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Slowo do wydania chinskiego \
Wydania narodowego Dziet F.Chopina

Ogromna, rados¢ sprawia mi fakt, ze redagowane przeze
mnie wydanie zrodtowe Dziet Chopina bedzie dostepne na rynku
ksiegarskimw Waszym kraju. Kiedy przed c¢wier¢ wiekiem
miatem okazje go odwiedzi¢, zauwazylem u pianistycznej mtodziezy
chinskiej znakomite dyspozycje do wykonywania muzyki Chopina.
Nasta pne lata potwierdzily te moja, opinie sukcesami chinskich
pianistow na estradach $wiata 1 Polski, tez na Konkursach Chopi-
nowskich. Zycze chinskiej mlodziezy pianistycznej, jak réwniez
pedagogom, muzykologom i melomanom jak najlepszego poznania
muzyki najwiekszego polskiego tworcy muzycznego, ktorego

petnemu zrozumieniu ma stuzyc nasze wydanie.
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about the Trio...

‘As for my new compositions, | have nothing except the Trio in G minor, still not quite complete, which | started
shortly after your departure. — | tried out the Allegro with accompaniment before leaving for Sanniki and
intend to try the rest on my return.’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw, 9 September 1828.

‘But the Trio is not yet finished.’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw, 27 December 1828.

‘Last Friday [...] [we played] Beethoven'’s last Trio. [...] Serwaczynski [a violinist] accompanied, and he accompanies
very nicely. [...] When | return, and you are in Warsaw, we’ll play the trio a couple of times, as he’s promised me,
because Biela[w]ski has to be asked and asked, and there is little difference. — In a word, he accompanies finely.’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw, 20 October 1829.

‘I accept, Sir, with great gratitude the dedication of the Trio composed by yourself, which you so graciously
wish to offer me. | would even request that you hasten its printing, that | may have the pleasure of performing it
with you on your passage through Poznan on the way to Berlin.
Please accept, my dear Chopin, renewed assurances of all the interest which your talent has inspired in me,
and also of the high esteem that | cherish for you.
Antoine P-ce Radziwitt’

Letter sent by Prince Antoni Radziwitt to Chopin in Antonin, Antonin 4 November 1829.

‘Tomorrow Kaczyriski [cellist] and Bielawski [violinist] are coming. At 10 in the morning incognito in front of Elsner,
Ernemann, Zywny and Linowski I'll be trying out my Polonaise with cello and Trio. We will play till we drop.’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw, 21 August 1830.

‘I tried out the Trio on Sunday last; perhaps because I'd not heard it for a long time, but | was quite pleased
with myself (happy man!), just one idea came into my head, to use a viola instead of the violin, as with the violin
the fifth [E string] resonates the most, and as this is played the least, a viola will be stronger against the cello,
which is written in its proper ambit, and that to print.’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw, 31 August 1830.

‘The day after the concert [Chopin’s first in Paris], | had no hesitation in asking Mr Chopin for all the works

he had in his portfolio; and here is the list of works for which | acquired the ownership on the basis of a contract
concluded with the composer:

L 2) Trio in G minor for piano, violin or viola and cello  [...]

Next Sunday | will hear the Trio in G minor performed by Mr Chopin and our foremost artists.’

From a letter sent by the Paris publisher Aristide Farrenc (who did not ultimately publish Chopin’s works) to the Leipzig publisher Friedrich Kistner, Paris 17 April 1832.

‘Is it not as noble as one could imagine, more visionary than any poet ever sang, orlgmal in the smallest particle
as in the whole, every note — music and life itself?’

Robert Schumann, Schriften iber Musik und Musiker, 1836 (Leipzig 1890).
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