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What the Curator Says

The exhibition is inspired by Peking Opera, a kind of Chinese classical art form, which is aiming

to create a crossover art expression.

Why Starting from Peking Opera

Pekingv Opera reflects the core of traditional culture of China that crystalizes classical values derived from
China’s history. Peking Opera influences our daily lives to support us to think, to behave, and to love, merely
we may not be aware of it. Time goes by, people are accepting and advocating new ideas without knowing that
those values connoted in Peking Opera are still advising the real lives, even permeating every detail. Peking
Opera is not OLD, since you can interpret it with modern angles as well as theories and views which are
meaningful for both the west and the east. Based on some researches, Peking Opera has symbolized expression

systems that give meanings for people’s lives.

Why the Three Dramas?

non

We selected three dramas about couples, which are "Wang Baochuan and Xue Pinggui", "Sun Shangxiang

and Liu Bei," and "Princess Tie Jing and Yang Yanhui”. The stories are not just about love, but also involve
political, family, filial piety, scores, responsibility and ethics. These stories connote concepts of Chinese culture
the philosophy of life, and value judgments from generation to generation. We can’t help thinking that why
the three marital relationships are so-called "perfect” , which arouse people to spread them endless? We,
therefore, think that the "three couples" represent a variety of "good relationships", and we have to think how

to be yourself, and keep finding right values and solve problems for persons you admire. We should view the

relationships bi-directionally, multi-dimensionally, but not separately.



Why the Multi-media?

These Peking Opera's phantoms on stage are presented via painting, photography, installation, video, 3D
interactive art, sculpture, jewelry design etc. through deep co-operations with contemporary artists. The
combination of Peking Opera's meanings and a wide variety of artistic languages constitute the "soul" of the
exhibition. The multimedia form is the core we analyze the structure of the unique ideas and new ways for
endless thinking. The final presentation may be completely out of Peking Opera per se, or even returns to the
nature of Peking Opera. The overall effect of the exhibition is wonderful. At the same time, it will also bring
more points of view and approaches for people to understand the classic value system, Peking Opera and

relationships between characters.

Why Crossover?

"Crossover", one of most popular topics nowadays, is an interesting concept. Does this exhibition cross the
traditional and the contemporary, cross the disciplines of the art sectors, cross values from different worlds, or
even cross the boundaries of the aesthetic credentials? In fact, Peking Opera, as one of contemporarily artistic
forms, nowadays, as pursuing the most original "Essence & Value", seems to be integrated together with other
artistic languages. We'd like to want to find multiple but unique way to show Peking Opera art. In the future,
it will be a trend that the prospect of Chinese contemporary art is led by Chinese classical values, and is also

inspired an aesthetic system as “China’s Soul, Global Expressions”.

About Succession

The modern thinker, the philosopher and the educator Mr. Liang Shuming demonstrated in his "Culture and
Philosophy of East and West" in 1970s that the revival of Chinese culture would dominate the world in the
future society. He believed that the Occidental conquered and used the nature by developing technology and
productivity, the relationships among human beings, nature, and objects would be no longer primary. At this
point, how to solve interpersonal problems and get along with others will be the most important issue. And

then, it is the time for China's traditional cultural values to meet this demand sensibly and sensitively.



Scanning the world, relationships among people, objects and the nature are needed in order, which are closely
related to details of people's lives. When the process of industrialization peaks, when globalized economy
drives people to live in similar ways, looking for roots and essences of cultures per se will be the original force
of nation’s developments and also the authentic vitality in cross-cultural communications. The essence of
Chinese culture has been developing for thousands of years. In the new era, she will influence people's minds
and lives in a more appropriate way. Chinese culture is the important wealth and media when Chinese people

face and interpret the world, vice versa.

About Cultural Communication

Peking Opera, as the essence of Chinese culture, which contains a number of Chinese classical philosophy and
values. The themes mainly focus on three aspects that are loyalty, filial piety and love. Stories and characters
of Peking Opera also embody the virtues based on universal standards. The three dramas selected for this
exhibition are about marital stories that refer to other life challenges, such as life and death, loyalty, filial

and piety, gain and loss, etc. The above-mentioned is a worldwide subject. Thus, we hope to lead people to
think universal values through using Chinese classical values and art forms. This is the foundation of cultural

exchange and cultural accommodation when we face the outside world.

In retrospect, Peking Opera and those connoted values have been active on stage in various forms. As early as 1930,
the famous playwright, drama theorist Mr.Qi Rushan and Peking Opera artist Mr. Mei Lanfang worked together to
make a Peking Opera tour to the United States. Based on the event, the two masters created a series of proposals
that benefit for intercultural communications, including cultural warm-up, aesthetic cultivation, media exposure,
drama adaptation and so on. Mr. Mei started the tour in New York, and then went to Chicago, San Francisco, Los

Angeles and Honolulu. His performances gained great success in every city.

After the debut in Beijing, we will spread the theme of "Harmony+Love" and the crossover form between
Chinese classics and contemporary art concepts around the world. Through comparative studies and crossover
communications between the classical and the contemporary, we hope and also require ourselves to contribute
ideas and methods to promote Chinese culture, and also look forward to embracing eclectic art and culture

explorations and exchanges.

Orange Communication - Art & Culture

Curator / Director Ian Gu
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FEE, BEREL/KY
Yiman Li, Creative Directpr / Executive Planner
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Graduated from University of Central Florida, majoring in Mass Communication, Master's Degree.

Due to family influences and personal interests, Yiman has been admiring Peking Opera and Chinese
classical values for years. Combining experiences related to publishing and media, Yiman commits
herself to studies and practices about Peking Opera and Chinese classical values in globalized
environments, especially through comparative studies and crossover communication.

Representative Works
2005, “Phantoms of Peking Opera” , a Compilation

2007, “The Historical Analysis of Chinese Women’ s Gender Construction Projected through the
Performances and the Performers of the Peking Opera” , an Essay Presented at “the 30th
Media, Language, Gender” Conference, Omaha, Nebraska, the U.S.

2007, “The Comparatively Visual Analysis of Peking Opera and Hollywood Movies" , an Essay

2008, “Study of Symbolic Expressions in Peking Opera's Costumes and Lyrics” , a Thesis Finished at
Harvard University

' 2008, “The Roles and Colors’ Arrangement and Display in the Peking Opera Art" , a Quantitative Study.
Other Works
2004, “Whose Romeo You Are" , a Novel, Creative Planner
2006, “Notes on Sickbed" written by Mr. Ji Xianlin, Marketing Planner
2010, “Trippies” Magazine, Chief Editor
2011, “The North Pole” , Chief Editor/Publisher
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The Past and The Future

When thinking about the origin of “Harmony+Love, a Multimedia Crossover Exhibition” , I feel it seems to take
quite a while, like years ago, months ago, days ago, or even just a moment, since ideas, forces and hopes come out
everyday. Peking Opera is the quintessential art form of China, centralizing systematically classical values. I have been
considering that how Chinese classical culture inspires contemporary art forms with historical meanings and vitalities.
Because of the influence from my family and social networks, I am lucky to have chances to research the core of Peking

Opera from different angles, especially its influences on people’s minds, emotions, thoughts and behaviors.

Looking back the past, I have been focusing on the theme about communicating and promoting Chinese
classical culture in today’s environment for 8 years. At the very beginning, I started to work on visual systems
and lyrics of Peking Opera and compiled the book “Phantom of Peking Opera” which attracted people from
various fields, including readers and also practitioners of art and culture. Some media invited me to talk

about the developments and communications of Chinese traditional culture in today’s environment. Actually,
for me, Peking Opera, definitely, connotes essential culture of China. However, I do not think it is accurate
to'define Peking Opera as a kind of “TRADITIONAL” culture. While thinking about lots of topics related

to Peking Opera, I went to the United States to get my Master’s Degree and explore Peking Opera art in a
totally different context. Just as but also beyond what I expected, I found that there are tremendous amount of

literatures and other materials about Peking Opera there. So, what did I learn from them?
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