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Preface

| am very pleased with and would like to extend my sincere congradulations to the publication of The
Selected Works by Masters of Chinese Arts and Crafts of Lishui jointly compiled by the Economy and Trade
Commission and the Professional Guild of Arts and Crafts of Lishui city. This is indeed an important event to
the arts and crafts community of the city.

Falling within the scope of formative arts, arts and crafts develop into different styles and bear marked
regional culture characteristics because of the differences in historical periods, cultural traditions,
workmanship, regional customs, and aethestic standards. From this perspective, the publication of The
Selected Works by Masters of Chinese Arts and Crafts of Lishui not only helps to publicize and carry forward
the traditional arts and cultural traditions of Lishui city, but also opens a window through which readers can
know Lishui better.

So many regions with distictive cultures, so many talents with marked regional skills. The special
geographical environment and the long history Lishui enjoys give birth to its culture of great splendor.

As the first prefectural city rated as a state—level model city for ecological construction, Lishui is renowned
for its green mountains and clear water, and is nicknamed The Green Valley of Zhejiang, and A Natural
Oxygen-bar in East China. Within its territory are vast green rippling seas of forests, and grand and steep
sierras, the Oujiang river winding its way across 800 li of its land. The superior natural conditons are always
there to offer a fertile soil for the growth of local arts and crafts: Longquan porcelain can not be fired without
the unique resource—the excellent porcelain clay; the superb craftsmanship on which Qingtian stone carving
relies will not be able to stand on its own without the mines of colorful pyrauxite.

As a long—established city originated in the 9th year of Sui dynasty (589 AC ), Lishui is rich in cultural and
historical endowments. It is the first prefectural city across China titled Town of Chinese Folk Literature and
Arts, and it is widely recognized as the most representative region where Chinese culture traditions with long
historical origin are well preserved collectively. In a period of over a thousand years, the hardworking people
of Lishui created a regional culture of great splendor and colorful folk arts among its beautiful landscape of
mountains and waters. An Chinese man of letters in ancient time said: the wise enjoy the water; the
benevolent the hills. Tracing the origin of the folk arts in Lishui, we will come to realize that all forms of folk
arts in Lishui manifest the wisdom and spiritualism of Lishui people.

Longquan green porcelain falls within the kiln system which enjoy the longest history in Chinese history of
porcelain firing. Its kilns are the most widely scattered, and it surpasses all others in China in its procduct
quality, its range of activity, and its export scope. In Song dynasty, Elder Brother Kiln of Longquan was among
the five famous kilns across the county, and Little Brother Kiln was honoured as a top non-governmental kiln.
While the porcelain articles from Elder Brother Kiln are marked by it unique primitive simplicity and elegance,
those from Little Brother Kiln appeal for its jade-like glaze color. The complete process flow developed in
firing Longquan green porcelain offered and is offering precious and valuable experience for porcelain—
making techiniques of our country.

Longquan sword is world famous. "Those enemies hidden in the grass, Who kowns that hanging down from
their waist are Longquan', "Crossing ten thousand miles to search tigers carrying a long spear, Drawing out
and waving Longquan after drinking three cups of liquor". With these lines in classic Chinese poems, we know
that Longquan has long become a substitutive term for swords. Longquan swords are strict in the chioce of
material, and forged by good craftsmen with unique techniques. And they are renowned for the four distictive
features like sharp blades, chilly radiance, flexural stiffness, and exquisite ornamentation. The traditional




sword—forging techniques initiated by Ou Yanzi, the founding father of Longquan sword forging techniques,
have a great impact on the history of culture and arts of our country, and demontrate the great and mythical
power of creation of Chinese nation.

Qingtian stone carving, one of the Three Treasures of Lishui that matches Longquan green porcelain in
fame, takes pyrauxite extracted from the local mines as material. So finely engraved, the stone carving works
are very precious articles of arts and crafts. For this reason, Qingtian stone was chosen to be one of the six
famous candidate stones of the country. Qingtian stone carving is recognized as a miraculous classic of stone
carving art for its tradition of engraving based on the properties and distinctive colors of the material, novel
molds, lifelike images, and elaborate layout.

Suichang black porttery is an artistic relic originated towards the end of the New Stone Age. It appeals with
the features of fine potterybody, elaborate engraving, primitively simplicity and elegance, glazeless, and its
quaint antique flavour.

Root engraving art of Lishui advocates its unique style in the artistic circle of root engraving in our country.

Oujiang river streams down a tinge of spring, and a variety of beautiful blossoms dot the garden of arts and
crafts of Lishui. The community of arts and crafts of Lishi is upgrading itself in a strive to carry forward,
develop, and innovate the traditional techniques, so it will surely gives off brilliant radiance.

Regional culture is the foundation on which the survival and development of a region relys, and it is also a
great impetus that pushes forward the economic and social development of the region. In recent years, the
municipal CPC committee and the municipal government of Lishui city is implementing thoroughly the
developmental strategies of taking the ecological construction as the basis, the development of industrial
economy as an inevitable means, and greenization or forestation as an aid for the social and economical
development of the city. It has become the objective that the municipal CPC committee and the municipal
government strive to fulfil to reinforce the cultural softpower by finding a foothold on the regional features,
highlighting the culture of the so-called Green Valley and focusing on promoting the integration of culture and
economy, so that a unique and charming cultural fame peculiar to the city can be firmly established. Against
such a background, the local arts and crafts of the city will enjoy another spell of gentle spring breeze.

The works selected for this publication are characterized by their richness in themes, variety in styles, fine
ideation, and exquisite craftsmanship. They collectively demonstrate the level of contemporary arts and crafts
of Lishui city. The publication will play a significant realistic part in promoting the prosperity and in upgrading
industrialization—level of the arts and crafts of Lishui. | sincerely hope that all the local artists of arts and crafts
will look forward to and work hard to creat a bright prospect for the local arts and crafts, while persisiting in
the valuable aspects of the tradition, so that they will be able contribute to the construction of the culture in
this green valley.

On this occasion when The Selected Works by Masters of Chinese Arts and Crafts in Lishui is published, |
would like to express my deep-felt thanks to people of all walks of life in the city for their concern and
affection towards the local arts and crafts, and | would also like to show my sincere gratitude towards those
who have made painstaking efforts for the debut of this publication.

Shen Renkang
Standing Member of Lishui Municipal CPC Committee
Executive Vice Mayor of Lishui

July, 2008
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- Longquan Celedon

The city of Longquan is located in the southwest of Zhejiang and Fujian province.
Longquan was superior in natural conditions and rich in resources. The city was
named as "the great forest south of Zhejiang", it was known as the city of celadon,
sword, and mushrooms. They are well-known around the world.

Longquan celadon can date back to ancient times. Longquan celadon appeared
in the Southern Dynasties. People of Longquan used abundant, local resources and
learned to make Yue kiln, Wu kiln and Ou kiln. Then they began to burn celadon.
The unearthed celadon were found in Longquan, Chatian village. They include
"Jishou pot", "Jiguan pot", Lianban bowl "and eight others. They are all grey in fetal
and green in glaze. They provided reliable evidence for the founding of Longquan
celadon. At this time, Longquan kiln was small. It's simply operated and roughly
produced.

From the Five Dynasties to the early Northern Song Dynasty, Longquan kiln
began to form its shape. The Village of Dayao, Jincun, Anfu, and other places were
sites where 49 kilns were found. The lower part of the Jin village kiln for the
Northern Song Dynasty's early works are all light celadon glaze. The fetal was thin
and hard, with a delicate texture and grey color. The celadon of this period was
mainly produced for the lay persons, but there were also some fine porcelain that
were selected as tributes. During Song dynasty, Zhangjiyu said in the Chicken Ribs
Chapter, "Longquan county, in the State of Chuzhou , produced a green porcelain,
named the color of secret, offered by Mr. Qian, was out of this." During the Taiping
Revolution 2007 (982), Song emperor set its minister Zhao Renji to monitor the
business there and rationale for the Longquan Kiln Works. (1902). Then the river
from Longquan to Qingtian was dredged in a large—scale. Water transportation
became more convenient, so the Longquan Kiln extended from the Southern to
eastern, thus laid the foundation for further development of the Longquan celadon
industry. During Southern Song Dynasty, the political and economic center moved
south. The wars damaged North Ru kiln, Ding kiln and Yue kiln, Wu kiln, Ou kilns
started to fade. The Southern Song Dynasty rulers decided to resolve the financial
difficulties and encourage foreign trades. Thus, Coupled with the above two
reasons, Longquan kiln reached its peak. They emerged a large number of
workshops. Around the Southern and Eastern county of Yanxi area, the quality of
products continuously improved, and the number of workshop increased to as
many as 260. The largest and and most well-made kiln was Da Yao kiln, which was
produced around the Chatian and Xikou area. As many as 28 workshops were
found in Dayao village during the Song dynasty. Later, Dayao village was acclaimed
to be the "official factory." It was said that "Beijing officials" have been living here
and making celadon themselves. In Wutong village, located on the east of city to
the Zhiwu village, are more than 40 kilns of the Southern Song Dynasty. At that
time, Longquan celadon products sold at home and abroad.

In Yuan Dynasty, the scale of celadon production expanded, its size and
varieties also increased. From the exploration of sunken ships from South Korea
and Africa, indicated that at this time, the export sales of Longquan celadon were
larger than the Song Dynasty (1976, from the sunken ship in South Korea of Yuan
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Dynasty in China, found more than 17,000 Yuan porcelain pieces and Longquan
celadon accounted for more than 9,700) The celadons produced in Longquan area
developed into 330 places. Dayao remains to be place where the highest
attainments of kilns are produced. In fact, it is the pillar and backbone of Longquan
Kiln. In the Eastern villages of the Yuan Dynasty kiln, there also found the products
imitating "Ge kiln". From the ruins of Yuan dynasty were found Longquan celadon
and sulphur fields (at Da Yaocun village), Yuan Kou village and an Ren Kou village.
From the ruins, we can see the 'basibawen" written on official language. It
indicated that in addition to a large number of Ming kiln, there were also parts of
official or semi-official workshops. During the later stage of producing royal
utensils, due to the intense class and ethnic conflicts, celadon production was
seriously affected. In fact, the Tai Gu of Qing porcelain gradually became thicker
and technology became rough. The majority of porcelain were without good
dressings after forming, glaze became thinner, the goods had yellowed green
glaze, and comparably less elegant in shape.

In Ming Dynasty, most of Longquan Kiln were still burning. During the Hongwu
years (1368 ~ 1369), "Geguyaolun" stated: "Longquan Kiln was in Longquan county,
Chuzhou Fu, Zhejiang Province, it produces porcelain (celadon)." At that time, the
use of containers at Royal Palace, still provided by "Rao (Jingdezhen ),
Chu(Longquan),.etc. During the year of Yongle and Xuande, (1403 ~ 1436), Zheng
He's ships sailed west for seven times to promote the overseas trades of celadon.
During the Zhengtong years (1436 ~ 1449), the famous representative works from
carpenter Gushi, whose porcelains were marked by elegant shapes, thick glazes,
and green color, were treasured by collectors both at home and abroad. After the
period of Chenghua, Hongzhi (1465 ~ 1505), the Qinghua Ci flourished, plus the
decline of sea industry in China, the maritime trade changed into the path invasion
of Western colonialists. Soon Ming Dynasty banned maritime trade with foreign
countries, which effected in sharp drop in celadon sales. The export of Qinghua ci
also reduced greatly. The workshop in Xikou and Dayao region had to close. In
Dabai'an and Anren village, the workshops changed into burning common folk
celadon models and were comparably less exquisite as before. The number of kiln
was reduced to 160. In the Early Qing dynasty, there remained few workshop.
During the mid Qing dynasty, there remained only South Kiln, Puyunbutou Village,
Sun Village and other 70 places. Their products were crudely created, as there
were yellow colors in green glazes. However, Sun Hang family kiln would keep the
techniques of burning, still to early times of Republic ages. Thus, the flower of the
Longquan celadon which flourished for several dynasties began towithered.

At The beginning of Qing dynasty and the end of the Ming dynasty, people from
Japan, Germany and the United States came looking for ancient Longquan celadon.
The international popularity was ensued by interests of a large number of domestic
antique dealers. Thus, on one hand, the renewed interests triggered the practices
of digging and stealing from Longquan kiln tombs; on the other hand, this new
wave also helped to foster a group of upstart folk artists , such as Liao Xianhong,
Chen Bao Xian, Mr Zhang, Li Jun-yi, who started to emulate the ancient celadon.



In the 24 years of Republic (1935),Chenzuohan once mailed more than 70
imitations to the government department of Industry. The works include "Peony
bottles", "Fung ears bottles ", which received rewards from Jiang Jieshi. In 1950, in
order to celebrate Stalin's 70th birthday, Chen Zuo Khan managed through the
diplomatic channels to sent "Yun He Pan" and other three antiques to the Soviet
Union. At that time, along the Baoxi area, though the workshop on the folk can
imitate, but the numbers were small. The workshops were backward, low vyield,
and glaze qualities were poor. On June, 1956, Longquan Cichang was run by a
combination of public and private partnerships, which helped organizing antique
porcelain artists Li Huaichuan, Li Huaide, Chang Gaoyue, Zhang Gao Wen, Zhang
Zhaokun, Gong Qing Ping to work on celadon. On the October of the following year,
coinciding the 2nd National Conference, 18 works were selected to display
porcelain. They include 2 from Longquan. On July,1957, the Conference, attended
by National Industry directors, was held in Nanjing. The Chinese Premier Zhou
Enlai even instructed: "we must restore five historic famous kiln, especially the
Longquan Kiln and Henan Ru." Subsequently, the Ministry of light industry was
given an order to restore the "historic Folk Kiln on the order of the decisions",
Longquan celadons have a new feature. In 1959, the "Commission of Longquan
celadon resumed in zhejiang "was set and invested 600,000 to the Longquan
celadon factory. The Provincial Director of light industry Zhaikang Wu, lead the
scientific research, production, arts, heritage, archeology, along with 10 other
experts and professors to survey archaeological and scientific research in
Longquan. In 1961, our Governor Zhou Jianren, held the Longquan celadon
technology session. Longquan celadon finally began to recover. In the following 20
years, the State Ministry of light industry, provincial and local Chamber had
invested 16 million to reform the technology of celadon. The ancient Longquan
celadon, under the guidance of modern science and technology, Longquan celadon
were rapidly developed and innovated. In 1973, the artists learned the
characteristics from blue and white porcelain. They employed Hand carved
Loukong and relief techniques to further refine the porcelain goods. Sample
products include Delicate Peacock lights, Shuanglongxizhu bottles, utensils and
others. In 1975, Celadon Institute researched more than 100 times on "'thin
celadon glaze" and "You Xia celadon color," finally, it succeeded, so the weight of
each cup was reduced by 30 percent, and the weight of each bow!l was reduced by
20 percent. You Xia color can be drawn with different colors and patterns on the
object. The diverse artistic possibility helped to weave a history of Longquan
celadon and painting. On December, 1979, the above achievements were
rewarded the third technology prize in the province. In 1977, Celadon Institute
commitment the research task were issued by the provincial Office of Science and
Technology Department to symbolize the image of "Geyao". After repeated tests,
they grasped the excellence of making "Geyao", they can draw a dragon, phoenix,
crabs, shrimp and others on the surface of the porcelain. The success of making
image, lead "Ge kiln Celadon to a new realm, the Institute has also worked out
green and white color, sets of utensils and a half-lead clay bowl. The second



factory successfully worked out Wujin porcelain glaze. By the end of 1988, there
were state—owned Longquan factories, the first porcelain factory, second, third
art celadon factory, and a celadon Institute. In addition, the government founded
celadon research institute, 40 township—owned pottery factories, and a Celadon
company. There were four coal tunnel kilns; Seven down drought kilns; 48 Longyao,
which employed 2343 workers. Its annual output was 20.69 million (sets). On
October, 1989, the Longquan celadon museum was completed and opened to the
public. It featured 5,000 historic Celadon pieces (sets). In 1999, Longquan began
the construction of the Celadon and Sword Park, there were 47 celadon
enterprises. In 2000, Longquan County, for four consecutive years, respectively
held "Celadon and Sword exhibition" in Hangzhou, Shanghai, Beijing, Shenyang.
The fame of Longquan celadon and sword improved significantly. The production
scale also rapidly expanded. By the end of 2007, the city had more than 130
celadon enterprises, employing 6,000 people. The annual output reached more
than 3,000 sets and sales of 280 million yuan. The technology continued innovating
in the field of Celadon making. The Celadon Industry have more than 90 arts and
crafts designers. Among them, there were 3 state-level arts masters , 10
provincial-level arts masters and 10 senior technology artists .

In 2001, Longquan celadon was identified as one of the fifteen "protected
traditional arts and crafts" by Zhejiang's Provincial Government. In 2003, the city of
Longquan was identified as "the original protected areas of Longquan celadon "by
the Quality Supervision and Quarantine Office and awarded "the city of Chinese
Arts and Crafts of celadon" by the Chinese arts Association. In 2006, the skill of
firing Longquan celadon was recommended as a first group of non-cultural
heritage.

On October, 2006, the eighth Ceramic Art and Innovative conference was held
in Yixing, Jiangsu Province, by the China Ceramic Industry Association. the Eighth
competitive District sent most porcelain works. Longquan celadon industry had 48
enterprises ,178 collected works. In the conference, Longquan celadon won four
Gold models, 12 Silver models and 17 Bronze models, 22 Excellence Award, and a
special prize. Longquan’ s winners accounted for 31 percent of all porcelain
production and it was at the top. It is clear, Longquan celadon had become one of
the pillar industry in the development of economy.

"Ge kiln" and "Di Kiln" were the representatives of Longquan Kiln in their peak
period; therefore, there were many historical records. Emperor Kangxi wrote in the
Vol 107 of'Zhejiang Tongzhi," containing: "Chuzhou... 70 miles from south of
Longquan named Liuhua mountain... The foot of the mountain was sulfur fields,
and residents mainly live in pottery industry. Legend has it that there are two
brothers. Although we do not know them in details, we know that the main field
was used to make porcelain, and their works are superior at that time. One brother
named Ge kiln, the younger brother named the kiln. “ Seven categories on
Repair’ added," Ge kiln and Longquan Kiln all came from Longguan County. During
the period of the Southern Song Dynasty, there were two brothers, and each of
them run a kiln. The younger brother run the Geyao,and the older brother ran the



Longquan, thus became the name of region.

They were all in blue color, varied in shades. The kiln's legs were purple, also
different in shades. | hear the purple before, but they were rare at present. The
most expensive glaze was the thinnest and purest. However, Geniln have many
broken, and it was called Baiji broken. "Guangxu" Longquan Xianzhi," the second
chapter contains, "As long as the Celadon came from the second kiln, which is very
clear, pure, and flawless, it would just look like jade. People rarely own this kind of
kiln because they are very expensive. The Brother, who was named Zhangshengyi,
was the maker of the kiln. His kilns were all off-Wen, named Baisuiwen, which
was famous over the world at time. But rarely, do people possess it. It was said
that his Brother's kiln was named Ge kiln, and his was called Shenger Zhang Yun .
"Baishi category", "South Kiln Notes", " Zun Shengbajian"', " the words of Tao", "the
notes of Jing Dezhen" And "Yan-leisure tours", "Bowuyaolan”, these books only
had a detailed records, but it was also said that:" the characteristics of official kiln
are just like the Ge kiln." Zhu Bogian,the author of the book " The Brief Introduction
of Longquan Celadon" Said: "tested with real objects, there are many similarities
between the kiln of Southern Song Dynasty and Longquan celadon, particularly
that kind of pink—blue porcelain, as they are same both in shape and characters. It
is difficult for people to discern which one is Ge kiln and which one is official kiln."

Through the discovery of ancient kiln, it confirmed the records in the book.
Longguan not only have the Ge Kiln, also it can be divided into 2 parts: first one, as
stated in the records, the fetal was "as thin as a paper, and the glaze is as thick as a
jade, glazed Ruyu, the surface of Glaze was full waves, the top was Purple and the
Foot was rail. But the other one has a thick fetal and thin glaze, the surfaces of
glaze are full of waves, the fetal is black. The former are mostly found in the South
of the County, and were made during the Southern Song Dynasty to the mid—Early
Yuan Dynasty, they are positions are the same to official kiln in Southern Song
Dynasty. The latter were in the east of the county, and most of them are produced
in Yuan Dynasty. Ge kiln, as in the kinds of Longquan kiln, did not exist besides in
Longquan. In addition, there were the so-called kiln from down from generations.
Though their surfaces have waves, but the color of glaze are yellow or darker. It
was different from the pure green or light green of Longquan Ge kiln, its glaze were
thicker, in a color of beige or red. And these were non-Longquan products. Di kiln,
also can be called Longquan Kiln. Its basic features are: non—Wen on the surface of
the glaze, the fetal are white and the foot are in dark red, the glaze are jade-like
green. On the edge of the kiln, if there are white marks are referred as "Chujing." If
Glazes are green or pin—green, they are more valuable. The Green, its color just
like the one on the tree, verdant green, can be perceived to the inside; powder blue
colors are as clear as water, soft and quiet.

Longquan celadon, in its peak period in the Song and Yuan dynasty, was rich in
varieties. Sample products include items such as bowls, plates, dishes, cups,
bowls, pots, director pots, erigeron, slag bucket, ovens and other practical
porcelains; also there are pen holders, Bijia, porcelain Yan, T wash, color printing
pool, Zhen paper .etc. In addition there were other stationery porcelains, vases and



