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- Stop Where to Settle Down,

Return to the Poetic Homeland

A Preface to

“Know Where to Stop then Return to the Home of Soul—Collection of Wang Zan's Works”

Xu Jiang
March 3, 2011
At Beijing Xizhimen Hotel

Chinese painting is just like an antique poem, which is at the same time the most
succinct and modest poem. Under the candle light of this poem, we not only return to
a kind of graceful antique tradition, but also our literary homeland to which we have
already bestowed ourselves. It is just this candle light, enlightening the fire stone of
our life, that lightens our land and road under feet, and allows us to be able to feel the
interest and consolation of our soul in a kind of naive and solemn visual nestling up,

and to make our nature of mind sublime to a clear and enlightened realm.

The one who works with Chinese traditional painting can live his whole life with this
artistic career that cultivates people’s soul and he thus could get rid of all annoyance
and agony of this world, broaden his mind and enlighten his wisdom, which is a kind
of merits. However, to persist pursuing the footsteps of our predecessors, and go
further unceasingly with some more progi’ess is very difficult. It is an unavoidable
situation that the cultural continuity career must face. The generation of Wang Zan
encountered the prosperous period of the academy of art beginning to develop in the
Reform and Opening up, so they acquired much better education. They who serve as
a connecting link in the renovation age of culture are precisely those well educated

and trained students who were born in darkness but grow up in the sunshine”.

As a painter who majors in Chinese figure painting, Wang Zan committed himself to
figure creations. In 1990s, Wang Zan painted a series of “ancient sages painting”. His
bold use of light and color rendering effect in these portraits of ancient sages attracted
attention from art circles. In these paintings, there is a kind of expression different

from the common ones: For example, Huang Binhong’s expression is revealed from



