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Foreword

Winning a design competition is usually welcomed as a career-boosting
opportunity by an architect. But sadly, it is rare in the world of the artist.
Only in the realm of public art or “percent-for-art” programs do we find
artists occasionally emerging from relatively obscurity via the competition
route to stir the imagination of wider audiences. To become successful in
such an arena requires a great measure of persistence, as well as talent.
Today, when just getting short-listed to participate in a public art competition
is considered a major accomplishment, the name of sculptor David Black
surfaces more often than not at the top of such lists. His large-scale works,
which are also to be found in Asia and Europe as well as North America, are
the product of his evolutionary journey which started in ceramics, gained
transparency in larger plastics, then became more skeletal, referential with
his space-embracing all-metal pieces.

| first encountered David Black’s art when he arrived in Berlin at the
invitation of D.A.A.D., a West German government “artist in residence”
program. The Berlin of the 1970s was a highly subsidized cultural magnet,
attracting the best in art, theater and music from around the world. It was in
this environment that Black began to emerge as one of the more important
artists in the Berlin community. At that stage in his career he was deep into
molded plastics. Starting with a show of recent works in this medium at
Das Amerika Haus in Berlin, he began to think more in terms of large-scale
pieces. Invited by Werner Haftmann, director of Die Neue Nationalgalerie,
Mies van der Rohe’s contribution to museum architecture in Berlin, to
produce a large-scale work for the pool in the museum’s sculpture garden in
1972, Black designed Skypiece. Transparent except for the stainless steel
support structure, it was the ultimate symbol of an industrial revolution in the
abstract. It was transparent as was Mies’museum.

The next few years were spent in a transatlantic mode, with several one-
man shows within Germany, including a major show at the same Neue
Nationalgalerie in Berlin. By 1980 he was experimenting with allmetal
projects and gained an important commission from Ohio State University,
where the spiraling white Breaker 1982 still commands attention. Another
metal sculpture, Crossings 1984 in front of the Fort Wayne Art Museum, was
significant in that it stirred a public debate in that city. But soon Crossings
had become a valued landmark, its image embossed on the museum’s
coffee mugs. Public art competitions led to new David Black all-metal works.
Over forty of them are the focal points of public plazas and thoroughfares.
They are for driving by, sitting in and strolling through and around. Such is
the case with Flyover 1996, in Dayton, a tribute to the Wright Brothers, its
120’ “flight path” celebrating their brief “first powered flight” that changed our
world.

Today there is a new sculpture, Liftoff, on Vista Plaza, on K Street at 5th NW
in Washington, DC. The 40’ scalloped, light yellow metal work seems to soar
like a giant kite. In the midst of the busy city, Liftoff invites one to slow down
and enjoy.

G. Stanley Collyer, Editor COMPETITIONS, PhD, Hon. AlIA
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Dedicated to my wife Karlita, inspiration and partner in all.
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Cover photo: Turning Points sculpture
Back cover photos: (clockwise from top) Wind Point,
New Arcadia, Rapids sculptures
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Wind Point, 1985, Utsukushi-ga-Hara Museum, Nagano, Japan
Rz &, 19856, BA, K, £ESREARE
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Skypiece, 1972, Neue Nationalgalerie, Berlin, Germany
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