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Preface

Yue Minjun is widely accepted as an important international artist. Thus, most
people think that his artistic creations are more “internationalized”. However, as far
as we know, he doesn’t passively cater to the western standard of art in exchange
for “international” credentials. Instead, he gradually forms a clear cultural outline
and a mature visual vocabulary in his artistic practices. While he emphasizes self-
consciousness when depicting a group consciousness, his self-consciousness
contains strong symbols of the group. Such successful replacement has made Yue

Minjun’s works quickly emerge from the Chinese contemporary art world.

As a famous contemporary artist, when facing the aesthetics that he has
continuously constructed, Yue Minjun can always keep an appropriate distance—he
doesn’t abandon the repeated construction of self-image, but he keeps exploring
further without completely relying on the existent models. In the exhibition
“Archaeological Discovery in A.D. 3009", we find a familiar yet strange Yue Minjun.
He presents the thinking of 1,000 years later ahead of time. He continues with self-
ridicule as well as mocking the cultural politics and cultural reality that we have
experienced. Yet, this time, he has purposefully increased the commonality of social

reality and daily life.

Today Art Museum has been dedicated to create an experimental space for

contemporary art. Works by Yue Minjun are the best response to this ideal.

Zhang Zikang

Director of Today Art Museum
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Yue Minjun is an enigmatic artist. Imagining this exhibition, according to our
habitual thinking, he surprises us with something entirely different. Employing wit

and humor, his paintings, sculptures and installations offer us new ways of seeing.

Yue Minjun’s solo exhibition—"The Archaeological Discovery in A.D. 3009"—is a
proposition to explore future archaeology in a thousand years time, though created
in 20009. It is a hypothetical archaeological discovery of today’s way of life, where
our “daily necessities” are “unearthed cultural relics’, causing all sorts of speculation
and interpretation of today’s life by the people of the year A.D. 3009. The installation
scenario at the entrance is designed like an exhibition during the period of the
Culture Revolution. The monument-like figure is holding a gun in his right hand and
a cell phone in his left hand, and is surrounded by flower baskets, resembling in an
ellipse. The exhibition title and preface are written in traditional Chinese calligraphy
in a vertical setting of characters, indicating the rumination of culture. Entering
the exhibition hall, a group of eerie sculptures is capturing the viewer’s attention
(defying the notion of contemporary art, the distinctive forms of the sculptures are
inspired by ancient Chu culture). On the wooden platform, four figures are seated
on paint buckets and red brick blocks, seemingly enjoying a happy conversation.
Scattered around are nine display cases, either four-legged or five-legged. These
bizarre legs are modelled after sheeps’ legs or human legs, giving rise to a feeling
of confusion. All sorts of daily objects are displayed inside the cases. Enhancing
the mysterious and dramatic atmosphere, 50 pendant lamps are hanging from the

ceiling, lending pale light.

According to its definition, “archaeology” is the “study of human history and prehistory
through the excavation of sites and the analysis of artefacts and other physical
remains”. Here, the artist attempts to re-define archaeology as an art method. It is a
cultural prediction as well as a constituent part of history. Through the interposition
of “daily necessities” and the warp of time, the questions of context, semantics and
identity arise. The identity of the viewer changes in this particular exhibition context:
Upon entering the exhibition space, he/she becomes the “ancient people’, therefore
part of the object of study. However, the viewer also finds himself/herself in the role

of“the people of the future” who are actually absent here.



