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Frist Preface

By Wang Huangsheng, Curator, Guangdong Museum of Art

Chinese art in the 20th century went through periods of confusion and setbacks, but finally moved
forward on a relatively new track. Its characteristics were based on modern China’s unique
geographical location and humanistic features. For instance, the overseas-returned students along
China’s southeastern coast were prone to accept Western art in early 20th century. With time,
Western art gradually gained ground in China and became an integrated part of Chinese art. The art
history of this period is worth in-depth studying. This retrospective exhibition of Wong Siuling, an
eminent artist starting his career in early 20th century, will help us in the research of this era.

Wong Siuling (1909-1989) was born in Taishan county, Guangdong. He moved to Hong Kong in 19138.
From 1928, he worked as a cartoonist and officer at the Shanghai Office of the Kuomintang Central
Propaganda Committee. He studied Western painting in 1931 and founded the Hong Kong
Literature and Art Association along with Luis Chan, Du Geling and others in 1935. He was
admitted to the California School of Fine Arts in San Francisco, USA in 1938. Wong was appointed
as a professor at the Fine Arts Department of the National Central University in Nanjing in 1947. He
returned to the United States in 1948 and organized a Chinese modern art exhibition at the
Metropolitan Museum of New York. He had since lived in New York until his death.

Most of Wong Siuling’s paintings are portraits and landscapes influenced by the European academic
classics as well as Cézanne and the Impressionists. His calm and flowing brush stroke

carried Fastern poetic flavor full of harmonic colors and vivid life. Through deep love and respect
for his characters, his works successfully reflected social reality and human concerns. As Xu
Beihong rightly remarked in a review, Wong Siuling’s style of “expansive expression and grandeur”
is evident in works like “San Francisco’s Ferry Building”, “Skyline from Brooklyn” and “Lady with
Red Scarf”, and for the melancholy and contemporary style in “And the Storm Past” alone, the
work is a masterpiece.

With the lapse of time, reevaluation efforts, and new discoveries in art history, many outstanding if
little-known 20th-century artists are reappearing on the art horizon. In the past, Guangdong
Museum of Art re-introduced such artists like Chen Zhuokun, Tan Huamu and Zhao Shou. Now we
hope that this retrospective exhibition of Wong Siuling will also help us reevaluate the art history of
the era. We are most grateful to Ms Jeanette Hsu’s generous donation of Mr. Wong’s art works to our
Museum as well as Mr. Zhan Zhongxiao’s great support to this exhibition.

August 2004
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Second Preface

By Song Yulin, Curator, Jiangsu Provincial Art Museum

The early half of 20th century marked the prosperity and success of Chinese art resulting
from the dedication of innumerable Chinese art masters especially artists in the field of
western art. With their hard work, Western art not only settled in China but also combined
with the indigenous art, leading to the sensational advance of Chinese modern art and
glorifying the art history of that period. We are proud to mention contributions from artists
like Xu Beihong, Lin Fengmian, Liu Haishu, Pang Xunli, Chen Baoyi, Guan Liang, Pan
Yuliang, Ni yide, among others. More outstanding artists from this period have just
recently been favorably reevaluated and accepted by the public. This has further enriched
the contents of China’s early contemporary Western-style art.

Wong Siuling (1909-1989) was an influential artist originating in this period. He was a
native of Guangdong and a self-taught artist highly praised by Xu Beihong and Zhang
Dagian. He became a cartoonist artist and propaganda officer in the Shanghai branch of
KMT central propaganda committee in 1928. By 1936, he already held a one-man show in
Hong Kong. He was admitted to the California School of Fine Arts in San Francisco, USA
in 1938. Before long, he earned recognition for his art works in the West, winning top
prizes for his oils and watercolors. In his art, Wong was well connected with Jiangsu
province. His sketching trip in the Jiangsu cities Nanjing and Suzhou in 1933 and 1934
resulted in outstanding art works like “Huqiu Mountain, Suzhou”, “Chinhwai River” and
“Tomb of Emperor Chu Hung Moo”. He also created a mural for the Bank of China in
Nanjing in middle 1934. In the spring of 1947, at the invitation of China’s Ministry of
Education, Wong taught at the Fine Arts Department of the National Central University in
Nanjing. There he also held a one-man show. Later he was commissioned by the Nanjing
International Cultural Association and the Ministry of Education to visit the United States



with Wang Yachen to investigate Western art education and promote Chinese art. After
leaving China for more than 30 years, he revisited his motherland including Nanjing and
Suzhou in 1981. Wong also had many friends native to Jisngsu including Wu Jianxiong, Yu
Hsiu Ku, and Wang Jiqgian.

Wong Siuling decided that his better works should be collected by schools and museums
as his contribution to the society and the country. According to his wishes, Ms Jeanette
Hsu made a generous donation to Jiangsu Provincial Art Museum. With the ardent support
from Mr Li Yuanchao, Jiangsiu CCP secretary, Mr Ren Yanshen, Jiangsu CCP deputy
secretary, and Mr Zhang Jianhua, Jiangsu Commissioner of Cultural Affairs, we are
honored to accept this donation with many thanks to Ms Jeanette Hsu and her sole
representative, Mr Zhan Zhongxiao, chairman of the magazine U.S.-China, without whom
this donation couldn’t be possible.

Founded in 1936 and formerly known as the National Art Gallery, Jiangsu Provincial Art
Museum is the first substantial national museum of art in China. One of the main goals of
this museum is to study the artworks and activities of artists in the Republican Era (1911-
1949). The eight oil paintings and seventeen watercolors donated to our museum cover the
features of Mr Wong’s works of different time periods. They are mostly portraits and
landscapes with rich colors and emotional sentiments. Among the donated works, “Lady
with Red Scarf”, “Wound of a Nation” and “Hugiu Mountain, Suzhou” are all Mr Wong’s
lifetime favorites. So I would like to emphasize again that this precious donation will add
much to our collection of important cultural heritage.

August 2004
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In 1974 Wong Siuling met Jeanette Hsu. They had since supported
each other until Wong’s death in 1989.
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To Siuling

Written for 15th Anniversary of the Death of Wong Siuling
By Jeanette Hsu

In the blink of an eye, it’s been fifteen years since you were gone.

Fifteen years with you in the heavens and me in the mortal world. Unlike the
Cowherd and Weaving Maiden who meet once a year on the bridge erected by
magpies, we can no longer talk, knees to knees, with each other. Yet the tacit
understanding developed between us over the years makes speaking unnecessary.

You loved painting and it was the spring of your life. I too enjoyed painting and
calligraphy, into which my feelings flow. Painting and calligraphy first brought us
together and later became the foundation of our mutual cherishment.

We shared another common hobby, poetry, your classical poetry and my free
verse. Remember March 1974, another fifteen years back? I wrote these lines after
our chance encounter:

A light glimpse, a brief sentence

You told me who you are

I felt like knowing the real you

A subtle feeling, a measured strength
A chance visit

The resonance of two hearts

The resonance in me brought with it hopes and exhilarations. Your loving care,
wisdom and strength lent new inspirations to my poetry, calligraphy and painting.

The resonance in you, as I understood, had more elaborate connotations. Given
your experiences and artistic achievements, you needed no sounding board for
expression. But you longed for a woman, a kindred spirit, a compatible lover who
would soar with you to reach yet another peak of artistic height. So you wrote me a
poem in response:




