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What Kind of World Shall | Create?

“w

There are images of “beings” in all my paintings. Actually, by saying “being” am circling around the most important
aspect of my paintings; my intention is not paint any concrete humans, nor do | care to explain who these people are. A
long time ago, people felt it was not enough to worship Buddha with only the imagery of stupas or the traces he left behind.
Thus, the image of Buddha himself began appearing in our secular world, and these illustrated figural narratives gradually
permeated the lives of the masses. Such figures always follow the lives of ordinary human beings.

While our world is full of different kinds of human life, my instincts always call me back to the past. For me, the mountains
and rivers are also beings. | regard human beings as | might a rock to the mountain, a branch to a tree, or a fragrance
to a flower. | am searching for a more distant world. A world that resembles the one | knew as a child when | was first
developing my senses. 'l' am still inside this world, but it is a remote place, so remote that it touches the depth of every
sensitive heart, whether it existed in past or is to be found in the future.

When people observe my paintings and ask, 'Is that you?" | say, "yes'. What | really mean is that my subjects are an
elemental part of me, so fine and delicate that they permeate everything. They are my essence; they' re everywhere and
yet at the same time, they' re remote. With regard to the "significance" of my painting, | think it somewhat resembles
Heisenberg's uncertainty principle: we cannot measure the world. The unconformity of a mathematical matrix is like any
image or word that attempts and fails to describe the world. Whereas, the incessant fluctuation gives rise to many possible
channels of understanding, distance must me the main route; it opens any eyes, and exchanges the uncertain for the
undisputedly splendid.

In front of my paintings, | would like to preserve this power of "distance’. "The sense of distance" is like the buoyancy of
water or the movement of the atmosphere; it extends people’ s awareness and provides access to this small and remote
world.

| am happiest when | am able to capture the indistinct and delicate of the atmosphere. Between every image surface there
is a wide range of minutiae: the tiny particles that keep rhythm, the atomic electrons, and quantum energy. These are the
non-visible, the immeasurable and the indescribable in a painting, which help relate the "style”, "allure" or "temperament" of
a painting.

When a brush touches the paper, the vestiges of ink gradually become images. The brush, the paper, the fibers, the line
and the color are all poetic rhythms that ultimately stimulate our nerves in a certain way. It is thus clear that beyond the
associations of the visible image, ink painting itself contains even deeper meaning.

"When a breeze kisses a lake, ripples are born. When the sun leaves a mountain, mists are born.” Such is the world that |
love, random and magical variations that are so rare in the "human” world.

Let's return again to "beings'. These are the beings of a certain world, where there are no longer differences between the
two sexes, and only their corporeal bodies remain the same as ours. These beings represent the pureness of innocence
and the attraction of some distant divinity—the distinction and similarity between male and female is important here. There
are also trees, stones, lotus, deer, birds, breezes, mists and fragrances in my paintings; this is what | like. For me these life
forms always carry associations such as: distant clarity, happiness, sharpness, gravity, vagueness, attraction, ambiguity,
endless succession, loneliness and wordless silence.

Was there ever such a scene? Although the paintings represent some distant world, | hope that every viewer can still find a
connection to this free and ethereal state of mind.

Pan Wenxun
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