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- PREFACE ‘ Xie Zhi-Liu
i

The art of Chmese pa1nt1ng has been flounshlng in Shangha1 during the past two hundred years with a ' host of
outstanding talented artists of gréat brxlhance. _

Paintings of human figures, landscapes, flowers and fruits, blrds and animals in various schools showing distinctive
features, Spring wind and Autumn moon, Summer verdure and Winter frost, in fact, art of different descriptions all
contribute to make Shanghai artistic.

This is the reason why people all over the country have awarded the painting circle of Shanghai the title “Hai
Pai” in the past, which literally means the school of Shanghai. This, of course, is an honorable title.

Six distinguished painters lived during the reign of Emperor Kang Xi-four Wangs, one Wu and one Yun. At the
time when Emperor Qian Long was on the throne, “The Eight Eccentrics of Yangzhow” appeared. Since then, the
Shanghai painting circle has thrived in comparison with the period under the rule of those two emperors, and has
been far superior in all respects.

Due to the fact that followers of the Shanghai painting school have been growing considerably in numbers, all
manner and countless styles of painting have emerged. However, in spite of the fact that they are all living within
the district of Shanghai, their works, can no longer be confined to the school of Shanghai alone. The title of “Hai
Pai”, which has for some years past, been defined by some as having another meaning, is therefore, no more
appropriately applied to the paintings of the present day.

In compiling this pictorical album, the Shanghai Antique and Curio Store has collected a total of 121 masterpieces
painted by 63 of the most prominent contemporary artists who either made their abode in Shanghai or resided in
Shanghai for a certain period of time. This is, indeed, a pioneering act, in so far as Shanghai is concerned, for
pictorical albums of this kind have no precedent in Shanghai.

The four Rens viz. Ren Wei-Chang, Ren Fu-Chang, Ren Bo-Nian and Ren Li-Fan were brilliant in Forefront in
painting in the 1870s. They were all of one and the same school, originated and passed down by Chen Lao-Lian. Among
them Ren Bo-Nian in particular, was skilled in all catagories of paintings: in fine as well as rough strokes in addition
to excellent sketches. As a matter of fact, he was expert at everything. Consequently, he was recognized as the most
celebrated authority of this time. Xu Gu, another well known artist at that time, painted his flowers, fruits, insects
and fishes with simple touches peculiar to himself, to which no parallel could be found. His school was originated by
Hua Yan according to his own statement. This was similar to the relationship between Ba-Da-Shan-Ren and Dong
Qi-Chang which was virtually poles apart. It was related in the history that Zhao Zhi-Qian's achievement was the
result of his pursuing the style of Chen Bai-Yang, Li Fu-Tang, His styles which were mellow and magnificent, when
compared with those of Bai-Yang and Fu-Tang, were not of one family. With respect to flowers and bamboos painted
by Pu Hua, they were like similar sounds echoing each other within the works of Li Fu-Tang and Li Fang-Ying. As
to the paintings of bamboos in Chinese ink by Wu Chang-Shuo, his styles descended from Pu Hua. By using the
style of Li Shu (a style of Chinese calligraphy which is free in lengthwise and breadthwise strokes), Wu painted his
flowers and fruites with a sense of powerful vitality, which earned him great distinction along both banks of the
Yangtze River. His reputation, in fact, even reached as far as Japan. He was not inferior to Xia Zhong-Zhao of the
Ming dynasty, whose paintings of bamboo, were reported to cost 10 gold bars per piece in Si Liang. Wu Gu-Xiang was
fond of painting colourful landscapes, and his styles were from Wen Zheng-Ming of the Ming dynasty. He became a
master painter by himself. Lu Lian-Fu was close to Wang Shi-Gu, but was more plain and elegant. Cheng Zhang, in
making sketches combined Western method with that of the Chinese, hence his works abounded with new ideas.
Wang Zhen was known for his Buddha drawings; however his flowers were also full of flavour as that of Qing Teng.
Wu Zheng adhered to Wang Yuan-Qi of the Qing dynasty and was one of the great masters of his time. Zheng
Chang's landscapes were noted for their charming composition and he was regarded as one of the senior painters of
his time. With regard to Zhang Shan-Zi and Zhang Da-Qian, two brothers from Sichuan, the former held the foremost
place in Shanghai specializing in tigers, while the latter in his early stage was famous nationwide for his supreme skill
in imitating works of Shi Tao to such an extant that people could hardly distinguish the difference between the

imitations and the original. Later, by taking the paintings of the Song and Yuan dynasties as his examples, he



devoted much of his time to the painting of landscapes of famous mountains and rivers which produced a profound
change in his styles. After his visit to Dunhuang, he painted his human figures in the style of the Tang dynasty.
His recent works of landscapes have evolved into dispersion of Chinese ink and colours which is an astonishing new
achievement. The paintings of Qian Shou-Tie on the themes of landscapes, plum blossoms and stones are suffused with
freshness and harmony. His paintings of Huang Shan were especially filled with exquisite beauty. Simultaneously,
Ho Tian-Jian was also noted for his landscape paintings. The landscape paintings of Wu Hu-Fan followed the footsteps
of two Wangs from Lou Dong. He made Wen Zheng-Ming, Tang Bo-Hu of Suzhow his aim of research and his study
traced back to Sung and Yuan dynasties. His works were bright and dense and their tune fresh and new. The so
called “Three Wus and one Feng” at that time was headed by Hu-Fan, the other Wu being Wu Zheng. The strokes of
Zhang Shi-Yuan were clear and sturdy and he could pick up Wang Hui's styles as easily as taking something out of his
pocket. Feng Chao-Ran specialized in both landscapes and beautiful women. His strokes were mild and soft and his
styles were derived from that of Wen Zheng-Ming. His paintings of women were very much like that of the
school of beauties since Qiu Shi-Zhou. The full name of Feng in the so called “Three Wus and one Feng” was Feng
Chao-Ran. The paintings on flowers and birds by Jiang Han-Ting were both pretty and quiet and most of them were in
the form of sketches. There were quite a number of scholars who ardently followed his suit. Xie Zhi-Guang extolled
Qi Bai-Shi. He manipulated his brushes at will and often presented new ideas. Lai Chu-Sheng stood in between Wu
Chang-Shuo and Qi Bai-Shi. His strokes were forceful and energetic, thus creating new ideas. Zhang Da-Zhuang
obtained from Yun Nan-Tian the “Three secrets of skeletonless method” which converted his brushes from elaborate
and refined touches into rough and rugged strokes. On account of its beauty and freshness, his works were applauded
as excellent. Liu Hai-Su and Lin Feng-Mian gained their reputation through their Western style paintings in the early
years of their lives. Later, however, they both dedicated themselves to the art and technique of Chinese painting.
The paintings of Liu Hai-Su of landscapes, flowers and birds employed heavy strokes and ink, but as is experience
deepened his works evolved into new styles which were well known both at home and abroad. Lin Feng-Mian was fond
of depicting birds on the Seasides with background far distant and when making flowers, the colours were bright and
varied. These were his best work and are now prevalent in China and in some overseas countries as well. Both Zhao
Zi-Yun and Wang Ge-Yi were openminded in temperament and were looked upon as successors to Wu Chang-Shuo.
Being a favourite student of Wu, Wang is the only one who has inherited the spirit and essence of his master. Zhu
Qi-Zhan is an old hand in landscapes and flowers. His works have the flavour of Chang-Shuo and Bai-Shi. He knows
the like and dislikes of Wu and Qi and forms a style of his own. Guan Liang is specialized in describing dramatic
figures, strange and vivid, the like of which can not be found elsewhere. The styles of Chen Qiu-Cao are close to those
of Ren Bo-Nian. He sketches and often creates new ideas. Huang Huan-Wu is a senior member of the “Ling Nan”
school, predominent in Shanghai. Lu Yan-Shao is an ardent follow of artists of the Yuan dynasty. He is particular
good at landscapes and his works are highly esteemed by his contemporaries. Inherited from the essence of Hua Yan,
Tang Yun painted his flowers and birds beautifully. In recent years, taking advantage of his skillful management of
the brush, he described pine and eagle as well as lotus in Chinese ink with a magnificent air. His styles are fresh
and new and his works is therefore fully appreciated by all. Ying Ye-Ping who had visited Huang Shan several times,
is renowned for his skill and technique in depicting scenic spots. He utilized the advantages of Chinese ink to the
fullest and controls his brushes freely. For this reason, he is highly praised as a clever hand. Shen Rou-Jian won
his fame both at home and abroad through woodcuts. Recently, however, he devoted himself to sketches of flowers
and birds of which chickens are his best. His new ideas are beyond that of Ren Bo- Nlan, Wu Chang-Shuo and Qi
Bai-Shi. Cheng Shi-Fa is skilled at depicting national minorities. In combination with cows, deer, flowers and birds,
the beauties are charming and angel-like. His work is admired by many “who are_ 1n’cerested in pamtxngs of human
figures. The painting of landscapes by Lin Xi-Ming is characterized by his new desagns wrth fluent of rough brush
strokes. Liu Dan-Zhai is profound in skill and technique of tradmonat lﬂserary characters. He is especxally apt at
painting those human figures in “The Nine Songs” and in “The Dream of the Re_d Ch'amber and so forth.

What I have just mentioned above are those eminent contemporary artists whosé masterpieces have been included

in this album. In response to the request of the Shanghai Antique and Curio Store, I hope my brief 1ntroductxon of
their achievement in the realm of painting skill and technique, though far from being complete, will be of some help
to those interested in the art of Chinese painting. Words can hardly express my feeling of respect towards those
outstanding artists of the present-day China. Incidentally, most of them are old acquaintances of mine and I am
convinced that they will forgive me for my brevity. )
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Zhang Zixiang
Flowers & Birds
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