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Preface
O Khaa Lihong

Over the past thirty or more years, China has undergone stunning changes with
global repercussion. After going through the asperities of the “Cultural Revolution,”
China has now stepped out of the impasse of its self-imposed isolation and confusion
onto a road of openness, development, and democracy. Its soaring economic develop-
ment has triggered social reform and has also changed the way the Chinese people
live their lives. In the meantime, having broken their mental fetters, the Chinese writ-
ers have displayed kaleidoscopic creative talents and have produced a myriad of fine
and variegated works. These literary achievements themselves manifest the changes
that have taken place in China. These factors, however, make the task of compiling a
literary selection for this period in China as difficult as plucking stars from the Milky
Way or picking buds from among a sea of flowers — there are a dazzling number of
choices.

All the works selected here come from the best of the prose published in Shang-
hai Literature in the past thirty or more years, and their writers are from all over
China; among them, some are world-renowned giants and some are promising nov-
ices. Quite a number of the works, after publication, were widely circulated, actively
responded, and regarded as representative writings of the period; some of them even
established the prominence of their young authors. These writings are diverse in
subject, rich and multi-colored in their reflection of lives and themes, and individual-
ized in style. This is a period when all kinds of literary genres come on the scene to
compete for prominence, and this is also a period when the writers’ sincere literary
approach and unrestrained artistic pursuit of novelty coincide to prompt a flourishing

and resplendence in the field of Chinese literary creation. With “telling the truth” as its
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soul, prose writing is the literary genre that most aptly reflects the nuances of Chinese
lives and most fittingly reflects the changes in the mental and emotional spectrums of
the Chinese writers. With its versatile format and individualized diction, prose is well-
received by the reading public. Selected here are over forty pieces of prose published
in different years during this period. Through this limited selection, readers will be
able to conjure up a radiant scene of contemporary Chinese literature.

Thanks to the continued, proactive approach, open mentality, and strenuous
endeavor of China to introduce and translate foreign literary works, Chinese readers
are well-acquainted with contemporary western literature. But due to a lack of expo-
sure, western readers remain uninformed about contemporary Chinese literature. This
asymmetrical state shouldn’t remain forever, although it will take time to change.
Therefore, it is extremely meaningful for Shanghai Foreign Language Education Press
to publish bilingual editions of contemporary Chinese literature. This is indeed a pro-
ductive effort in correcting this unbalanced situation.

In reading this selection, I believe that English readers will be impressed by how
interesting Chinese prose can be, and Chinese readers will be heartened by the un-

compromising quality with which contemporary Chinese literature can face the world.

In the Four-step Study
February 27, 2011
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The Sea in

A summer beach.

The sound of the blue sea waves wafts in the air rhythmically — brightly for a
moment and dimly for another. With a few strokes, the sea wind has caught my hair,
and I pluck a strand and poke it between my lips — oh, the seawater has even salted
my hair! Geologists argue that it is the salinity of streams and rivers that has salted
the sea, while some poets lament that it is the sweat of fishermen and the tears of the
poor that have done so. But I shall say — how shall I put it when oceanographers
are engaged in a heated discussion about whether seawater is becoming saltier or
less salty? I shall say — oh, well, a sea is a sea after all, isn’t it?

A tidal wave comes crashing down upon me.

The entire world begins to sink and sink and sink ... and the ice-cold water,
shrink-wrapping me up, begins to draw heat from every pore of my body. The more
I release the heat, the more the water absorbs it — maybe complying with the law
of equivalent exchange is a human instinct! But, anyway, the battle between humans
and Mother Nature is a major theme in the earth’s symphony, while the fights
among humans themselves are but an accompaniment.

The sea looks me in the eye with a supercilious expression ...

The Sea: “What are you here for?”

Me: “To seek ...”

The Sea: “Another one, huh? Humans marvel at my depth, but only in my
shallowness do they seek refuge. Ha-ha!”

Me: “I'm here to look for chemical elements in your veins — uranium,
deuterium, and tritium — to free them from the spell of solitude.”

The Sea: “What for?”

Me: “For it is inevitable! For it is unavoidable! And for I am a HUMAN.”

The Sea: “What if I flare up? You can be ...”

Me: “Then, that will fulfill me.”



A long, deep drowning kiss! I can hardly breathe! Then, the sea frantically
tugs me into his arms and starts a jive dance with me: One sweep after another,
one sweep after another — endlessly ... but suddenly, he releases his grab, and I am
thrown, along a parabola onto the crest of a wave. Opening my eyes, I see, through
countless triple prisms of broken waves smashed by sunlight, a reflection of life in a
riot of colors ...

The view spirals up —

The setting sun, a hypertension sufferer!

Dark clouds, like grievances, hanging under the firmament!

Seagulls, musical notes, expressing a sense of nostalgia!

The firmament, a combination of myriad sine curves!

A succession of blurred visions floats up from the bottom of the sea, to be
quickly devoured by foam as each vision pops out of the water surface — one after
another, one after another ... until none is left!

I stride onto the beach. Barefoot, step by step, I tramp on the sand, in an
attempt to leave larger and deeper footprints ... But the sea, unrolling his watery
tongue which is bubbling with foam, licks them all up. — Error marks? —
Typewriter white-outs?

“Click.” A camera has captured the scene: a wry grin, wet hair, water drops
hanging halfway down, splashes flying in the air, reflections rippling on the sand ...
and the large pile of transparent ash Vesuvius has dumped here. Time tried to creep
away from the scene, but I thrust out my leg and tripped him into the exposure of
sunlight. Thus, quietly, I have frozen the “eternity” permeating the universe into the
unrepeatable but elusively familiar moment.

The sea is vast, very vast ... and this is the sea seen in my eyes.
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My Eyes. 3G, J6HRE Kpupil (ML) 3 A Reye (R AHE4 ALL

“B" HBAE, TEISEE, pupildh NEZIRMEIE LIS, EECEE
mnbf, AT EFEZIA N FHEEE (denotation) BREMER, WEFEEE
I HX AR 2 Y (connotation) = H IFM 5 £ 5.

o “ZEAEFRASL AR ¥ Hhas tangled my hair% 4 ¥ {FEhas caught my hairfJ5

HENHEEE, Has tangled my haifUf{E£E T “WalTHRILE” XEE

B, Tihas caught my haicMEA “FHEL TRALER” XBEEE, BFKETMH

“WAHTEE” B REL T X, CaughtfBiE [  catchfE “4E{E” ##

A I

(1) Her expensive wedding gown caught on a nail. #6784 5 3% 69484 £ £ T 47
T L.

(2) The nail caught her expensive wedding gown. 4T-F 441 T RARHF 5 5 6946
2.

(3) She caught her expensive wedding gown on a nail. # (R /J> ) Fe AR 5 5
WY HETATT L.

“—HERIRFNR, L T L FAEA tidal wave comes crashing down
upon me, I HEMa tidal waveft “EIR” WEE., HFEcome crashingf
. HiEH, go/come + doing somethingZ/n “Z/RMEE" . N
(1) go /come shopping /% % A &

(2) go /come hunting /& T

(3) go /come sailing /& AT

i “fiRE T#HE" FfEcome crashing down upon melbiFacome rolling
me in5 F AT E E% . Come rolling me inRA “EHREMHWREL" K
2R, 5FxXEM “Di. T, Tl " WEHEAIRAHEE; TMicome crashing
down upon mefl[ “mILIK, KA TEE" HEE., ERW, ©F
REHITERBOP B M “vi. Ui, Ui ER,

A RERE T YT, UL, Plee- ” ¥4EThe entire world begins to sink and
sink and sink ..., —fRUL, FSCERZ, EARECEX BE—EH TR
andi#E#Esink, XZRF K, sink and sink and sinkjZE K% tsink, sink, and
sink AR AWYE, R X T EHMER S ErREmEEMAY
B BFER, FERTREMTENL T, T XMW EESTRNERAKRZER, Bt
i, TERXERRA RO RN E .

R E R IT E LA R AAREE” ¥/EThe sea looks me in the eye



with a supercilious expression, H:Hf{jlooks me in the eye3k Hlook somebody
. in the eyelX/MRAME, fF “HREAWIRE" #. T Elook/m i fat,
eyeth i AREFIER . FEX/MEAHIERIn the eyes of somebodya#in
somebody’s eyesf[X J] :
A. look somebody in the eye(s) IR EE “HIEHEFEAMIRIEE" . .
(1) She looked me in the eye. %ﬁ 1515 oo, B A& 3% 69 R,
(2) The doorman looked him in the eye. A TA A £ 4 30T F M6 IREF A .
B. in the eyes of somebody / something@# in somebody’s / something’s eyes
REER “fE RE” . tetn.
(1) In your mom’s eyes, you are always a child. £4Rk& F R L, 1hKZZ
NEFT.
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KETHIE , #0FEWhat if 1 flare up, Flare up£A 325 HI#: (literal use) 5
My L (figurative use) BiFR, SCEHEAE “NRE” . “BE” %, wiEH
BAE KRBT . RERT . Hedn:
A. flare up (SEEHIEE):

(1) The firewood flared up at last. 52 K & FREREMIE T A2 %K.

(2) The fire flared up as I put more logs onto it. &&HT —LERK, K#H

TAK,

B. flare up (MiE M) :

(1) He easily flares up. #4825 £ K.

(2) When he was accused of stealing, he flared up. H A8 5, LK

RN — RSO R, KRB AC” AR KRakBEA
o ®F ALK E’Jﬁl , M “DORHEIRSCMEMME" , FTUA
AE1F AL will find myself. X B, ?JZ.{]];]:E T IFEThen, that will fulfill me. Fulfill
= ERC RE WA MER. .
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(3) fulfill hopes T EZ



