(R

&

FAN XIN LIN
PEE - HEEEEmE

pottery sculptures

ey DNV Y8 2R

GUIZHOU PEOPLE'S PUBLISHING HOUSE



SR
FAN XIN LIN
= - FEZB{EMmE

pottery sculptures

BTN R AL
GUIZHOU PEOPLE'S PUBLISHING HOUSE



EHEMME (CIP) HiF

TEHRRI 2, HESAE R SR / OB . — SRR SN
ARG A, 2002.7
ISBN 7-221-05888—1

[.75... 0.75... N.OWE-TZER—1ER
£ —E - B OMES — 1ERNE — E - B
IvV.J121

AR 51 CIP BB (2002) 55 047257 2

2 e REEE B HOIE

Translation: Aihua Zhang Dahai Han Ming Fan
B . BRVO - ARET

English corrections: Luci Boesch

B E4. vicklil9@yahoo.com

e—mail; vicklil9@yahoo.com

L A
TLATR s - i g
FAN XIN LIN Pottery sculptures

FNgs8s5t - SRIUER
St4meg : SRUEB
HhREE1T S|NARLIMREE

(ERTHEREITE BENBEBMILRE 23 5%)
HIMREDRI RINZEFFEENFIRBIRAT
B A& 889 x 1194 1/16
EN k& 7.25
R R 200257 AE—hR

2002 F 7 A5 —RENRI
T ISBN 7-221-05888—1/J-297
T & 98.005T $48.00




SC &h M 2 il &5 R

CURRICULUM VITAE

XEXRY - B EBESHINEFLATSRBR.

ZERRDERFPEFEIEER. BER.

PEEMRBSEMNDSENFAREEXER. TEEHR,

PEBENETERBEMARITIBS EHUE.

PEEMRHEEE. BR_BER (BIFUR).

TESIBAERERA (PESHERRY). (PEEATE - ERE). (PEERFE - 1990). (PEEREARBAR). (92 -
PEEMRFE). (PEEXNEIARHL). (PEERBRRBAR). (PEETELEENFRREERIERE). (SREMEHR
fEGRi%). (BMRR - BMNRRERR). (PEEREFIAAHL). (PEBEXENREERERFL), (PAENBERIABIE
BEE). (BREABNZXUMBBAL) FEH,

1951 4 LEFEMNESEEBT.
1972 F FISHERIE. BFIIBIFRENE. MENRE.
19825183 EXTRRBMESREMA, BXBBITBM].

1982F7H68 258 =1+HRUHPDEFREPEEMERE, —+=HEDRPEEREBINE.

19825108 BINSERSB/HEIEER (BEHL) MBRANFERIBEESR.

1982 128 (EMD HERRTEXNRRY (BRHR) RSIBEREF/ \HIBRES.

19821983 £ BB (FAR). R/ (PEXE). (FBR). CLHBR). (TABR). (ARBR) FRTL, BRTD
FEMESG, RAFEPEENRBEEERE. PEENAAIRBIREEHMTE: PEENEERBIRIESE: P
BIEMEBRAASEEA. REFMERRTTINEE; PRIZENDREIRERSTE: PESMNIERR
HEEEIHBAELESFERNTRNE.

198356 3 HE. B2 METHENSERINN (BNSVBRERNBRRE) TILRRIECERY . ZRBESD
BEMFRAERRONI T,

1984 5 BE (DIRE) 2NPE (FNEEBENFRRE),

1986 F5 3 REFR (5FE) 0 (B 200 (PEBRER).

19878 —1988 F  NH/ANHRIEWBARR. 8. BEMHSMBUTBPIFIERRINE.

1989 9 B BEZE (#i1e) F0RB (BRI0) 2N0PE (BTBEE=B@ENEREE), HP (8n) BUBEERIGE,

1989 F 11 B OHHR2IER2I (PEEBRET2XMERRIEAFRRE) A, WEBEHFESNZE, FHERES=
FE,

1991510 8 THHRRIEREBPE DU, MOBIEELLFEE. BAF . mifk. HKEE. BCEIMEZERE, 3D
{ESRIERDPEFIMEEEIINTIESR.

199258 EE5SHE. ERTHENSE=REHRN (BN SERREENEE), HESEENRKE, SEPBEMEREH
BEBNPLOERTZE. B, SHMIERSTIREEMNNEROEZREPRED.

192F 7825898278 BNEXBIFEPECDNEE, NEFEZN (BEEXT—DPBERREEEZR) TLRDIFHE

RE, HFE=1+SHBBIERELEBPRE, EQH—/ \HRRBIERWNEXR. XBRBESRATIGE, SBHENE

RECFDBIESIRBRIGE , NEXNERFETDSRBTHNEREIHANERBIERIBBIERIET ABNSERR
B, WER " DERAEN T FPSRBROALBER. ENR, BiiES—ASAAENBER", BEH,
ERFEPECDINEY T = BB,

192F 98308 -108248 BNEXETESBENGEZSNSEEZRER/RE, £ (NEKXETFE - SBERE) CIFEULE
BWRIZRE, FOBLRIEREENTLRBE.

199210 8 PEEATIH AR (B0 X2 HEE R FESHHF R KRBT ENCER (B RN S ES — CEFERTTHN).

1993F 12358 REBHRRERERFPESIDEERBRBINRE, HE=+SHRBIEREHERZHRGDERY,

19448198 HE2ENRESHBAIGERPEIES (\SSHR), 8hE - hEHENHENAZ IR - BUHTR R
BEN, HBURAEMRMGCIIKRIES, LHESREFIFRII R,

1994598178 ﬂ%ﬁ%z&%i&')‘l‘@ﬂ&ﬁé@‘}f?mmﬁsgﬁz%%ﬂi%ﬁ%%ﬁ%@ﬁ%ﬂ@gﬂs*éi%;ﬁo

1994 & —1995 EEDHERERGSPERAIERZ Y (3-4X8) KABE. HBHESTFZA

1995628108 258 BxBHERERFPENRSRAENPLVKHSEY (PBEIER ﬂ SEFMERIERE) fEHR
PERFEMABRPLBE. ZPOE _HE2/ER.

195F7H-88 =B (R HEREHNB (TRENTBFH).

1995F 9 8hE +RUEMERSN (EBBIFEABRKERR) EEABERREABRE, HRSEERE, DESHATHE
SEEEEBEIZME. BE,

199598298 =B GaNEER) BROPBDBNAFRIREAAFTRIIEELRENNE (BHRIS - MHEIGE— TREB R EEMHE
2ES).

1996 5510 B O+RUHEEFRTREIMBREREYL.

1972828 3828 =EHEREPHAZEBREEN (PEESIERTHMERIERE).

1996 5 —1998 FF  ZMFEBHIEESBES (TEARE —Mulan)y,

1998 FF —2000 F  ZEFIHEFERE R EEITEEIUNG BHTESHBEEZ(NEHRL-Tarzna) (£IBE—Treasure Planet) (Goofy),

1999 FF 20015 ZEHFBEEEEES (Lilo and Stitch),

2001 & ZHFIEBHEEBES (Bears),




SB N il 2 il & B
CURRICULUM VITAE

Senior painter at Disney's Feature Animation

Guest Artist at Florida' Splendid China-Kissimmee, Florida, USA

Professional Artist, and Art and Crafts Artist of the Research Institute of Guizhou Artists Association, People Republic of China
The Visiting professor of Guizhou Normal University of China.

Member of the Chinese Artists Association and Associate Professor

Many of his works and materials were selected and carried in The Chinese Modern Art Series, The History of Chinese Art Modern Volume, The Chinese Art
Almanac 1990, Chinese Modern Artists, The Chinese Modern Writers and Artists Dictionary, A Ceramic Works Selection of Modern Chinese Potters, The
Chinese Artist Almanac 1992, Prize Winning Art Works of the 7th Chinese National Art Exhibition, Selected Works of Fine Arts by Contemporary
Artists in Guizhou, The Chinese and English Dictionary of Chinese Artists and Calligraphers, The Dictionary of the Achievements of the World Known
Chinese Artists, The Celebrated Modern Chinese Artists, A Glimpse of the Celebrated Chinese Artists, Calligraphers and Their Master Works, and The
Guizhou Art Phenomenon-Enlightenment Record.

1951
1972
Jan.1982
July 1982

Oct. 1982
Dec. 1982

1982 - 1983

June 1983
1984

May 1986
1987-1988
Sep. 1989

Nov. 1989

Oct. 1991
May 1992

Tuly 1992

Oct. 1992
Oct. 1992
Dec. 1993

April 1994

Sep. 1994

1994-1995
Feb. 1995

July 1995
Sep. 1995

Sep. 1995

Oct.1996
Feb. 1997

1996-1998
1998-2000

1999-2001
2001-

Born in Guiyang, Guizhou

Engaged in creation of oil painting

Graduated and got a Bachelor of Arts from the Department of Art-Jingdezhen Ceramics Institute Jiangxi Province, China

30 pieces of pottery were exhibited at the National Art Gallery of China, of which, 23 pieces were subsequently collected after the
exhibition by the same gallery.

Featured in "Young Artist in Pottery” on Guizhou TV, a program introduces which art life and works

The thesis, "In Search of the Origin and Development of Folk Art", with illustrations and photographs of § pieces of his pottery works
were published in "Art Magazine".

Several articles were published on "Hong Kong Artist", "Chinese Literature" (a monthly magazine published in English), "New
Observations", "Guengming Daily", "Workers' Daily", " People's Daily" and other newspapers and magazines, reviewing his works.
Some of the reviews were written by noted critics, such as Wang Chao Wen of the Chinese Artists Association and Chinese Art
Research Institute, Li Cun Song of the Collection Research Department of the National Art Gallery of China, Cao Zhen Feng of the
National Art Gallery of China, Wu Lao of the Central Institute of Arts and Crafts, and Wang Shu Yi of the Artist's Association of
Guizhou Province.

Prepared and organized "Guizhou Minority Nationalities Clothes Graphic Pattern Exhibition" held at the National Culture Palace in
Beijing. This exhibition was appreciated by Chinese artists and audiences.

The oil painting, "Uphill Path" was selected for exhibition at the 6th Chinese National Art Exhibition.

Lacquer painting works, "Playing the Dragon", and "Embroidering" were selected for the Chinese Lacquer Painting Exhibit.

Sixty six pieces of pottery works were collected by officials of government departments and artists at Tokyo, Hokkaido and other sites
in Japan.

The pottery sculpture, "God of War" and lacquer painting "Exorcism" were exhibited at the 7th Chinese National Art Exhibition; "God
of War" was awarded with a bronze medal in this exhibition.

Four pieces of pottery works were exhibited in "The First Chinese Folk Arts and Crafts and Famous Artists Exhibition". Also, ten
pieces of pottery whistles collection won the Collector's Third Grade Award in this exhibition. The lacquer ware piece, "Eagle" was
selected for the Chinese Arts and Crafts Exhibition of the year.

Seventy pieces of ceramic work were collected by the Chinese Culture Ministry and were sent to various countries, as diplomatic gifts
by the Culture Ministry.

Invited by the Hong Kong Artist's Association and Hong Long Chinese Art Museum to organize the Guizhou Folk Art Exhibition at
the Hong Kong Art Center. Some of his sand-clay work and folk art collection were shown at this exhibition.

Some 30 to 40 pieces of ceramic work were exhibited at "The Arts of Heaven - An Exhibition of Chinese Science, Arts,& Crafts"
Exhibition organized by the Chinese Culture Center of Vancouver, Canada. A workshop was set up at the exhibition for him to
demonstrate contemporary Chinese ceramic art. 16 pieces were collected by Canadian, American, Hong Kong and Taiwan citizens.
Several Canadian newspapers and TV stations reported the demonstrations and introduced his works to local audiences, and hailed
him as "The Most Extraordinary Artist in Past Ten Years of Contemporary Chinese Art", "A Young Ceramic Artist Who Has Great
Creations". During the exhibition, three ceramic lectures at Vancouver's Chinese Cultural Center were also held.

Invited by the Festival of Hong Kong 92 Committee and Hong Kong Trade Development Council to demonstrate paper cutting in the
Festival of Hong Kong 92 in Vancouver. Parts of his cuttings were exhibited in the festival.

His biography was introduced by Zhang Yong Long in the Chinese Art Institute's Biography Literature 92-5 Periodical "Man like
this is a Hero-A report on Young Artist Fan Xinlin".

Invited as an Artist by Florida's " Splendid China" in US, headed for US to join in the art show of pottery sculpture. 30 pieces of his
works were on display there.

The works "Eight Lucky Heads Vase" was collected by the Orlando Municipal government of Florida. The Mayor of the city, Glenda
Hood and the Man in charged of the mayors office, Lundo James attended the collection ceremony. He got a crystal award with the sign
of the mayor engraved on it. The work was kept on show in the city hall.

Invited by the Chinese Science & Technology, Economic and Cultural Association to Nova Southeastern University in Miami to do a
demonstration of pottery art.

Created 6 sculptures with a height of 3 to 5 meters in US Florida's "Splendid China", which have been kept in the park.

Florida's Splendid China and Osceola Art Center joined hands to hold "The Art Exhibition of Well-known Chinese Artist Fan Xinlin"
in the art center in Florida. Two of the paintings have been kept by the center.

US magazine "Orient" made a report on "Handicraft Artist Fan Xinlin".

A dozen pieces of work were on display in the first art exhibition of "Overseas Chinese Art" in the Nova Southeastern University

in Miami and he gave painting demonstrations. The Chinese consul of the Houston Consulate was present congratulated him.

"China Journal in US" published the article "Preface Opening up the Present by Utilizing the Past" on the Art of American Overseas
Chinese Painter Fan Xinlin by the chief of the China Art Institute, Deng Fuxin.

Over 40 paintings were on display at the Orlando City Library.

The library of University of Central Florida, US held an exhibition of "The Art Works Created by the Well-Known Chinese Painter
Fan Xinlin".

Took part in the production of the Disney Feature Animated cartoon film "Mulan"

Created four wall paintings in the Florida Hospital, and took part in the production of the Disney Feature Animation cartoon films "
Tarzan", "Treasure Planet" and "Goofy".

Took part in the production of the Disney Feature Animation cartoon film "Lilo and Stitch".

Took part in the production of the Disney Feature Animation cartoon film "Bears".
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Anyone who seriously studies Chinese folk art needs to understand the folklore, which originates in the
cultures of ancient times. The paper-cuts from the Northern Shanxi, or the embroidery and the pottery from the
Yunnan and Guizhou areas all embody an unsophisticated wish, a longing for happiness, serenity, good luck
and prosperity and the long-standing, ever-lasting belief in tradition. One cannot find this belief in books or
even learn it from teachers as it is immersed in and unseparable from the lives of the local people.

Because folk art has such deep and broada roots, it is naturally extremely colorful, possessing tremendous
charm and commanding endless fascination. Xinlin is an artist who has devoted his life to the study of Chinese
folklore excelling in his art creation, and now, he demonstrates his achievements to the world. His works
express the most primitive and basic feelings of love and loathing, the innocence of children, humor and satire.
Some of his works look somewhat mysterious, but viewers can always understand the messages these works try
to convey. Although some of his works are a little exaggerated, they only prove the endless searching in art
forms by the creator.

As a member of the judging panel of the 7th National Arts Exhibit, I am fortunate enough to have exam-
ined his tremendous work " The God of War". I am overwhelmed by its power. I believe that Xinlin, as an
artist, will create a whole new world with his art. I send him my best wishes.

March, 1995

AR (1928—) PRENDHRHE, SEMBARTE. MBRAZBNHEEESEE; PHIBEINESHMBESTE
R, TEEMH#EHRBESEE, PEENRXGEMBESEES.

Saowu Qian (1928—): Professor of Central Institute of Fine Arts Beijing China, used to be dean of Sculpture Department, member of the
state educational art committee, Chairman of China Craft Art Committee, member of China city sculpture standing committee, member of
China Artists Association, Sculpture Committee

1990 FAEPBIS MNEMIEZEPRIMERESEIEGR CEERIEY
Creating the scupture "Soccer Pilar" in a kin
of a rural vilage within Guizhou province, China
in 1990.
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If one were to ask what form of art in today's world is the most primitive, yet the most modern, the most
common, yet the most elegant in style of presentation, my answer would be the pottery art of Fan Xinlin. His
pottery works are the living proves of it. Looking at his works, I cannot help but think of the earthenware
handcrafted by our Chinese ancestors in ancient times. Archaeologists have unearthed countless pieces of
pottery crafted five or six thousand years ago, including pottery with decorations of human heads and animals
and decorated utensils along the Yantzi River and the Yellow River. The technique of clay and firing used then
has been tempered with and refined by generations of potters and pottery artists. Modern pottery art originates
from this ancient technique. In recent years, various artistic theories in China have become very active and
pottery art, with its new concepts and ideas and designs, has been in the forefront of modern art. It is against this
background that Fan Xinlin's pottery works have taken on a striking and distinct character, full of freshness.

Such features as the simplicity, uniqueness and mystery of his works impress me the most. The heads and
figures of humans and animals, with protruding eyes, large nostrils and bare teeth are the concurring images in
his works, making up scenes of sturdiness, fierceness and ferociousness. However, one will never find repetition
among his works, which form one basic theme. Some heads are with horns, from which fingers point out; some
heads grow out from mouths, eyes and bellies; some works are with several heads put together; others are with
humans and animals sharing the same bodies, partially man and partially animal. All these create a mysterious
and unusual effect. One can hardly tell if some of the heads are of a man, an animal or a monster, while one is able
to tell that some of the works are of women and children, though the works are still very unusual and strange. All
these images convey a message of primitiveness and simplicity. I believe that Fan Xinlin has intentionally or
unintentionally borrowed the designs of pottery figurines and bronze ware from the Han Dynasty of almost two
thousand years ago in the southeastern part of China. He is also heavily influenced by the folk art from that area.
In Guizhou Province where Fan Xinlin grew up and lived most of his life, there are many ethnic minority groups,
many of whom are living in remote areas. These groups have kept unsophisticated and simple traditions and folk
arts. A popular local opera called "Cuo Cun Yi" shows the primitive life style of cultivation and hunting. There are
striking similarities between Xinlin's pottery works and the strange masks and the mysterious gestures used in
the opera. He also draws his inspiration from some of the other folk art, such as paper-cutting, embroidery and
folk toys. Fan Xinlin, one of the most outstanding Chinese pottery artists, has not only inherited and developed
the ancient technique of pottery, but also has absorbed the spirits of the traditional folk cultures. The mysterious
effects and the beautiful simplicity of his works are the natural reflection of regional characteristics.

His works are filled with life and humor, creating an atmosphere of intimacy and light-heartedness. This
is particularly true with those works with a plot, such as the mighty warrior riding a tame tiger, the strong horn
larger than a shepherd boy or the passer-by kissing a camel. Even the designs of heads and figures in his works
help to create cartoon-style touch by means of artistic exaggeration, condensation and option. He achieves this
not only by utilizing the special effect of expression by clay, but also by focusing on presenting the human traits
of sincerity, optimism and ambition. The features of life and humor in his works originate from the real life of the
local ethnic minorities, thus reflecting their sincere feelings and enterprising spirits. "Mother Carrying Son",
"Villagers in the Mountain", "Boy and Cow", "Linked " and others are the true representatives of these works.
Fan Xinlin himself has had some tough but rich life experiences, which have enabled him to fully catch and
express these human feelings and spirits. That is the reason why his works have won the hearts and imagina-
tions of his viewers.

Xinlin's mastery of the pottery technique and his rich life experiences have enabled him to develop his
own style gradually. His works can be classified into three categories based on the designs. The first group can
be described as "Ball-shaped Designs", such as "Bird God", "Piggyback Ride", "Imagination" and "Warrior".
This group of works are generally ball-shaped structures of rigorous designs, mostly heads and curled-up
bodies. Xinlin used techniques of pasting, high relief and added decorations to create the effects. The second



group of works consists of relatively open structures of combined designs, such as "God of War", "Nursing",
"Villagers in the Mountain" and "Trick of Empty City". These works are with extended structures and some plot,
thus more like general sculpture, but created with a cartoon-like exaggerated touch. The third group is of
container-type earthenware with colored drawings, carved decorations and attached human bodies and animals,
thus creating a special touch. Representatives of this group are "Dragon handle Jar", "Flower-shaped Container",
"Eight Lucky Heads Vase" and "Husband and Wife Jug". Decorated pottery vases have a long history of over
five thousand-years in China. Back then, along the middle and upper sections of the Yellow River, there were
vases with animal heads, human head-shaped vases, vases with snake decorations, and along the middle
section of the Yantze River, there were animal-shaped vases. Xinlin has absorbed the traditional and folk pottery
techniques and developed a new form of surface decoration dealing with the unique lines and decorations
typical in the southeastern part of China drawn or carved on the surfaces of his works.

Judging Xinlin's works, one cannot help but feel deeply impressed by his deep understanding of Chinese
cultural heritage. He has skillfully combined various techniques like sketch pottery, glazing, color drawing,
carving and high relief, creating colorful artistic effects. Because of this, he has fully expressed his artistic tastes
and yearning for artistic perfection, and that is why he is viewed as a successful artist.

Xinlin's artistic career has gone through a transformation during the late 80's and early 90's. In the first
phase of his career, his works were a little plain, overcautious and strict structure wise. In the second period
however, his artistic thinking was more active and open, his means and techniques were more flexible, change-
able and at will, thus his works contain characteristics of pottery art. He has achieved his artistic transformation
in a short period of time.

The 8th National Art Exhibition has just ended in Beijing. If Xinlin were in China, his works would
definitely be on display in the exhibition. He is now in the US. I wish him great success and that his art be
recognized and appreciated by more and more people all over the world.

Jan. 1995

BMEE (1945—) PRHABMHFREMNHARIIRRSNZES LT, MRE. BILMREEE: (ML) HSIRFR
HmiE; (PEIEMEY Rt (PERBENEERY. (BRPE - =5 8lTMm. RICERA 1995.9.20 6 CHINFTERD.

Fuxin Deng (1945 —):Chief of Institute of Fine Arts China Academy of Arts and Art academic committee, researcher, professor of PhD.
Students, head and chief editor of critics on "Art History", magazine agency. deputy chief editor of "China Art History", deputy chief editor
of collected works of "China Folk Art and Contemporary China, Art Volume", the original article published in "China Journal in US"(9/29/
1995)

1994 F 4 BB #6522 IWRESHBINWEIEEIERD </ \B SR,
BWRE - (AR IINEEL.

The works "Eight Lucky Heads Vase'" was colected by the
Orlando Municipal government of Florida.

The Mayor of the city, Glenda Hood attended the collection
ceremony in Apri 1994
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The motivation for an artist to search endlessly in life and to achieve success is adhering to his beliefs and
listening to his heart. As an artist, Fan Xinlin has demonstrated this driving force from his convictions and his
heart in his persistent pursuit of artistic creation. Because of this, he has been able to endure extreme hardship
and unbelievable loneliness to create works of art in desolate places in the southwestern part of China, where
tradition and folk art are still abundant. As a result, he has created some of the most beautiful, enduring and
unique artistic works in his career.

The pottery works of Fan Xinlin are simple and sincere, their structure and layouts well knit and full of
ingenuity, evoking a strong and distinct rational touch. As a rational artist, he seems not interested in simply
depicting and displaying primitive and traditional concepts and lives in the wild nature. Instead, he tries to
interpret the modern philosophy of life through means of moral standards. His passion for art lies in applying a
new and rational touch to the raw and primitive forms of folk art, in putting rational concepts and structural
elements into the forthright characteristics and simple forms of local art. His works of human and animal organs
put together struggling to wriggle, and his works of themes and images of primitive fairy tales, have shown his
efforts and objective to convey his firm and rational understanding of life and the world by means of utilizing and
revitalizing the primitive cultural forms of regional characteristics. This persistent objective has made his pottery
works filled with strong symbolic flavor while the necessity to use conceptual metaphor is achieved by creating
unique, distinct and striking structures among his works. To analyze the prototype, thus to create a new
combination and multi-faceted structures, is his way to find a suitable carrier to enrich and to express his artistic
concepts. He has reached the level to skillfully and freely utilize this artistic means.

Viewing his pottery works, one can not help but feel marveled at and impressed by the artistic features and
temperament of his works: sober but warm, restrained yet poised and natural, profound but not mysterious,
simple yet not lifeless, realistic yet symbolic, multi-folded yet well-knit. All this makes his artistic creations
unique and refreshing.

July, 1992
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Pintian Nu (1959 —): Researcher of Institute of Fine Arts China Academy of Arts, professor of graduate students. head of China folk art
and craft art research office, deputy chief editor of “Fine Art Observations”, monthly magazine, member of China craft and art council,

special guest researcher of institute on traditional customs in Nanjing Museum, the original article published in “The Decoration”, magazine
run by the Central Institute of Arts and Crafts (8/1995), quoted by “Orient”’, magazine in US.
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EMOTIONS IN CLAY A ND FIRE By Zhang Chun Ren
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Fan Xinlin is an artist who first tried to explore the national spirits and essence through oil paintings and
eventually succeeded through the art form of pottery.

His pottery works, filled with the spirit of generosity and kindheartedness, are smooth and harmonious,
giving viewers a sense of balance between stillness and movement. National and ethnic flavor and his personal
characters are fully embodied in his pottery works, whose artistic images, are like emotion symbols, and whose
artistic structures emphasize the expression of emotions and the urges of lives. As an artist, he tries to expose
and express the feelings of nature via imaginary structures.

His works brim with sentiment and the charm of life, and their shapes, though identical to objects in nature,
are able to touch viewers just the same and to convey messages of emotions such as leisure, harmony, mutual
love, humor and tension, just like the charm of nature itself. He immerses his awareness of artistic creation in
molding the simple shapes and profound designs and in the process, all aspects of molding such as adding and
reducing, enlarging and minimizing, saving and giving up, are decided while his hazy emotions clear up gradually
and eventually are expressed fully in the finished works. As he creates all his works by himself, from the molding
to the final firing, he is able to inject his personal feelings and create his own characters. His praise for coopera-
tion and for harmonious hearts, his recognition of pastoral life, his hatred for evil and his other humane ideas are
tforcefully upheld in his works.

His major works, such as "God of Mirth", "Female Tree" evoke a strong sense of folk art, becoming
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outstanding pieces of pottery art. The "God of Mirth" utilizes the traditional design and form of symmetry
which involves birds, spirits, animals and human figures, conveying messages of totem culture and primitive
environment. The "Female Tree" borrows a tale from ancient Chinese literature and retells it in the language of
pottery art, thus presenting a piece of visual art to the viewers. The crescent moon, fish, water and sea waves
represent the old man while the sun and tree depict a woman and a child. They are not just presented as a
decorative combination, but as a vivid piece of art, which makes one ponder on the themes of life and death, the
new and the old.

His works, with their philosophical connotations, give images from nature long-lasting characters. The
unique techniques of separating various parts of objects and rearranging them in a more visualized way, thus
forming new images, have enabled Xinlin to broaden the visual limits and to enrich the content of his works. In
1989, his major piece "God of War" received the bronze metal award from the Ministry of Culture at the 7th
Chinese National Art Exhibition. This piece is considered a milestone in his career and in his collection of large-
scale stereoscopic pottery works. It conveys in a magnificent, overwhelming and imposing manner "The God
of War" as a victor, holding a large and sharp sword in his left hand and the head of the evil in his right hand. The
God appears calm and fearless, magnanimous and kind. The tiger he is riding and the bird landing on his head are
ready to leap and fly, indicating a kind of eminent danger. The sharp contrast formed in the piece between the
calm warrior and the alert animals helps to create an effect of balance between the action of the images and the
counter reaction of the surroundings. This effect changes the cold passiveness of the surroundings into an
active and integral part of the work, making it possible to fully release the inner power of the work. Upon viewing
this large-scale pottery sculpture, one cannot help but marvel at the ingenuity of the artist. Xinlin is a master of
simplifying and inducing the images to perfection and of using the simple touches of glaze to enrich the objects.
His works are examples of glaze, form and spirits in unity. His technique of glazing-plain, steady and deep is full
of characters of its own. Xinlin is an artist who has been diligently and persistently exploring the truth in art. We
certainly would like to see him create more and even better works in the future.

Jan. 1990
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Chunren Zhang(1946 —): Painter, critical of art, the original
article published in the magazine of “Craft and Art Reference”
run by The Central Institute of Arts and Crafts (2/1990), quoted
by the Chinese book named *“The Guizhou Art Phenomenon-
Enlightenment Records™ (1991) and “Orient ", magazine of
America(8/1995)
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Creating pottery at Zi Jin County
in Guizhou province in 1992,
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HET Chicken—Headed Jug 12.7 x 10 x 5.6Ccm 1981.10
2.1 x11.8 x 12.2cm 4.7 x 4.7 x5.2cm 1982 EEOBRIZERT BB [t was collected by the
1981.10 1982 F=COBRZERTRE R National Art Gallery of China.
It was colected by the National Art Gallery of China. =3 Fish Brush Holder
HEsmeEs Twin Dragon Jug 15.6 x 8.5 x 14cm 1981.10
16.7 x 12.5 x 16.7cm 1981.10 1982 OB ZERTEE N, It was collected by the
HEERRFA Ox Handle Mug 10 x 8.5 x 12.5cm lational Art Gallery of China.
1981.10 1982 TECPEIZERTEE AR B = = ep Pot 17.8 x 14.5 x 15,3cm
[t was colected by the National Art Galery of China. ® 7 x 4.3cm 1981 .11

TICT Turtle Water Holder







