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Abbreviations of Vonnegut’s Works

In the course of this study Vonnegut’s works are abbreviated as follows

(in the order of publication):

PP Player Piano (1952, novel)

ST The Sirens of Titan (1959, novel)

MN Mother Night (1962, novel)

ccC Cat’s Cradle (1963, novel)

GBYR God Bless You, Mr. Rosewater (1965, novel)

SF Slaughterhouse-Five (1969, novel)

BC Breakfast of Champions (1973, novel)

WFG Wamperters Foma & Granfalloons ( Opinions) (1974,
miscellanea)

S Slapstick (1976, novel)

J Jailbird (1979, novel)

PS Palm Sunday (1981, miscellanea)

DD Deadeye Dick (1982, novel)

G Galapagos (1985, novel)

B Bluebeard (1987, novel)

HP Hocus Pocus (1990, novel)

FWD Fates Worse Than Death (1991, miscellanea)

T Timequake (1997, novel)

MC A Man Without a Country (2005, miscellanea)
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“We are healthy only to the extent that our ideas are
humane. ”
—Kurt Vonnegut, Breakfast of Champions (16)

Literature is idiosyncratic arrangements in horizontal
lines of only twenty-six phonetic symbols, ten Arabic
numbers, and about eight punctuation marks. And yet
there are people like you who look at a printed page and
put on shows in your head—the battle of Waterloo... Our
readers have to be performers, so they themselves have
done work in order to decode these messages on the page.
Because they are involved, they become our partners.
They’ve brought themselves to it. That’s the extra
dimension about which we know nothing. But it’s
delightful to know that they can bring themselves to it.
They have to, or they can’t read.

—Kurt Vonnegut, Like Shaking Hands with God (18, 45)



