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A Performance Commentary and a Source Commentary (abridged)
are included in each volume in the form of a loose insert.

Full Source Commentaries on each volume will be published separately.

The Introduction to the National Edition of the Works of Fryderyk Chopin,

1. Editorial Problems, published as a separate volume, covers general matters concerning the publication.
The Introduction... 2. Problems of Performance covers all general questions of the interpretation.
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Slowo do wydania chinskiego
Wydania narodowego Dziet F

Ogromna, rados¢ sprawia mi fakt, ze redagowane przeze

mnie wydanie zrodlowe Dziel Chopina bedzie dostepne na rynku
€

Bl 22 RS FR A (e 2 4

ksiegarskimw Waszym kraju. Kiedy przed c¢wier¢ wiekiem
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IR E AR, R R, b4 80 4F
chinskiej znakomite dyspozycje do wykonywania muzyki Chopina. ﬁ:w %mﬁ Awlﬁjqﬁ@ MBI ESN
Nastapne lata potwierdzily te moja, opinie sukcesami chinskich ﬁ%?%.tﬁﬂ WAIEREEE AT RN R
R, EZENFERE, PENRSERER M
S T T s b DA R I LTS
nowskich. Zycze chinskiej mlodziezy pianistycznej, jak rowniez @ REBRE. %Eﬁ*@%%ﬁ% ;
pedagogom, muzykologom i melomanom jak najlepszego poznania : u&&yﬂi gg%gﬂgﬂﬁﬁj}%ﬁuﬁﬁmﬁ
muzyki najwiekszego polskiego tworcy muzycznego, ktorego B, Eﬁfﬂﬁ’]ﬁw*ﬁﬁiﬂ@ﬂiﬂﬂiﬂ‘]ﬁ?ﬁﬁﬁ
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mialem okazje go odwiedzi¢, zauwazytem u pianistycznej mtodziezy

planistow na estradach swiata i Polski, tez na Konkursach Chopi-

pelnemu zrozumieniu ma stuzyc nasze wydanie,
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WN 9

"FEALIATTH - JRIE(TF) 1826 £F, B4 Staszic BIZERL i1E, HH T AHIEIX B # FR S Z A P EEIL, "
Oskar Kolberg 5t M. Karasowski frfEfI£ T B BERMARATFR,

WN 13[?]

"WRBEARARE EB A% T WEHE B ETT, AAERHEE—HK,”
B $82 A RENE KA Jan Biatobtocki M5, 70,1826 £ 6 B 15—22 H,

"BEBLRE—LERNIEELE, EFHMECSXEEBEHNERENE T,

B #BBAE Poturzyn {1 Tytus Woyciechowski 943, %7 ,1830 &£ 9 B 22 H,

WN 13

"BEELE A=Y, REATEEN L, SR MR e B % a1 5 F A L OETmA"
Oskar Kolberg 2 £ % 2% 7 # Marceli Antoni Szulc 1315, iRl x,1874 &£ 12 A 15 H,

[ JEAVEE T X BRAR B Z L NIARM, LR B E W AR B &A% HE 5 Blahetka /N, 2t — & F B0 77 11 5=
[ JRAIDF O WXL H— BB B FELBHERIENE R

B F82 7E Poturzyn B Tytus Woyciechowski fI{=,4£70,18294F 9 H 12 B,

[ ]1857 FRHER P XN X EERBA T JBELRRE(UEREECHE) B IXBTAHEXR

Oskar Kolberg 2 75 8 2% B B Maurycy Karasowski {915, sl k,1885 4 A 12 H,
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“(7£) 1830 &, M F L E L — B 18R BMHEAIIEIR,”
B #BE3EHE Ludwika Jedrzejewicz 4B AR AR EMR) B B %o

"HBINFIEERFER TR BN —HEHNS 2 —4, EEESEMIER—ER T 1864 FHHREMRN T EE T
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Oskar Kolberg 2 7£ 3 24 75 #9 Marceli Antoni Szulc {915, mhifl X ,1874 £ 12 B 15 H,
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UEFRAEKFETREH, JLX)E, XL —HFHREIR,"

Teofil Kwiatkowski #91% , 2| & Hippolyte Barbedette. (3 F BB - B #0)(FE32,1856),
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about the Funeral March
Ecossaises
Allegretto
Lento con gran espressione
‘Wiosna’
Galop
Nocturne...

WN 9

‘The Funeral March [...] was written [in] 1826 for Staszic’s funeral; whether it was actually played during the funeral
I do not know.’

From remarks made by Oskar Kolberg on a work about Chopin by M. Karasowski.

WN 13 [?]

‘If I don’t send you my clavicymbal drivel, don’t be surprised, because it's me.’

From a letter sent by Chopin to Jan Biatobtocki in Sokotéw, Warsaw 15-22 June 1826.

‘I'd like to send you a few of my frivolous things, but | don’t know if I'll have time to write them out today.’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw 22 Sept. 1830.

WN 13

‘I also had a couple of écossaises composed on that same, or some other, improvised evening.’

From a letter sent by Oskar Kolberg to Marceli Antoni Szulc in Poznan, Krakéw 15 Dec. 1874.

WN 36

‘[...] my manner of playing, which once again was much appreciated by the ladies, and especially by Miss Blahetka,
Vienna'’s foremost lady pianist, who must have admired me [...] when, on parting, she gave me as a keepsake
a hand-signed composition of her own.’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw 12 Sept. 1829.

[...] | became acquainted with this composition in Vienna [...] in the year 1857; it was commonly held there (as the pub-
lisher himself stated) to have come from the album of the former pianist Leopoldyna Blahetka [...]’

From a letter sent by Oskar Kolberg to Maurycy Karasowski in Poznan, Krakéw 12 Apr. 1885.
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WN 37

‘A Lento sent to me from Vienna [in] 1830. A Lento of the Nocturne variety.’

From the list of ‘Unpublished Compositions’ compiled by Chopin's sister, Ludwika Jedrzejewicz.

‘This Adagio was placed in small script on the quarter part of a letter written to his parents, which doubtless
perished along with others in that fateful soldiers’ raid of 1864. Happily, | already had a copy in a file at home,
a new copy of which | enclose.’

From a letter sent by Oskar Kolberg to Marceli Antoni Szulc in Poznan, Krakéw 15 Dec. 1874.

WN 52a

‘One evening Chopin was tired. “Let’s not talk anymore”, he said, “sit down. I’ll rock you like your
mother used to rock you”. And moving his hands over the keyboard he played five or six times in succession

a little lullaby, a few bars long, so naively tender, rendered with such truth of expression, that my eyes welled with tears.
A few days later he gave me a hand-written copy.’

The words of Teofil Kwiatkowski, cited in Hippolyte Barbedette, F. Chopin (Paris, 1856).

WN 59

‘That little dog Marquis has stayed with me—it’s lying on my sofa. An extraordinary creature: its wool’s like marabou,
white as white, Ms S tends to it herself every day, so it’s as bright as can be.’

From a letter sent by Chopin to his family in Warsaw, Nohant 11 Oct. 1846.

‘Marquis is acting too. The costumes get him tremendously excited. He takes part in the action, jumps into the arms of
people being murdered, weeps at the feet of those singing romances and at the end dances a “pas de deux” with Lambert.
He takes the play seriously and feels all the emotions of the audience.’

From a letter sent by George Sand to Emanuel Arago, Nohant 9 Dec. 1846.

‘Did yesterday’s pantomime induce Dib to dance?’

From a letter sent by Chopin to George Sand at Nohant, Paris 15 Dec. 1846.

‘From the Funambules via the [Comédie] Frangaise, and even the Opera with “Don Giovanni”, your theatre combines
everything that is most romantic. | can just imagine the emotions of Marquis and Dib. Happy viewers, naive and unrefined.’

From a letter sent by Chopin to George Sand at Nohant, Paris 17 Jan. 1847.

WN 62

‘I haven't yet started to play—and compose | cannot [...]’

From a letter sent by Chopin to Wojciech Grzymata, Paris 18 June 1849.

‘From the winter of 1848 Chopin was no longer capable of constant, systematic work. From time to time
he would finish some sketches of works, but could bring nothing to completion. Anxious of his own reputation,
he asked that they be burned in front of him [...] He left only the last Nocturne and Waltz in manuscript [...]."

Franz Liszt, F. Chopin (Paris, 1852).
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