so far were all in black and white. Going up to the
second floor, we felt dizzy in the worlf of art created by
Blacks with the flood of bright colors. What a contrast!
The visitors’ book was filled with comments such
as, “Great!”

The America pavilion in the same exposition was
equally impressive. The main exhibit was a video
show which started with the message, “The Earth
does not belong to Man, Man belongs to the Earth.”
And the film went on to show the lives of native
Americans, closely associated with nature, on the
large screen. I admired the message, and asked if that
was the creation of a top-class copy writer. The an-
swer was that it was a message by the chief of a tribe.
About a hundred years before, two White Americans

bought a land plot in Spokane for as little as 500
dollars. The chief of the tribe spoke those words to
the two men who were so surprised with the price. The
exhibitor said, “...at the time, we could not understand
what the chief really meant. But now we know, after
suffering from pollution. So, I took up his words as
the motif of the exhibit.” I admired this candidness of
Americans and, as a matter of natural consequence,
my respect toward Americans grew.
Moving moments such as the above give fresh stimuli
and energy to people interested in displays. It is a
happy moment when I encounter a display that exerts
some impact on me. Even in the world of world exposi-
tions, I feel that God dwells in the details.
(environmental producer)
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THE JOURNEY EXPOSITION, NAGASAKI, 1990
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