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Music FE&RE

The western tradition of music has its origins in the chanting tradition of
the early Christian era. Monotonous religious music dominated the medieval
era. During the high baroque music of the eighteenth century, Bach created
a corpus of different genres of music that showed the influence of the
Reformation on musical style, and was renowned as the "Father of modern
Western Music." Later in the century, the Classic style of Haydn and Mozart
dominated the music of Western Europe, with the symphony, sonata, and
string quartet predominating. As the link to the romantic era that dominated the
nineteenth century, Beethoven is a point of departure for many of the trends that
existed in the era. The era saw the development of symphony as a genre, grand
opera and character pieces for piano. The early Romantic composers include
Schubert, Weber, Berlioz, Mendelssohn, Schumann, and Chopin. In the 20th
century, Wagner led the romantic opera to its highest form.
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The word "baroque" comes from the Portuguese word barroco,
meaning "misshapen pearl", used to describe bizarre and over-decorated
things. The Baroque era covers 150 years from 1600 to 1750, and it also
refers to a very clearly definable type or genre of music which originated,
broadly speaking. During the period, composers and performers used more
elaborate musical ornamentation, made changes in musical notation, and
developed new instrumental playing techniques. In terms of vocal music, a
range of new forms came in to being, such as mass, opera, oratorio, cantata,
solo and chorus songs, etc. Emerging instrumental music included toccata,
overture, fantasia, fugue, partita, sonata, concerto, etc. The most prestigious
composers of the Baroque era include Monteverdi, Lully, and J.S. Bach.
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Baroque musicians had come up with
a number of new methods to record more
complex changes in music. Some of them
are still being used today. Also, musical
instruments were improved. The Baroque
Music has the following features:

First, concerning music theory, the
more widespread use of thoroughbass
represents the developing importance of
harmony as the linear underpinnings of
polyphony.

Thoroughbass is a kind of integer musical notation
used to indicate intervals, chords, and non-chord tones,
in relation to a bass note. In Baroque period, there was
a low-pitched part running through the whole music in
almost every piece of composition, which was aptly called
thoroughbass. Yet thoroughbass was only noted in the

musical staff with numbers and accide ? beneath the
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base-line' to indicate what intervals above the bass notes should be played,
and therefore which inversions of which chords are to be played. Therefore
it is also called figured bass. Thoroughbass was an accompaniment used in
almost all genres of music in the Baroque period, thus considered as one of the
most prominent features of the era.

Second, polyphony reached its peak during Baroque period.

The philosophy of Baroque music is that music represents the emotions
of real life and, in so doing, excites the listener’s emotions. Contrast
is an important ingredient in the drama of a baroque composition. The
differences between loud and soft, solo and ensemble (as in the concerto),
different instruments and timbres all play an important role in many baroque
compositions. As a result, polyphony gained prestige during this period.
Polyphony is a form of composition in which a piece of music consists of
two or more melodic parts. These parts are independent of one another
and each has its own features, brought together to form a piece of music of
great complexity. It was a popular form of composition Baroque music, and
developed to maturity by the German composer Bach.

According to scientific research, Baroque music can also help to
enhance creativity. Its rhythm of 60 beats per minute is largely the same
with people’s pulse and breathing speed, giving the music a soothing effect.
Relatively small oscillation and low frequency stimulates the brain and
activate it into the most efficient status. Memory and creativity are greatly
enhanced by this way. For those who use their brains a lot, Baroque music is
highly recommended.

Third, opera and the common use of musical instrument is one of the

foremost innovations of the Baroque era.
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