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FOREWORD

Zhao Shiguang

PRESIDENT

HONG KONG ART RESEARCHING
ASSOCIATION

Mr. Chen Zheng Ming, a well—known Chinese painter, is the Vice
President of the Shantou Academy of Painting and President of the
Chaoshan Chinese Painters” Association. I had a chance to meet him as he
returned to Shantou through Hong Kong after a successful exhibition of his
works in Singapore. His most recent paintings chords with mine!

A true and great artist will constantly search for new frontiers in ex-
pression and renew his or her style through endless trials, thus perfecting the
skill and bringing artistic achievement to new heights. An artist who is, satis-
fied with what has been attained and indulges in reproducing the old work
i1s, artistically, dead. In contrast, Mr. Chen has followed a daring and suc-
cessful path of development from the traditional to a new style. His experi-
ence is similar to that outlined by the basic principles of the Lingnan School
of Painting (to which I belong):

The ideal is to renovate Chinese painting, to reflect on the spirit of the
time, and to combine the techniques of East and West, traditional and mod-
ern, so that the art can be appreciated and liked by people from all nations
and classes.

Mr. Chen’s paintings of traditional figures such as Li Qingcao, Lin

Daiyu and Mrs. Kungsun have long been famous both inside and outside



China. These have been widely exhibited in Canada, Japan, France, Bel-
gium, the Philippines, Cyprus, Tanzania and Yugoslavia. In recent years, he
has been invited to Thailand, Singapore and Australia to lecture and show
his work. The figures in Mr. Chen’s paintings are lively, with vivid express-
ions on their faces and deep feelings shining through their eyes. The free and
light brushwork for the background often brings a sense of spaciousness to
the pictures.

Mr. Chen is a hard worker and good learner. He fully understands that,
to reach high, one needs to start from a solid and wide basis. Hence, he has
absorbed skills from Chinese painting, oil painting, sketching, cartoons and
popular arts. From these he then develops his own style. He is also wel-
l—educated in Chinese history, literature, legends and opera; these help him
to gain better insight into the characters of the figures painted. It is no exag-
geration that the famous Chinese master Liu Haisu praised him for his
“excellent brushwork and all—embracing mind”.

While travelling overseas, Mr. Chen was deeply attracted by the scen-
ery, people and customs of foreign countries. He decided to re—create what
he saw through Chinese painting. In so doing, he has helped to push

Chinese painting out into the world, and has fully demonstrated the sophis-

tication of Oriental Art to foreign art—Ilovers. For example, I like particular-
ly the painting of the Canadian woman standing in snow with her dogs; the
face looks so soft and lovely with the highlight on the left cheek. The friend
from Australia is muscular but gentle, and the Thai dancer is charming with
her slender figure and red lips. Thai scenery has also been vividly repro-
duced, especially in the paintings on the floating market and the Buddhist
temple. The one on Sydney seaside, with its graceful seagulls and European
buildings, transmits a relaxing and peaceful Australian scene. These paint-
ings have really conveyed the distinct features of foreign land. They are in
great contrast to the works of some other artists from traditional styles,
where foreign scenery or people are all moulded into the forms of ancient
Chinese masters, often with a solitary and gloomy atmosphere. No wonder
some people once questioned whether Chinese paintings can be as good as
Western paintings in portraying light, matter and the atmosphere. Mr,
Chen’s works have decisively removed this doubt; he has successfully de-
picted things foreign in a Chinese way while preserving their own special

characteristics.
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1 %Kﬁaﬁ*ﬁ% (IREEK) A snow view in countryside (Canada)
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(ZZEH) Sunset at Menam River (Thailand)
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