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Preface

Yury Vitalievich Kalyuta is one of the most notable and gifted painters of
St. Petersburg. His first works appeared at art exhibitions in early 1990-ies
and immediately became a subject of interest for connoisseurs of art and
professionals.

Yury Kalyuta’s life-story before his entering the Academy of Arts is a
usual way of a gifted boy: a school of arts in his native town Krivoy Rog in
the Ukraine, a short trip to Leningrad with his parents when he was 14, which
trip was of great importance in the boy’s choice of profession.

Yury entered Odessa School of Arts named after M.B. Grekov, the oldest

in Russia, which had close relations with Petersburg Academy of Arts, espe-
cially at the turn of 19th and 20th centuries. Many‘ graduates, in particular, Kostandi, taught in Odessa;
the school graduates continued their education at the Academy of Arts.

In early 80-ies Yury Kalyuta visited the exhibition of a famous Romanian painter Corneliu Baba in
Odessa. The acquaintance with the art of this remarkable master played an important role for the
establishment of creative outlook of the future artist. In 1983 Yury Vitalievich entered Petersburg
Academy of Arts. After completion of the fitst two years’programme with excellence he got the right
to choose the studio and the supervisor. Yury Kalyuta chose the monumental painting studio directed
by Andrey Andreevich Mylnikov.

As early as in his first year of studies Yu.Kalyuta showed his gifts getting the best assessment mark
for the assignment “Model’s head”(1983): the soft modeling of the face, special attention to convey-
ing the look that concentrates the spiritual energy of the portrait.This way the main vector of the
painter’s art-the portrait-was revealed already in the beginning of the master’s creative life-path.

Studying at the monumental painting division Yu.Kalyuta acquired the skills of the monumental-
painting artist: the ability to take a broad view of things, in the integral manner, to characterize the
form using the grand-scope bulk, to solve the spatial problems in the spirit of decorative ornamentalism.

In his graduation project “Peter’s City”’(1989) Yu.Kalyuta found the correct clue to the interpreta-
tion of this theme exploited rather frequently. The vigorous energy of construction of the new Russian
capital is reproduced without any pomposity for account of strictly organized architectonics of space
and the colouring of contiguous dark and light blue tones conveying the atmosphere of the marine
city. The work was accepted to be one of the best among the presented ones and was nominated for the
silver medal of the Academy of Arts. The way to the postgraduate course was open for Kalyuta, which
gave him a chance of training at professor Mylnikov's studio. Upon graduation of the postgraduate
course Yu.Kalyuta became a member of St.Petersburg Artists Union and started teaching at the Acad-

emy of Arts: first-the drawing course at the Department of Architecture and starting from mid-1990-



ies-painting and composition at the Faculty of Painting. Professor Mylnikov’s training course and
teaching at the Academy predestined much in Yu.Kalyuta’s creative activity. He exposed his works in
Germany with his student mates who organized a group “Most”(Bridge)(1992-1994). A bit later a
couple of other exhibitions took place in Hamburg and in Gut Gerz(Northern Germany)where he
presented his works jointly with his wife Marina Kalyuta.

In 1997 an “Exhibition of works of Professor Mylnikov’s students” was organized in Peking, and
that was not by chance. Andrey Andreevich Mylnikov is well known in artistic circles of China, after
he visited that country in 1950-ies. Next the participants of the “Exhibition of students” jointly with
other famous painters exhibited their works at the international exhibition in Chin Dao; at that time, in
1999, Yury Kalyuta was honoured with the personal exhibition in Chenyan where he delivered a
master-class.

The result of Yu.Kalyuta’s collaboration with the Chinese colleagues was represented by his two
monographic albums: one of them was published with the support of Lu Xu, Director of International
Art Palace, the other one was issued a bit later, in the series “New generation of the Russian realism”
in 2001. This publication is the third edition.

Despite the successful training at the monumental painting division Yu.Kalyuta preferred not to
continue his career of a monumental-painting artist. He works in the style of easel painting: paints
still-lives, landscapes, naked models, however, the portrait composition remains the core of his cre-
ative art. The artist solves the formal tasks of painting within the framework of this genre, accentuat-
ing the humanistic content of the portrait at the same time. The loyalty to naturalistic observations is
preserved, all details are verified being reproduced strictly and precisely, however, their correlation
and concatenation are presented in a free style, following the course of development of the main
image, without reference to illusionary life-likeness. A bright example illustrating this thought is the
canvas “I have gone to walk a dog”. The picture is imbued with tenderness to the sleeping characters
and attracts one by its decorative details: the pattern of the patch-work quilt, drawn-work of the bed-
linen, printed-cotton pillows, the wife’s and son’s hair fluffed up loosely in the bed. The colour has an
equitable, sometimes a determinant, importance in the artist’s portrait compositions. The master finds
an interesting solution in the harmonious, though constrained, representation of the red tones in his
works, like in “Double arrangement”(1989); he uses the red background for synthesizing the image
and creation of solemnity in the works “The red portrait”(2000), “A grape bunch”(1999), “Hair-cut-
ting in the red studio”(1997), “Tatiana”(1999),“Friends” (1999 version), he uses the red colour as a
mighty decorative accent(‘Patrons of ping-pong and arts”,1999,“Chinese drawing-room”,2001)and,
finally, he brings the role of red colour to utter laconic brevity and monumentality, which turns a
simple portrait into something like a fresco(*“Melissa”,1997).

In 2000 Yury Vitalievich moves to a new studio; a huge window facing the North and strikingly
white walls create the illusion of a real light pool. It is this circumstance, as the painter states, that
served as an impulse for the appearance of “white” canvases, though this theme emerged much earlier:

suffice it to mention the portrait “In the cafe” (1995)-one of the most “luminiferous” works. In 2000



the master painted the canvases, one by one , where he strived to convey the form using the white
colour flow shimmering(“Nadezhda” (hope), “The white still-life”,“The white dream”,“Marina at the
fire-place”); this caressing light dictates a special rhythm of composition-smooth and soft-to the painter.
The best work of the “white” series is undoubtedly “The hot summer of 2001”. The painter models the
form with enthusiasm in this canvas trying to achieve the impression of the forms’ utter volume. He
makes use of the effect of lateral upper highlight, well known to the painters, which is a special
illuminating device intended to emphasize the forms in a well-lit room. The sensation of unconscious
boyish dream, reproduced in the picture so convincingly, involuntarily recalls the memories of our
own, though different, childhood.

However, Yu.Kalyuta has a number of works, mostly self-portraits, the relatives’s portraits and
two compositions(‘“Forgiveness” and “The prodigal son”, 1997) emphasizing the emotional aspect of
the work. The master’s art, positive and optimistic on the whole, is burst through the profound meditation,
melancholy, almost tragic(“Self-portrait in black ear-flap cap”, 2000; “Self-portrait”,1999). These
canvases, laconic and executed in a modest red and brown spectrum, prove on closer canvases, laconic
and executed in a modest red and brown spectrum, prove on closer examination to be surprisingly rich
and brilliant: the yellow, red and brown tones play like the coals of the fading flame. The most expres-
sive canvas “Self-portrait at the turn of the centuries” (1999) is scanty for details, but these details are
multivalued: the palette contour forms a shining aura; the easel at the background is executed as a
symbolic cross; the lilies in the black vase remind of the scriptural subjects; the album cover has a
portrait by Velasques on it.

Yury Kalyuta’s painting is closely connected with the old masters’ traditions. He invariably em-
phasizes this interrelation is his art. He voices the same in his pedagogical practice, in particular, in his
methodological article “On the laws of development of portrait painting. Continuity and innovations”:
“If we trace the development of portrait painting (by example of my favourite masters like Velasques,
Rembrandt, Serov, Petrov-Vodkin, Corneliu Baba)we should note in the first place the continuity in
their mastership, as concerns the great tasks that stimulated them in creation of such masterpieces.
Having different plastic tasks they set forward to their work, the said masters are drawn together by
concern about the solution of human problems common to all mankind. Perhaps it is for this reason,
due to their ability to think figuratively using global categories, that the monumentality of their por-
traits is so organic and natural”.

Entering Yu.Kalyuta’s artistic world we find ourselves in the world of humanistic values, in the
sphere of powerful influence of artistic images full of life-truth and genuine poetic charm. Years will
pass, and the new generations will see the man of our epoch looking at us from Yury Kalyuta’s canvases,

like we see the people of Velasques’ epoch now.
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Remembrance and Presence

At present, cultural exchanges are on the rise. We have been used to facing various kinds of foreign
culture composedly. However we often have some special emotion for Russian art. Before long, as an
ancient oriental nation, China were deeply attracted by Russia from the socialism idea to the form of address
'comrade’, from the collective farm to the song of 'The Evening of the Suburb of Moscow'. Russia exerted a
completed influence on both the spiritual and the material world of Chinese people. We were on very inti-
mate terms with each other while we also were mutually exclusive in past years. The close and awkward link
between each other lasted for more than 30 years. Finally the link turned out to be a complex and puzzle-
ment with draws our attention towards the remote north.

On the eve of the 300 anniversary of the founding of St. Petersburg,l arrived in this city finally. The
train arrived in it at 8 o'clock in a winter's morning. Snowflakes flied on the sky. The temperature is under
20°C. It was pitch-dark and the street lamps were dim. I was worrying a little while Kalyuta appeared. He
looked vigorous, frank and cheerful. He handled my baggage while told me eagerly that although it's very
cold, it's the most active period for art exhibitions in Moscow. So I had the opportunities to visit abundant of
exhibitions to know the present situation of Russian art completely. I told him I also wanted to know the
teaching situation of Repin Academy of Art. He said it's lucky that the Exhibition of Students' Works at the

B EfR
Self—portrait
Paper, Sauce, Chalk
48 X 28cm 1991

X8 #® HH. BE
Madonna Paper, Sauce, Chalk 60 X 40cm 1990
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A ballet dancer with raised arms Paper, Sanguine Vitalik with grapes Paper, Panguine 38 X 30cm 2000

76 X 30cm 2001

End of School Terms would be held in recent days. Therefore I might visit it. From then on I began the 3-
month-visit in Russia. During my stay in Russia, | knew artist Kalyuta and Russian art more deeply and
clearly.

Yury Kalyuta was introduced to China for the first time in 1997. At that time, Russian Art Exhibition
was held in Beijing International Art Gallery. Several pieces of works of Kalyuta attracted great attention
of most audience. Among them, the portrait Melissa was reserved by the gallery (it was awarded the
Excellent Works Prize at the First Beijing International Art Exhibition). He used red color as the back-
ground of the painting, the shape of figure was brief and complete. The activeness of the woman repre-
sented the unique charming of Russian realistic paintings. From then on Kalyuta became well-known in
China as a new-generation artist of Russian realism. He was especially popular in Beijing, Shenyang and
etc. The enthusiasm for Russian art returned.

I got to know Kalyuta in the winter of 2001. At that time, the Chinese Art Academy invited him to
give lectures and held his personal exhibition in Hangzhou. His exhibition succeeded unexpectedly. The
reflection from various aspects were enthusiastic. Not only teachers and students of the Academy but also
many old artists and art amateurs came to see the exhibition. They took great interest in Kalyuta's works.
People who yearned forward Russia even thought that they had seen the real Russian Oil paintings. One

week later, the exhibition site changed from Bingjiang campus of Chinese Art Academy to Tangyun Art
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Museum located in the city. It resulted that more
and more audience came to see the exhibition.
They were enchanted by his works and didn't want
to go home. How did the exhibition attract so much
audience? Was it because of several pieces of
Kalyuta's works? The answer was Yes. However
it's not the only reason. There must be some other
reasons......

In the course of the development of human
being's art, Russian art has its own cultural
tradition. No matter the leading artist of the school
of art tour such as Repin, or the master of Pioneer,
such as Kandinsky, chagall, have ever aroused
great echoes in Chinese art circle. It's the close
link between each other that make us eager to learn
from each other by exchanging views. So
Kalyuta's works were welcomed in Hangzhou. In

St. Petersburg, I visited Kalyuta's studio several

times. Although only one year past since he gave

INEREF 4. AH Marina Paper, Pastel 63 X 47cm 1998

lectures in Hangzhou, many new works I never
saw appeared on the wall of his studio. He said all of them were painted since he went back. I was
surprised by his diligence and high-productiveness. However Kalyuta told me, it's common among Rus-
sian artists. He said he woke up very early every day. If he had lectures, he would paint for 2 hours first.
If not, he must enter his studio at 10 o'clock (It's just light in Moscow.) and worked all the day. It re-
minded me that when Kalyuta gave lectures in Hangzhou, several painters who was seeking for new art
took a wait-and-see attitude and held prejudice on his works, but they had to admit that Kalyuta was good
at technique and colour. Certainly, only talent plus diligence could achieve great success. To get a little
progress the artist would completely devote himself into his works. It's also the reason for Kalyuta's
being recognized by Chinese audience.

When I stayed in St. Petersburg, Kalyuta was always mentioning that he was deeply impressed by
the Chinese Art Academy. To me, Repin Art Academy did impress me deeply too. Ha gave lectures at the
side of Xihu Lake and brought traditional art teaching ideas to students. While I had seen for myself a
composing lesson given by Kalyuta's tutor, famous artist Mylnikov : The lecture was so scrupulous and
solemn. It's like a ceremony. Apart from the presentation of respect, the 'ceremony' presented the art idea
of keeping improving of all the students and lecturers. It's no doubt that Mylnikov's style affected Kalyuta,
he inherited Mylnikov's style of seeking perfect. In his works, we may find that he merges many ideas
of modern art, such as to emphasizing the subject and the decorative colours by handling the limited

space to show a new appearance of the works. Meanwhile, he still remained the realism character of
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activity and filled his works with pas-
sion and activeness.

Kalyuta told me several times
that he was a realism painter. He
thought it's suitable to classify his
painting style as realism. However
there were not only the realism
school in Russia. To let me know
more about Russian art, he and his
wife Marina led me to visit various
kinds of artists. From the exchange

among us I got to know the splendid

styles of Russian art. I saw the pos-

ER . HHR. BE. AME. KK A dreadful dream  Paper, Sauce, Chalk,
Sanguine, Coal 70 X 90cm 2001

sibility for having an equal dialogue
and exchanging mutually among dif-
ferent kinds of modern art schools. It's the exchanging in a peaceful way that they achieved their inspiration
and potentiality of development. The good atmosphere of learning spread all over every cultural site of St.
Petersburg, such as museum, fine arts museum, gallery, art bookstore and numerous of exhibitions. How-
ever all Russian artists never forget their own tradition. They know where their roots are.

The history has turned to a new era, no matter how much admiration, misunderstanding and preju-
dice we ever had on Russian art, it's something that happened a long time ago. It's impossible to delete it
from our memory nor to evade it. However we need to analyze ourselves reasonably and learn from
lessons at present. We also need to have broad mind to face the past time frankly and go towards the
future bravely.

There are too many well-educated artists in Russia. However most of them haven't given full play of
themselves due to their poor lives. Kalyuta is always trying to find his own art world. This album is only

a collection of his successful achievement. We believe he will create more excellent works. Let's wait in
hope.

Yang Xiujing

Feb. 2003
At the foot of Mt. Wu in Hangzhou
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