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"Interactive Multi-elements coexist in perfect harmony."

L PEEAERREK

Xu Jiang, President of China Academy of Art



"If you play with people who are at the top of their game, you

learn faster, and that's what the community is like here."

"IRESHFUR, FMPEER. ROMEFELWUL"

David Kratz, President
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The New York Academy of Art is a non-profit graduate school which award Postgraduate Diploma
of figurative and representational art where located in midtown Manhattan, New York, USA. It was
founded by the famous American artist Andy Warhol (August 6, 1928 — February 22, 1987) who
was a leading figure in the visual art movement known as pop art. Ever since its establishment, the
Academy has made herself into the forefront of the world by its advanced educational philosophy and
rigorous educational policy.

With heritage of the Post-Renaissance artistic ideas, the Academy combines intensive techinical
training in the fine arts with active critical discourse, such as lessons of color analysis, material
performance and pigment composition, and inviting professional researchers of Leonardo da Vinci,
Rembrandt from ltaly and Holland who bring the same pigments of 15-17 century to class to let
students have a dialogue with those deceased masters, and a more comprehensive understanding of
the meaning and composition of painting.

On location in New York with the center of world economic and financial — Manhattan, Academy
students have the chance to access the latest fashion concept while studying traditional painting
methods and techniques and encouraged to use these skills to make vital contemporary art with
unique style. The Academy faculty of quite well-known professional artists has close interaction with
celebrities in New York, each year the Academy organizes special events such as art auctions,parties
and exhibitions to provide students with real art- world experience which can not be obtained from
painting and to bring the city's art community into the Academy. '

I 'had the pleasure to visit New York Academy of Arts in Chinese New Year 201 1.l arrived around
9 p.m, but surprisingly the studio was brightly lit, both teachers and students were still at work. By
the time | visit again in next year, to my surpise the students show great progress in both drawing
skills and ideas in such a short period of postgraduate programs. Unlike some kind of so-called
contemporary art, the Academy encourage students to show their talent with hard-trained drawing
skills,instead of pursuit commercial value by making shallow art with odd visual effects, their art works
reflect eternal beauty and the elegant cultural character that true art should have.

Our cognition of western art probably still remain in France before the Second World War, or Soviet
Union in 1950's — 1960's, there is few introduced in China of the contemporary art due to poor

media, that's one of the reasons why | organized New York Academy of Art Shanghai Show and



publish this book, | wish that | can show you the different modern art than we used to know through
this chance of culture exchange, to show you that United States is not only powerful in economy and
military, but also excellent in arts and culture, in a rapid city like New York there is still people who
devote their life in art.

The book has 120 pages, before PP.1-75 is the introduction of the Academy faculty, PP.75-96
is the selection of graduate students’ and students’ works, After P97 is the introduction of the
Academy. | am deeply honored to invite you to the world of art,and | will hold more activities of
international cultural exchange. | sincerely thank all my friends for the support, thanks to Tongji
University, China Academy of Art, Shanghai University, and Shanghai Art & Design Academy,
Shanghai World Financial Culture & Media Center.International Research Institute of Architecture
and Cadogan Tate Fine Art for the contribution to this exhibition and special thanks to Shanghai

Joint Publishing Company for all the efforts on this book.
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Peter Drake's work has been exhibited in solo and group exhibitions throughout the US and Europe
and his works are included in numerous prestigious private collections as well as the collections of
the Whitney Museum, Phoenix Museum of Art, MOCA LA, The L.A. County Museum of Art and
The Museum of Modern Art in Mexico City among others. Drake's art has been featured in 25
Solo exhibitions to date.

Drake has been the recipient of numerous grants and awards, including a 2006 fellowship in painting
from the New York Foundation for the Arts, a National Endowment for the Arts award and was a
awarded a year long Artist in Residency at the "Kunst Station Sankt Peter” in Koln, Germany.
Additionally for four years Drake served as a curator for The Drawing Center in New York City
and for two years he wrote art reviews for Flash Art Magazine.

Although predominately a painter, Drake recently has expanded his art into video and animation
saying,

“In effect | have always thought of my work cinematically, | set the stage and then fill it with props

and actors so with video it feels like I'm still painting, just in time and space.”
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Margaret McCann
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| grew up in the turbulent 1960's, which may explain my fondness for multiple viewpoints, the
contradictions of Cubism and Italian Metaphysical Painting, absurdity, and spaces that tend toward
‘horror vacui'. Foreshortening's spatial contradiction—as a form projects dramatically back into space,

its shapes stack up closely on the picture-plane—holds a puzzling appeal. In recent years my subject

matter increasingly involves humor and American pop culture.
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