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Foreword

Since the photographic technology was invented one and half centuries ago, human beings have witnessed a most violent and profound process
of urbanization in the historical record. Acting as a development course of technical and artistic media, photography has traced at the greatest
extent the vicissitudes of urbanization of humankind. In a period of 160 or so years, the modern city has provided, during its struggle against the
unconquerable expansion and insatiable consumption, for the persons who are holding a camera in their hands the limitless chances of pushing
down the buttons of their cameras.

From 1868 — 1872, the famous British topographic photographer John Thomson had visited Guangzhou and Hong Kong etc. and left behind the
photographic memories of the Guangzhou city in the 19* Century for us. More than 100 years later, people are no longer to recollect that
photographer, to say nothing of his photographing friends in Guangzhou. Even the Guangzhou city itself is not in a position now to identify its
ancestors and returning back to its original tribe by relying on the vague and faded pictures taken hundred years ago. Same as the other
metropolitans in China who are striving for the modernization, the city of Guangzhou at present time is also anxious to keep up with the pace of
globalization and has no time for looking back.

Though the urban life has provided ample chances of accumulating wealth for people, it has also greatly alienated their psychological spaces at the
same time. As a result, the photography provides a means of modern requiem in a timely manner, which has satisfied the individuals for their
requirement of inner heart to think independently and express themselves. Therefore, photography has swiftly become one of the most
important media of art in the cultural environment of the cities.

Along with the evolution of technology and the commercial marketing, the photography possesses an incomparable popularity today than the
other kinds of artistic media. For the popularization of camera in the cities, it is resulted from a mechanism in which people have received a
promise of good life from the commercial firms - in the city of Guangzhou where people are generally leading a well off life, it is hard to imagine
that a family of three persons can have a very happy vocation without their possession of a camera.

Our daily life is no longer separated from reliance on and consumption of images. This kind of endless pleasurable feeling should be accreted to
the magic power of the commercial public media for their fabrication of urban illusions and a grandiose world. The world of pictures seems to
provide us with enough information so that we need no contemplation any longer. People living in cities have already entered a brand-new era
called the “time of picture-reading”.

The history of urban photography let us find another pictorial dimension in which the individuality and the sense can still abode and continue to
exist. The photographers are committing themselves to their hard excavation among the wasteland of memory, and conduct their deep interro-
gation of “self-explanatoriness” against the urbanization process as well as to make the pictorial myths that are full of imagination. The endeavor
contributed by the photographers is continually updating and widening the function and content of the photography, while the dialogue ability of
photography with the city is gradually becoming a criterion to judge whether a city possesses cultural dynamics or not.

Just upon this train of thought, the subject of the “2005 Guangzhou Photo Biennial” is decided as “Re(-)viewing the City”. In the Pearl River Delta
area where the process of urbanization is advancing swiftly, the staging of an exhibition with a topic of “observe the city once again and concern
about it attentively” shall let the exhibition directly face the scene of the topic. Being the first Chinese city where the Photography technology



landed ashore the earliest, Guangzhou and its surrounding areas has contributed greatly for the Asian photographic history at the early times.
Since the 1980’s, this place had even developed into a stronghold of Chinese urban photography when numerous photographers working for
public media had constructed a warm atmosphere of discussion on the photographic art with the joint effort of the experimental artists in the
Pearl River Delta area. Furthermore, the Guangdong Museum of Art had also spared no effort in the research, collection and scheming of special
topic exhibition of the contemporary and modern photographic art. They had also conducted extensive cooperation with the relevant institutions
at home and abroad as well as the professionals, thus to have created the new atmosphere of collecting photographic work by the field of
Chinese art museums. At the same time, they have made Guangdong as the point of radiation and contributed in pushing the photographic art
of China onto the international platforms of exhibition and exchange of academics. One of the concrete evidences is the exhibition named “
Humanism in China — A Contemporary Record of Photography”, which shall go overseas as an itinerating art exhibition and be shown at the five
biggest German museums and other foreign art museums.

We are lucky enough to have Mr. Gu Zheng — who has endeavored to the study and practice of the urban photography for a long time, as well as
Mr. Alain Jullien and Mr. An’ge to act as the chief curators of this exhibition, with Cai Tao and Liu Duanling, curators of this museum have jointly
schemed and implemented this exhibition. The Art Museum of the Guangzhou Academy of Fine Arts has also joined in gladly to act as a co-
organizer of this exhibition. The main part of this exhibition comprises four units — “Cities of Dream and Urban Remembrance”, “The Significance
of Scene Perspective”, “Marginality and Dissimilation : City as Reality” and “The View of the Flaneurs”. In addition, we have also invited five special
shows from France and Israel, which shall be shown in the four exhibition halls simultaneously. Many photographers, artists, exhibition
schemers and scholars have participated in our exhibition and the related academic activities, which have enabled us to acquire more probability
in consideration of the topic for this exhibition.

The successful staging of the exhibition shall be accreted to the joint efforts paid by the curators and the staff of the Guangdong Museum of Art.
We have also acquired extensive support of numerous institutions and people from outside of the museum. Other Chinese and international
volunteers have also contributed selflessly in many stages of the exhibition. We should like to take this opportunity to express our hearty thanks
to all of them.

May the 2005 Guangzhou Photo Biennial be a success!

Wang Huangsheng
Director of Guangdong Museum of Art
January 2005
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