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=

B RB—ANAR, CAERERFHEN, LEOERANANES,
—— REM - M F LA

F—T EERREKENIFFRIUK

B/MEK ., FEAL BHER ., BRI R T -SSR ECERY
- R (1932 ~2009), —AEHAK, B MHETHER. A
1954 47 RREE — PR LR, QME T IR /D, -+ AR K
4 EIEE . \TBOCSHITE . ARILEEMS . —HREA—4 5%
FANTHEM . £E 1994 R (B HMR) 1 (FEE M) #70—KER
BEAAOH, —HFEDT - PR (Martin Amis) | FEJEHRF (A. S Byatt) 3
F&Ui4F - P4 /K ( Margaret Drabble) . %/K& - Hiiffi#l (Salman Rushide)
FHENNEZEEERMHOERGEGE: AR YA E B4R
BOEER? AEBNE, XEERXRELE, URK - NEMYE - L TR
ST, EEENRE, JLE 3B 6 I M KRk
A FEEACHREIATIT. ARG LROEES, MIRZRE - HE N (A-
nita Brookner) JEFEJEIATE A YATEM (JEEAIE T 2009 45 1 A 27 i)
IR ESIBER, BN “fxhE S MILRE MR . ot - KPR - BRX
(Joyce Carol Oates) AN JEEHEMR TR “FREOER, —>FEHE
Ko EZRJEEAR AR M R A PEF 2 - #98) (Norman Mailer) 53kl
FRIEEARTE A 20 g fe 2kt RE R KBREBENERZ —. FR—RIERBIA
B TEERE A G, /MERJERHRFR - W5 (Nicholson Baker) AN JE

@ James Schiff, A. John Updike Revisited. New York: Twayne Publishers. 1998, pp. 7 ~10.



2| MEORER

AT W ZRAAIRE R 20 225 E XA MRS o TR T A/
B3R EFZ AT I B WA

ALK, ERREHERUME “HE. RBMZRO, Zim*E
EA . B, BB RO RIE R, O SEE SR Hr R R
W, BRRR “EEMAERFEY, EEATRELNARE “ 2T
i Dief 30 AR, SEREHTE, LM, B8] R A,
FEIRTE T 2 150 NRNARFREEANY), SRR T REHR=HrR SRR,
RAIRFIRE . A 5 YA RE St 2 B EMX, JEEREE T
AR B AR, KBk T AR RRHE, RS SBEHTMAYH
5 FRE T HARERFER L., HESBR P EN &SR ELT .

JEEA TR TILFrARECFEE, KR T ="RKEXE2EHER. W
WA, PIKEK - FHRE 4, KEESU (Evolutionarily Significant U-
nit) HEPREAER, HREXELERBL, XEEXEABESEEXE, ¥
BURMIIE . WL UL SR TRREASR AR EERE

FESERME L, EEREREREHE, SCRER, B Edem, Wi
2 TRZEWENR E X mREZm, U ESEr mAHERmELE, £
MBHABL, EEMSE HHE, K. T A R PR i 22 IR e 1
M TR A R, RIS AT AT OSCE AR KN . A il B RS 2 0 B 2
LEL, FRREOFES T KRB E XL ARENESRME A
P CEMER, RBDLEREASAREERE, UEAMNFETELRBAL
5

MR B, AT % . BUAE Kok = ik o S JE AU e i /N3
M IRERB| e, —EF CGERMBEARH) (Towards the End of Time,
1997) #2020 455 MZE[EIRE, NEREALFEME] TR . BRMIEMF;
MEBUWEE TR, BANRNEE, ABEE. &8 EBRAFERE L
TR B . JEEATEA A AHA S AR B R AR . H—2 A

@ G. eorge W. Hunt, John Updike and the three great secret things: Sex, Religion, and Art. Michigan:
William B. Eerdmans Publishing Co. , 1980.

@ James A. Schiff, John Updike Revisited. New York: Twayne Publishers, 1998, p. 10

@ #F K KIE rococo B FF, WIEE T IEE rocaille (NFELTE), RERLNE UL B E
REMARLEE, REAXAESPERFARESR KN, EASNSLALH—HETHR, &
TEHHERER,
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RSt B O BR 55 75 S ol 40 B0 L I 7 1 e B B /MU, T B A A
Wi AR ZB T 1], b — A S AR A AR R, B K m A HIE T —
R O

WAMEREE, HARIEABBMRELU (RTFHE) (Rabbit, Run,
1960) . (T VI3%) (Rabbit Redux, 1971) . (%FEHT) (Rabbit is Rich,
1981) , {RFET) (Rabbit ar Rest, 1990) LIK (R LHFEM . MHEH)
( Rabbit Angstrom: A Tetralogy, 1995) JiB%RTF R/, “RF/MR" %
ML REEL T £ 20 fit 50 R Z I EM BN EESET, UAES
IRy I R A B R AR Al 2 — 1 38 3 I 3R RE AR Y B AR ER R RS
AEUITEBEEENIE ., (BA) (The Centaur, 1963) W] LAULRJE AR
SER R/, R AR N B E R IES, T 1964 R EEBEREH
¥, ZAEMPEALSKILTFHA - FEBUR, 1ER/NMIBUAE, HELG .
BN AIEE, WBOBREL TIE. — 0L 2 IHAE = K a] 5L A i Xf
HIk EAETE AR : k. KK, #FAm%, REIFETE I A E R
AR, XA O as AR B R AE, DA OR B S5 1 b SF- JiE A L3 19—
Ao NN KB 44 ) BRSE A A s K PLAC Rl AR A E—i&, M EHA . A
MBGR KA BT E, BRA TS, FHAXF., HEKR, S8, &
MELFUBFHRESR ., MIZRAENL, THREETEETNAS, AMIERE
T T2 ER TR RE,

/NG (R (Of the Farm, 1965 %) F1 (RIAMT) (Couples, 1968 4F)
LRSS R /MEEEERET R, (CREM) FERRMOEESIRE T2
BE, B ig T EE 20 e 60 F QMM HGE sh7E— e = [y
BERAZE KRR SR, (RE) UBFXRIPL, BRTHE
BEIRTT SO SRFEMN S HATEZ M FELER ., (BARW. —HP &%)
(Marry Me: A Romance, 1976 %) WIFik T 3 A X A 16 i FR 2% A % €
I ZERVEE,

(FRHEA Y (The Witches of Eastwick, 1984 4E) LA J 2009 4F Hi Jiy (1) 4¢
F . WREERENRE /R (REZEA)  (The Widows of Eastwick) ,
HEMRE—HE T, SHARKLA, XELREEECTE T &R AN

@ Jack De Bellis, The John Updike Encyclopedia. Westport, Connecticut + London; Greenwood Press,
2000.
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A BRORER

RABK LAY Bl XL AR, EFRE T Xt &t F R
RS EMAREREE

JEERTELL (7)) FREBEAYEE - THHAR, A - FRESH
MM - A2 AER, N="AREAYRAE, EEHT TG M,
BHET () =% (LEEMXEB—1H) (A Month of Sundays,
1975) . { BAMHIFEH:) (Roger’s Version, 1986) Fl (S.) (S., 1988), X =
ARSI TEEYRMSRAEREK, KSR, TASHEZENE
¥R, BITEEMSH (OF) 5 RNEEZBAMARE B2
AR A T8 2Z 6] B L 2

TE/NE CGRERPE B B2 5%)  ( Memories of the Ford Administration ,
1992 48) o, JEEHR R EEAFRZSKHE. HES5EHE. BHAS A
AEMAEE R, BMEERSZEAREN, R EERERSFREBUY K
WEE, HEEIT T TR S RE N EE 2S5, Rz T
JUHT /NG T, BRBE T S A SR RN A SR R

(ELPE) (Brazil, 1994 4¢) F1 (BUZE) (The Coup, 1978 4F) (17 FIELH
B TREMEEM, (EFE) FHERAME (PHERSEKWM), FEFE. 1§
TGS PAE%E T B/R 240 (RREREESHRR/RKE)C, #5 T AR KGR
BLEANAKE20 FENEH LT, ILESTEE, AR, BF (RAE
) . HIFMFET. £ (BE) B, JEEASCEME T IR R E N
TER A S GER TS . X RN A TR KR T 38 AR BUR B9 B AHOP
JERMBE. (ZWEHASE) (In the Beauty of the Lilies, 1996) R RIEE R L H
SR/, DISRERE TR R TR, e T mhifeii—
FZURANREZFMEK ., XEYRFEMREMHRKIE, BT XEHSH
WGE = T A o R R i, R R E A 20 e R FEE A R, AL,
TIR I RR

HAERBEEGIFAN GEMBEARB) (1997 4) o, fEEIEHE R
F T 2020 4TS, BERIBUEEENBCRE R, BIFT X REMETH

O (FEHEfFERE) REFEFHE TLI000 FHE2EH, 7 (FERSET) #HK
BHHAARE BN INETT XM PO EZHER, REREBRRAZARY, FREEE T H LB
WARKBRBRFHRT XF, AdEW N SHLE, (FEHFBEFERE) RELHATH
R, ELRFRREAYELTE
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B,

£ 2000 45 HRRIG/NBE C BSARER A 5T 55 ST —— I I AR RTAS ) (Gertrude
and Claudius) 1, 87 [F2] T 2 ERREG R AR 5 b, BUA T —
MEFREEBRAENHEMZNHE, EXE, 48 - oAt (ms
R WBEST TEE, AeFiE, EFPE T ERNERSETR
i, HEERMNEROFRFR TR, (FEKROK)  (Seek My
Face, 2002 ) BHR—1 27 FHWLILERVI—1 79 F L ERKKHEH,
RUTHIET R R 9 55030 AL R BT 47 4. /NIRRT R
— %, REAIHWFEREEALEBLEN ACEAZARRN—4, SEEH
DI E AP R EZFL ZARR . — L EARYORF I E T — LD H EHZ
FMPUREAE . JEEA LT AEA T 7 50 69 FCSE AR 19 5 4 =2 (18] B K €5 7
PEA B LR, 1 (FREROK) MR, (FHE)  (Vilages,
2004) NR—FRXTEHER/NE, EEEGEEAERE T DRFBHEAN
AR - B AWM, BB TN, 70 2%,
FEDAE | PAEFIEAE, A= REUERE S, NSRS — A B
BATERIEZ

CBHisr7)  (Terrorist) HRRT 2006 47, X/ B4R B At xf 36 M
911" EHMEE. DMEHE T AT RKROXEFFLBAE - P D
4 - IR — 2 18 B 1 A R Al — 2 SR R 1 LA B At RS2 B
AABMRTBIREHGFRE MBS E, XH/MARAK R 2R
) G BOAR RS 5, LUK —Fh X A R S Z Rl R A L FEE R . 1
FHRF L EEE TR — A M T Bk, REANSAZ E R R
U, PR E BRI C R, SRR, FERE B T e R ook
AR BRAR | S MANN ARR A  E R A R AER

JEEACTLRI R I A B IR E M SCE AR PR A LS, i 3E 2 B4 i IE AR HE [
KA, JEEACTEOT Tty B B A 3 GRS QTR R

—. ESNEEREHR

REBEIMEEFENTA EE AT E b R ENE SR T E MR B EE, W
4k - HH T (David Galloway) 12985 - JE/RE (John Neary) #EEAFA L
A, HEIEXEER TR ERD (SA) M (T, BE) $r



frm’l e

CFHRETE LRSS EHEI BT T R O R R O A 5
—— RGNS RS RS R EEMPNRE, PR TIEERR
M - FB/RIES A UMAERZA O B2z - DUE/RIAE RS - I
IR (Alice and Kenneth Hamilton) ARJEEARSEHIME M AW T " #ER
L OFRIE - FREOMNER 0T, JEH R MBS LUK e /KRB R FI R
R - EARRMESE T EEY TEEREEMPN=REE: . REMZEAR,
XiF JE AR TEAE df P 2 AR B D — D R B B B4 - TUA% (Edward
Vargo)© FNE A4 - #iEF4EH) (Robert Detweiler) @3¢ F #13E AL (ritual)
HIRFgE S, AT - HR3EHT (James Yerkes)® F4g ) John Updike and Reli-
gion: The Sense of the Sacred and the Motions of Grace Hf{]— ZR 5L HRIT T B
AR TEXT 20 {0 SE E SCES T B AN R (FEEREH) KRR
Bl

WFE - A E AR AR B I P SCIR I R 561, teAh, A TR -
v /R (Joyce Markle) FIH7H - ZE#h (Lamry Taylor) . D7 /RO%HE AR 55
W/ RSP T THFST, 128 #hO N+ B8 H SRR i 15 g JE S AR
S SRR B T TIRARN .

@ David Galloway D, The Absurd Hero in American Fiction. Austin and London: University of Texas
Press, 1966.

@ John Neary, Something and Nothingness: The Fiction of John Updike and John Fowles. Carbondale
and Edwardsville: Southern Illinois University, 1992.

® John Neary AW 8. EY¥RATA®R - BRAFORAINNAFEHEENE WA M LS
ME; AHEBNFEEXFHEAEFANNE, RAAHERAFTATFRE: BRAIWREEXFE
YRS E S, AR AR BT A A R R T A R B A

@ Jack De Bellis, The John Updike Encyclopedia. Westport, Connecticut + London: Greenwood Press,
2000.

® George W. Hunt, John Updike and the three great secret things: Sex, Religion, and Art. Michigan:
William B. Eerdmans Publishing Co. , 1980.

® Edward P. Vargo, “The Necessity of Myth in Updike’s The Centaur. ” PMLA 88 (1973, pp. 452 ~
460. )

@ Robert Detweiler,  John Updike. Boston: Twayne Publishers, 1984.

James Yerkes, John Updike and Religion: The Sense of the Sacred and the Motions of Grace. Michi-
gan/Cambridge: William B. Eerdmans Publishing Co. , 1999.

© Joyce Markle, Fighters and Lovers: Theme in the Novels of John Updike. New York: New York Uni-
versity Press. 1973.

@ Larry Taylor, Pastoral and Anti — Pastoral Patterns in John Updike’s Fiction. Carbondale: Southern
Illinois University Press, 1971.
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P4
% # G

AU R TR R 2 2 )5 (4 R A 78 - RS AKYS (Donald Greiner) | fE 4}
#7 - #vFk (James Schiff) Flii/RiK - HUTHEHE (Dilvo Ristoff) 43 3I#R#HE T
JEE I F I MM FERETEEYR A SERNRY SHRX
%, UREERFEUEBRERS (UF) FALSKEREY “AF=Ml" .0 #
MPDEIEER N m TEER R, R, BOCHRE,

D - B#E - K#) (D. Quentin Miller) &) (L5 - JEEAUE 5% 1)
(John Updike and the Cold War) 437 T JE AR 5E JL-F Fr A KB VE M, 4245
W/, R . R . BOUEMALSE, miRERR THRRESRM
TP B REATERTZ T HENIR AR R . KBk M4
iR RE SR e AT R E R

JEXAR T R A SCEMEE ZSHEEME S T HIERITAARZ 1 #8 BEXT
HUE TR, DR, B - T - B fEeE (William T. Stafford) 4
(BAR/NBEBRTE) (Modern Fiction Studies) F 4 1 JE AL EH——1974 4£F
), O KB - BT (William J. Stuckey) 4% 7 — 1 JE A8 72 4%
Fl——1991 4E58 37 #1,© WA T R TFIEHREMEREE . RH/LK
WS LB T e e it & F B 117 84k - RER (David Thorburn) i
el - %224 (Howard Eiland) F4iA) John Updike: A Collection of Critical
Essays © JLP-¥5 K T 204 € AR B A JE S AR se 7 i i B9 ;. ik - R -
F 4t (William R. Macnaughton) FE4gf¥) Critical Essays on John Updike@Wit
ETRTREERERYHH/NE., =5EREEE. —BRE 0B
KX, RTRFRIVMEKIEXEERA =, oHHAR% - 18 - WA
(Jack De Bellis) . Z5{6H - R - #i% /K (Lawrence R. Broer) FIHHAF] - 4557

(@ Jack De Bellis, The John Updike Encyclopedia. Westport, Connecticut + London: Greenwood Press,
2000 xvii.

@ Donald Greiner, The Other John Updike: Poems/Short Stories/Prose/Play. Athens: Ohio University
Press, 1981.

@ De Quentin Miller, John Updike and the Cold War:; Drawing the Iron Curtain. Columbia and London
University of Missouri Press, 2001.

@ William T. Stafford (ed. ), John Updike Number. Modern Fiction Studies 20 (1974) .

® William J. Stuckey (ed. ),  John Updike Special Issue. Modern Fiction Studies 37 (1991) .

©® David Thorburn and Howard Eiland (eds. ), John Updike: A Collection of Critical Essays. New
Jersey: Prentice — Hall Inc. , 1979.

(@ William R. Macnaughton, (ed. ), Critical Essays on John Updike. G. K. Hall and Co. , 1982.
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| ERURER

={f#% (Stanley Trachtenberg) F %, QH WK, A - BRI F 4 John Up-
dike and Religion: The Sense of the Sacred and the Motions of Grace®, it T JE
AR TEE T 20 o0 38 FE OB ST T S8 A BT R R i R 2

AR7L - 8 - AR JESREERER) O R EH R EREt T
L. EEWEM; BIET - BREYRE (Stacey Olster) T4 (A%, JE
WRFLCIFHERE) O =885 ( “FHEmAEE" |, “HMER" DK
“EEG@EL”) BIESC, WA T ZHAE, G3F e /Eam s E
X, THEX FE. . FE. GERAE, XFENARAN. XEHR, &
RMEE LG . BEMER KRG FE L5,

BT U FRBIMEZEMEE, EARBBZNXTEEAEWEER
THBRCE, ATREAR, A%, B -AEBFEENE, X TFEER
SERFES, BMERFR—1E S ATEM B E A —, EE WS8R R, mHEH#
WHMAERITEAIE AN, SRS S, MIFRNTEOREMELIN e 5w
IR RIER MM AL, EoM MK TR ZMEM, 8, 5,
Hiffmz 2, RERGHHEAZE, Hik, EEREMEMNEXMAERE
HEARRATZIRRTT

—. ENEEREME

H o JE RS AT ST 46 T 20 tiE4D 70 4E4R, M\ 20 40 80 4EARIF A,
JE TR R N R BR A B h E o R R B E R TR R N
BTded, mBEn CRIE) (UF (RE)) 2F£E CHRMNEEFE)
1984 4F55 1 W1 b, WITIEmE RS TIES TR A © M 1987 4EJ78h, &

(D Jack De Belllis (ed), John Updike: The Critical Responses to the “ Rabbit” Saga. Westport, Con-
necticut + London: Praeger Publishers, 2005. Broer, Lawrence R. , ed. Rabbit Tales: Poetry and Politics in
John Updike’s Rabbit Novels. Trachtenberg , Stanley. New Essays on Rabbit, Run. . Cambridge: Cambridge U-
niversity Press, 1993.

@ James Yerkes, John Updike and Religion: The Sense of the Sacred and the Motions of Grace. Michi-
gan/Cambridge: William B. Eerdmans Publishing Co. , 1999.

@ Jack De Bellis, The John Updike Encyclopedia. Westport, Connecticut + London: Greenwood Press,
2000.

@ Stacy Olster (ed. ), The Cambridge Companion to John Updike. Cambridge: Cambridge University
Press.

® ZIBARHFI-ANFRZIKAE (XEXFAF) L, KN1987 £ £ 2 HAHBERTE, &
A ARFER)
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ﬂ éjﬁ?
B, MR, BRIIHILEZBRALEHRT “RF7 RIV/MEFFEER, 2008
AEH RSO GEETE AR T (R Es ), R e AR TR B
B % B e E 2T TS B, kA BFRRAMSCERNERAN, —30%
Y XWT URPET BEERNHERE S R INEA AR R
T 1999 4£3)] 2000 4ERHLEHEH 9 — RFFE— (KA. (EA). (F
WA (BREBZWRAY, YA CZ HARFE 1990 4 H IR (RA R
MEY . PR AL T 2002 AFE ARG (CEFERE AT AT (MYSERE) Bl
%)

REMEER TR KBIFEE T 20 a2 70 FRK, BRI B4
Xt T RIVMNE, iR EERSEER AW IR ETF. e
MR FRE R, X AR S A ok vd an ik — M PR 2 BB T, VR R RAE A2
A, BB Z AN R AR AR, 1E S —Fh i Ak 0 18 I——3X 2 & 1 &6 4
FE,"@

20 40 90 AERLIE ES, ER¥EXMEENRTE “RT" RI/NLHKIA
WHIRERES EXE#T —%, HMAEBZEPEUTILAE: —.
M “HRFIEE” BRESHZT; Z XA EP RS N = X
M AP . SRR RRERIEE; F. AN R B S EOR T
BB N S/MERSUREE. “RT7 RIVMNEERRIEE TR
FME, BXMEEERFERE “RTF” R, EEREMEENER. H
WEFR W R FZERER (REMD) . (BA). (REEE) . (FARNE
. (S ) (BREMXM—NHY . CRREFRBLEITZR) | (5 R 8 5 55
AT A CETE) . XUEEMBARFEZE TEMNZEEHXE, HEAkK
A, XKML S CERD, SR F/MNRATFE I BEH Rk,
A AT RIPE /N S B R, AU & T —/ k4.

20 42 80 AEARMIBFFEIB ST, RHB /K B aUHCEE XS HAE Sl B 1 A
BN Lo 90 FRFFhs, BT SCFHE SRR BB, FARAIF
i A [R) £ B2 Fn o TR TE AR 52 1 S 2R AT B R R A OB T Rt . 2P 05
FAEES A, ENZETEN SRS, AN EBIRARY R, AE
T “ =B (BMRER., EREFE. EREL) BX, RAEE X

O HFNKERE, “HPFERLHAT (RFHEFH) FHBELX", (XLH/), 2008 £2 A25 8,
@ William R. Macnauthton (ed. ), Critical Essays on John Updike. G. K. Hall and Co. , 1982, p. 45.
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S| RORER

FHGEW., T¥EEA, HaMSCERE. BEWH . SHETFIE. AW,
ZHOEAEEMEFE T H . BLJLEk, DREEEITRY RIEE RN
SRR /NIRTIE o

HAT, EAXEERERRRIETRES, X HAE 2 51 & U F
Wik, #24 BRB/MES, (O RAHFEAT TEEADI, WHHLE
REBRXT “HRTF" RIVNRBHN O HREFERLELOAER, X
SCA ST IR EIERT IS SCREIR A 22, K2 08 SO B 76 B SR B AMIF T
REZEE o A, M RESNE R E AP G — A Bk, IRt
RIEEREAEEM T ARARE, HM5IRRLSFHUAMBARNEOHE &
EHAT, MARRHA AN ZAPILT AR A B ILE S S A
R ST ST Ff3 BE REAT S 5 o L 56 T A s e A R R B 5T
XL R AR UL JE - AUSE I KA i — T R =5 ] o

BT NEEMAVRRBRMNELMPRITE

MAFEAE T BRAY SRR T kS, B LmiR
RIEMAY) RSP E R CF B KR - UM (Kate Hamburg-
er) o MifE (CHHLEHR) —HHEH, APROIFREREREER SN
Xy (Rl S S AR S B Z AR i . RE DRI LA,
HE FA AU AT it ME— REAS P B BR UL 15 3 A A LSRN LAt P90 i SR, SRR SE AN
BN SO R AUEE @ DUERAR () B30 A HE A4 AU S A4 BRI BT 58 40
BT T e,

—. EMAMERNSRFR R SIENKE

AEE - DUBHE S MRS & H 6 T R & A Bk
TGRS H R AT - FHE. (Dorrit Cohn) , BHEIAN LA X T R RFKA M
AN T ORAREH, S AR, SHIT RS T Tk, &
— R T ERME MBI, W CRRITEED) ; 3R Ok Rk

O EAHEHE010 £ FENFALXHEEURAL, B LERBXUEE LR AL TFRY
REAAIBAAEFAZLZL-ULHRXRXTATFRIDREFAR,

@ Dorrit Cohn, Transparent Minds: Narrative Modes for Presenting Consciousness in Fiction. Princeton
N.J. : Princeton University Press, 1978, pp.7 ~8.
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FEES=
HI5ERTERERNOIRQ BHREMNEE (BRNEE)? ha5Ixt5E
= AFRFE — AFRCA A IR ERE ST T2, JEXEAam
AEHEE SGHT TigR, FERESARBGRIESE A =FMERERER: LN
iR (psycho-narration) , 5| F B9 J 4 ( Quoted Monologue ) F1 40 & ) £
(Narrated Monologue, #14F /5 CKREIM “ B HMERE") . B— AKX
A, EIEERGR S - AR EMME EWAR (2KRAK) ZHEK
KAREUTEEARPRE MM A Z R RFR . R\ A RZEHE
B, BB AT DORE B R AGE R TS KA RAUE ( Dissonant
Self-Narration) . FER H FALA ( Consonant Self-Narration) . H I 5| I H
( Self-Quoted Monologue) F1H FAUARM H ( Self-Narrated Monologue ) , {HEUA
5k A 2Z R A BR A, MELAIX 4
BHEXT AYEREROIRA — S LHERRINER: HTREER
5| FHEUAUA I (quoted or narrated monologues) 7 i ] 52 B A #1161
B ()P F) JRI BR , BGARR[E] (the time of narration) RECHIPIAGARIHTE (the
narrated time) —2{, {H 2 LBEEUA (psycho-narration) HIASK, BEEAARZ
(] PR A R TG, AT DU B AR A W ZE TR — Bt (8] B ) O B A T R
&, PR 5] AR N RS2 A AR AURGE , o rl DY R ik
Wb 2 — IR ) A PO B @ RV A G X A B 4 4 R FTBE R ( mental
survey) CLHTHIR R 1) E B HAL, XY B YE 0 A 5 A LA T
HEHEMM AT, RAREERAHREERETHAY B4ENIER (W
fa - BETT . ITIR - REAR. FEOH - 85%) AFTHRERAY B4R
5, (HLEBURERAR/NMEPIKAKRE T 5.9 5HMBRREIEME,
OHRGA R KRBT EARLKBAY BIRFKIR (self-articulation) 1) 77 B
o DIEBEARANUAT LA AW B B B4 L HER B A YA BN A, W
A LA R F A ARk Ab FARIE F RA 1) . FRABBIN . R B AR

@ Dorrit Cohn, Transparent Minds: Narrative Modes for Presenting Consciousness in Fiction. Princeton,
N. J. : Princeton University Press, 1978, p. 10.

@ Dorrit Cohn, Transparent Minds: Narrative Modes for Presenting Consciousness in Fiction. Princeton,
N. J. : Princeton University Press, 1978.

3 Dorrit Cohn, Transparent Minds: Narrative Modes for Presenting Consciousness in Fiction. Princeton
N. J. : Princeton University Press, 1978, pp. 33 ~34.

@ Dormit Cohn, Transparent Minds: Narrative Modes for Presenting Consciousness in Fiction. Princeton,
N. J. : Princeton University Press, 1978, p. 38.
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Aol ERORHES

BEOH, FHi, CHEAREEHTREAY “CH HE A7 wfrH
BEEREXNERCWELXLIR . BFOHE, FURE TG FEERA
N P Ot 7 B B AR Y U

R% - FEAR (Paul Simpson) 8§ LEIA T SCIAA LU L 7 1 ALBAE SRk
BE AN 2R, WA (Page, 1973), HET K (Pascal, 1977)
PFE/Rf (Banfield, 1982) . F %MK (Mchale, 1983) . H%% - ¥lF (Rim-
mon-Kenan, 1983) FIEK 7 A (Ehrlich, 1990) %5, (H¥EEXHINNERESHH
f i I AT A FF (Leech & Short, 1981) M4, i1 23 T Bl i)
BT, AR IR B SR R S .2 T EL, TR 4 28t LA
HIRLA AT . ARIEFIA R E MR, REHANRREXARREH
5B/ 848 (DS/ DT) Ala#es i/ A8 (1S/1T) , XX Wi FpE 2R hn e 2e
A EMIECAE A BB A dEETE/ BN A dE s E/ S (R
FDS/ FDT 1 FIS/FIT) , FDS/ FDT 1 FIS/FIT ff) [ p A2 B A B A8 A Bk
VE# BB B R 15 18 XUAR I £/ ), FDS/FDT il FIS/FIT %& A A A 71 #2
19 B HIER ORE R A/ MRV SRBR T SR 5 4 A\ 9 i S A8 Ak
VR AE T PO AR TR LS, AW . BaE 5 & 1R 2 (]
BAX5H.9

MIER EkE, AYRBEKRBEAMEERBEAREHEE, REE
eSO EAEMAEZAL, ERB T /NEZARBAEEARERE ., A7 HR7E
e AR . A BB, BMEERECHRENE, AR —
FEe sy (artifice) , FATEIEFBIMMARKIA Lo (BRI R1T RSB LA
EREMILEEME, BaAPEE (BR, BiR) HmER, EEema—
B, R—FREMZARRE ., FlAMEREEERKES DS B HE: BH

@ Dorrit Cohn, Transparent Minds: Narrative Modes for Presenting Consciousness in Fiction. Princeton,
N. J. : Princeton University Press, 1978, p. 46.

@ Paul Simpson, Language, Ideology and Point of View. London and New York: Routledge. 1993, p.
21. A1 89 #F % R R4 45 . Page, N. Speech in the English Novel. London: Longman, 1973; Pascal, R. The
Dual Voice. Manchester; Manchester University Press, 1977; Banfield, A. Unspeakable Sentences. New York :
Routledge & Kegnan Paul, 1982; Mchale, B. °Linguistics and Poetics Revisited’ , Poetics Today 4, 1: 17 -
45, 1983 ; Rimon-Kenan, S. Narrative Fiction: Contemporary Poetics. London: Methuen, 1983 ; Ehrlich, S.
Point of View: A Linguistic Analysis of Literary Style, London: Routledge, 1990.

@ Paul Simpson, Language, Ideology and Point of View. London and New York: Routledge. 1993, pp.
22 ~23.

@  Alan Palmer, Fictional Minds. Lincoln and London: University of Nebraska Press. 2004, p. 9.
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# # Lo

HEEEM (FDT), EHEM (DT), AdEEEE (FIT), FEEHL (IT)
AR SEARAT R AR (NRTA) @
HEEERE (FIT) BFAER (B8 RBIWAFRZREN—F

B, ERBEWHRZAYABORE R ER %, FIT | THRA LT FiE
515, AmE “Hi" 8, AR S R0k E R g, Him
J& CMHEET B9, FTEL, FIT fERURAR S P EEERXER A, (HSCR o DL 510
i SUIE R B SCIRBSOR B

X - MERXTEMAVELHNEEMRZ

YRR ZIE, EEMFFERLN - HFEI/RD (Alan Palmer) M EE2EFLH)
i EEXT EAS M A BOR BT TR oY . B4k - /R EMRIAE R IIE (R
IR EARD) “EmE T B SO P B AR5 k. ZB ekl
N RGN R B KW M FF e R, RIFRYE - H/REMW
M, 5 ECRZH - BHEE S A EE S R O S AR S LAY
BRSNS KL AH LR, IAZE /R B A I r FRAE R FE A R IR G
Z BRIk @

MAZZ /RTEH, BEFEER X T AP RN KEE T XHE— MR B
ANYIEERKEWIE AT ARG H T A BRI RE . HERIAXFE]E
REAAERRRYE, EAT LUREEE Ak Rk UG A B R —/D
oy, MR LM AR IRRRIEME R =K. HEEMHE (D7),
EAHBGAR/ T (thought report: TR) F1H M EHEEAR (FIT) . XFhISFHF
TR WEIE A AR A AR E IS 5 k. WX = KRB
HRIKW KR, MAER/RMT RATEE M GS . EEFIROGEH T AP RO M
H; BHEHERERTEATROMA, REABEERET, Bk, &
HERAY BAG A 1R RAUA WE A L8 Ok ) BT B

@ Geoffrey N. Leech, . & Michael H. Short, Style in Fiction: A Linguistic Introduction to English Fic-
tional Prose. New York: Longman, 1981, p.337.

@ Alan Palmer, Fictional Minds. Lincoln and London: University of Nebraska Press. 2004.

@ http: //www. nebraskapress. unl. edu/product/Fictional-Minds, 6 71173. aspx

@ HNWE - HREXHE, BHE, MEEEF: Gl HFREER: READERN G L8
FRAE), BHEEESE: (FPEKR (KF)) (F-8), "MN: BHEAFH K, 2008 £, %92~
103 7,
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|| RORER

W, B—FRGEHREER, W, BRFEFRNGEEEE (DT) Al
A iAEERE (FIT) FHyZHBERNMGRE, NEERAAYE RGBT,
BN B S AL A R EIARIB AP R IRAE.

I RINIEGR DL FEAD RS, FAEBR% EEEBEMAH
E] B AR KR E TR BHAL, SR T AYBBPNFERS. T
B FAREEIRSGR (KM TR OHAGR) WRG RELXHE.D
G ESEEH A R R . B WERRRE, T2 T/
W AP BARERBORIR S, HWELE . s, B, B, WRESR.
FEREMCIZ; BaEBARSEMERE. G0, . HE, BEE. o, &
. Bh, BE. RS MESIRE, DA LEEENEET N
AU EBARSHERAR S, mEE. HiY. siiliiT A8 H%E, A
ERELSHEBER TIHEDALHAMTIENRRAEI LR, Lk, RIER
KREBAE REBIEIES L EFENNE, il hETiESF FHXFo%
Yok TR A 75 BTG TE AT A AR Z (8] B X B 6 R4k 7302 M ; 2
BT IR BN E S EA SR R BEAEEZ B E R RQ hiEH
— AW DHRGR (WAZE/RFRZ A EAEMR S Thought Report, LLFfRj#k TR)
A BHREEE P RZ 2 —Ff ., MR - Z7BI/K (Brian McHale)
PSR B L (BWKER) KRS T TR $ERF 2R, 7%
AWEE = ARRSCARR, MEZEELKARAEREXSEEZER, BEABS.
HEAG AR, BARSEREDEEAREH A G, RITEARRE
THEEMFEEFMTEOEINLE X, MHAE, BEKEBERS S,
SRR T RE, MR T EHFE. hEefgE f, iR I B AR
SEA T OHEBEETMRE " B - 35788 7 (Monika Fludern-
ik)® SHEGRTEE SR E B RBEE, IAXFHEHBERL (scale model )

@ Alan Palmer, Fictional Minds. Lincoln and London: University of Nebraska Press. 2004, p. 57,
p. 76.

@ Dorrit Cohn, Transparent Minds: Narrative Modes for Presenting Consciousness in Fiction. Princeton
N. J. : Princeton University Press, 1978, pp. 11 ~12.

@ Brian McHale, “Islands in the Stream of Consciousness: Dorrit Cohn’s Transparent Minds” Poetics
Today2 (2) 1981, pp. 183 ~191. # 5| & Alan Palmer, Fictional Minds. Lincoln and London: University of
Nebraska Press. 2004 , p76.

@ Monika Fludernik, The Fictions of Language and the Languages of Fiction; The Linguistic Representa-
tion of Speech and Consciousness. London and New York: Routledge. 1993, pp. 310 ~311.
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