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The most meaningful art consists in a concrete one-to-
one relationship between the artist and the other person.
He Duoling has always been endeavoring to practice
in such an ideal one-to-one way for many years. Just
as what he says, “My works only depict individuals,

i

rather than a group or groups of people.” “There will
almost never emerges (or preserves) more than one
figure in my painting.”

This standpoint on painting makes him be barely able to
find a proper position in the Chinese contemporary art
history since 1980s. Almost each contemporary painting
in the past two decades is concentrated on a categorical
figure which represents a group, or the relationship
between an individual and his or her collective. This
defines the figure paintings characterized by themes and
symbols by the artists of 1950s and 1960s. The artists
of 1970s are inclined to take themselves as objects and
portray themselves allegorically. There are no other
figures in their portraits, except the artist himself or
herself and the other self.

He Duoling does not want to face a collective or only
himself, thus he chooses to “travel” face to face with the
other person. Relying on such a one-to-one relationship,
He Duoling endeavors to observe_carefully the face
and body of the other person, therefore, to depict the
superficial image of the other person and its depth. In
fact, He Duoling is accessible to become a spokesman
painter for molding an image of a nation or collective.
At the beginning of 1980s, he contributed to the
Chinese contemporary art history his painting The
Spring Breeze has Awakened for the first time, which
was acknowledged as a representative work of the Scar
Art. However, He Duoling’s own interpretation of this
painting seems to be markedly different from that of the
art critics. He admits that he pays great attention to
the fine details in this painting, with a similar style to
Andrew Wyeth; nevertheless he later repeatedly stresses
that, what is more important is, the tone of this painting
is “lyrical, poetic, mystic and agnostic.”

What he cares is the poetic quality of the image, but
not the scarred circumstance of a nation. Then was He
Duoling misinterpreted in the history of art? Now, two
decades have passed, his artistic course testifies that
the motivation for this painting is in essence to take
a feminine youth under observation, although the art

history has its own way to interpret this painting. He

Duoling later admits that he always adds something of
his own like aesthetic beauty, elegance or melancholy
into his painting objects, especially the feminine figures.
The Spring Breeze has Awakened may also be simply
regarded as his observation of a feminine youth, but not
an allegory of a nation’s ideological emancipation. The
girl’s image is attached with a hint of idealistic quality
which leaves room for interpreting this painting as a
symbol of ideological emancipation. However, we can
still perceive from this painting He Duoling’s personal
depiction of the gender characteristics of humanity such
as the young body of the girl sitting in the meadow, the
qualitative look of her skin and her subtle facial reaction
to the light breeze. The sensitivity depicted is not only
rare at that time, but also develops to a stubborn extent
even in his artistic course.

In the mid-1990s, the artistic circle almost was
oblivious to He Duoling. That instead gave him an
opportunity to return to an authentic personal life
in Chengdu. He temporarily works on a mystic and
pornographic series of paintings, which are about the
desire elements when a man is facing a woman. Perhaps
He Duoling perceives what this series portray could
not reflect the ideal relationship between painting and
object, then he commences portraying familiar women,
including his early lover, women he admires, dressed
familiar women, and the women who do not mind to be
observed and depicted in the nude by the artist.

In He Duoling’s opinion, this period is also the
beginning of the 4th phase of his art course. In this
phase, his new personal style is formulated and almost
all aspects concerned with painting conception are
taken into consideration. What he considers most is still
his relationship with the painting object. He endeavors
to maintain a maturer relationship with his objects (of
course, mainly feminine fiqures), which is neither the
ideal relationship he thought in his early youth, nor
the impact of desire elements on observation in the
beginning of 1990s. His observation of his early works
is actually subjective, illustrated by his subjective
addition of idealism and desire elements into the
painting figures. However, He Duoling does not want
to observe as purely objectively as hyperrealists do, too.
Eliminating the subjective and objective perspectives,
He Duoling chooses uniquely to act as a bystander.

He defines his relationship with his object as a one-to-



one relationship in which he observes as a bystander.
Without the intervention of excessively literary and
philosophical elements, the feminine figure standing
before He Duoling becomes more real and complex. The
early representative work of this series is his ex-wife, the
famous poetess Zhai Yongming standing in the center
of a room in which there is nothing else. It intensifies
Zhai Yongming's melancholy and sensitivity, as well as
the passing of her youth.

These are also the feminine characteristics He Duoling
makes every effort to portray. He says, “I love to portray
the feminine delicacy, sensitivity, caprice and subtlety”,
“I don't like generality. I always pay most attention
to such details as the subtle color changes caused by
speckles on the chest skin, pigment or blood vessels.
These details can only be illustrated by women.”
In the mid-1990s, the aesthetically beautiful and
idealistic feminine figures under He Duoling’s brush
gradually become worldly and authentic. However, the
relationship he endeavors to achieve with his object is
not so much a realistic one as poeticizing his object in
his painting.

If it can be said that He Duoling’s series concerned
with Zhai Yongming and his familiar women still
has some bearing on realisim, then his series of recent
works like The Lying Girl, The Infant, and The Dancer
is transferred into “spiritual portraits”. After his
“bystander” series, He Duoling basically employs grey
tones. This is poetic in the sense that it is correspondent
to the weather in Chengdu, that is, for the great portion
of a year, Chengdu is misty under the grey sky. Here,
the poetic charm is still merely something of a mood
that pervades over the reality and the superficial figure.
However, starting from the series of The Lying Girl,
the corporeal limits of the girl’s face and skin seem to be
gradually eradicated, and the grey poetic charm of the
body is actually transferred to a grey spirit of the image.
He Duoling thinks his present painting is still to some
extent influenced by the Modernism. In his The Lying
Girl, both the girl’s angular body and her extremely
void vision illustrate the grey spirit in a nearly
religious way as in the Existentialism. The literary and
philosophical elements seem to return to this series,
against He Duoling’s early intentions of eliminating
such elements. The series of The Lying Girl is intended

to return to the image itself and to find its poetic

forms, while The Spring Breeze has Awakened actually
imitates an existing literary and philosophical model.
By this series, He Duoling not only desires to present
the spiritual portrayal of an image, but also endeavors
to find its more substantial correspondent language
form. With regard to art language, He Duoling is much
maturer than before, and attaches greater importance
to techniques or skills. However, compared to the
early Wyethian intricacy, he is more inclined to the
“Minimalism” at present. He appreciates the maxim
“Less is more” spoken by Ludwig Mies Vdn Der Rohe.
He says, “I adopt white color and bright and clear
grounding as highlights and reflection. I repeatedly
paint and then wipe mostly to obtain a pure surface
comprised of complexity.”

In comparison with the Modernistic poetic charm of
grey spirit, He Duoling, with his skills and language,
struggles to practice the expressiveness of the modern
spirit within the limited field afforded by the classical
language. The image, grey color and flat coloring in
his painting are integrated into an unbreakable whole.
Despite flat coloring, He Duoling is still able to portray
the subtle body lc;m"ls, the transition of skin color and
the body fluctuation of “the lying girl”, and endow her
body with countenance as void as her face. In this sense,
He Duoling is unique with regard to his art conception.
He says, “In representing one’s personalities and
traits, the vision image of his or her body plays the
same important role as that of his or her face.” “In
the traditional body painting, one’s face is always
considered accessory to his or her body, while my body
paintings, no matter dressed or nude, all belong to
portraits.”

In addition, his unique conception of human bodies can
also be embodied by his views on “baby” bodies. His
baby paintings sometimes are regarded by others to be
a little frightening. However, he conceives them as the
extension of extremity of feminine bodies. He doesn't
agree that babies have genders. He is of the opinion
that babies are “the other”, furthermore, adults and
them are unintelligible to each other. Babies are to some
extent like extraterrestrial creatures. His babies seem
more likely to be anatomized spiritual objects than his
women. By painting babies, he endeavors to seek an
agnostic nature of interpersonal relationship. On the

contrary, his observation of women is anything but a

cruel anatomy. He regards women as sweet objects he
destres to gaze at and closely observe.

Therefore, He Duoling always illustrates the
importance of the language forms of an image with
styles. He says, "If we appear void, we want nothing
but to conceal some simple truth. This truth is, a good
style is fascinating and so is painting.” He holds the
opinion that, observation of women and poetic salvation
of their images are equally important. This motivates
He Duoling to industriously forge a skill which would
enable his painting to possess such poetic charm. He
cal}s the skill “an ability to integrate the nature, society,
individual, ideas and conducts into a great whole in
the canvas (both surface and depth).” In summary, He
Duoling is approaching to this ability which, he thinks,
consists in the one-to-one distance between his object

and him.

NN
Little Green Fairy
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