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CHAPTER 1

The 6th of January, 1482, was, a day of which history has not
preserved any record. There was nothing worthy of note in the event
which so early set in motion® the bells and the citizens of Paris.

What set in motion all the population of Paris on the 6th of January
was the double solemnity®, united from time immemorial®, of the
Epiphany® and the Festival of Fools. On that day there was to be an
exhibition of fireworks® in the Place de Greve, a May-tree planted at
the chapel ©® of Braque, and a mystery performed at the Palace of
Justice.

That morning, therefore, all the houses and shops remained shut,
and crowds of citizens of both sexes were to be seen wending® their way

toward one of the three places specified® above.

It was not tll the great clock of the palace had struck the hour of
twelve that the performance was to begin—a late hour, to be sure, for
a theatrical representation®, but it had been found necessary to suit it

to the convenience of the ambassadors®.
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The Hunchback of Notre-Dame

At this moment the clock struck twelve.

The crowd clapped their hands.“The mystery!” they repeated, “and
send Flanders to all the devils! ”

“The morality immediately! ” repeated the populace® , “this
instant! Or the sack and the cord for the commedians and the

cardian! ”

A band of instruments, high and low, in the interior of the theatre,
began to play; the tapestry® was raised, and forth came four persons,
bepainted and bedecked with various colours, who climbed the rude
stage-ladder, and, on reaching the upper platform, drew up in a row
before the audience, to whom they paid the usual tribute of a low
obeisance®. The symphony? ceased, and the mystery commenced.

The performers, having been liberally repaid for their obeisances
with applause, began, amid solemn silence on the part of the audience,

a prologue®, which we gladly spare the reader.

All this was really exceedingly fine; but yet, among the whole
concourse® upon whom the four allegorical® personages were pouring,
as if in emulation® of each other, torrents of metaphors®, there was
not a more attentive ear, a more vehemently® throbbing heart, wilder-
looking eye, a more outstretched neck, than the eye, the ear, the
neck, and the heart of the author, of the poet; of the worthy Pierre
Gringoire. And he was completely absorbed in that kind of ecstatic®

contemplation® with which an author sees his ideas drop one by one

- 004 *
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The Hunchback of Notre-Dame

from the lips of the actor, a mind the silence of a vast assembly®.

The door of the platform, which had remained unseasonably
closed, was still more unseasonably thrown open, and the sonorous®
voice of the usher® abruptly® announced, “His Eminence Monseigneur
the Cardinal de Bourbon! ”

Poor Gringoire!

What he had reason to apprehend was but too soon realized. The
entry of his Eminence upset the auditory ®. All heads turned
mechanically toward the platform. Not another word was to be heard.
“The Cardinal! the Cardinal! ” The unlucky prologue was cut short a
second time.

From the moment that the Cardinal entered Gringoire had not
ceased to bestir® himself for the salvation of his prologue. At first he
enjoined the actors, who were in a state of suspense?, to proceed and
to raise their voices; then, perceiving that nobody listened to them, he
ordered them to stop.

All at once, what should Master Coppenole the hosier® do, but
rise from his seat? and Gringoire stood aghast® to hear him, amid the
breathless attention of the spectators, commence this abominable ©
harangue®:

“Gentlemen burgesses® and yeomen of Paris, I know not, by the
Rood, what we are about here. Someone promised me that I should
see the Festival of Fools and the election of Pope. We have our Pope of
Fools at Ghent too, and, by the Rood, in this respect we are not
behind your famous city. But the way we do is this—we collect a
crowd, such as there is here; then every one that likes puts his head in
turn through a hole, and grins at the others, and he who makes the
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The Hunchback of Notre-Dame

ugliest face is chosen Pope by acclamation—that’s it.

In the twinkling of an eye everything was ready for carrying the
idea of Coppenole into effect.

The grimaces® began.

Imagine a series of visages successively presenting every geometric
figure, from the triangle to the trapezium ®—from the cone to the

polyhedron®.

The Pope of Fools was elected. “Hurrah! Hurrah! Hurrah! ”
cried the people on all sides.

It was, a red countenance of miraculous ugliness which at this
moment shone forth from the circular aperture®. After all the faces,
pentagonal, hexagonal and heteroclite, that had followed each other at
this window, without realizing the idea of the grotesque® which the
crowd had set up in their frantic imaginations, it required nothing short
of the sublimely © monstrous grimace which had just dazzled the
multitude to obtain their suffrages ©. Master Coppenole himself
applauded; Clopin Trouillefou, who had been a candidate—and God
knows what intensity of ugliness his features could attain—confessed
himself conquered. Imagine, if you can.

The acclamation was unanimous®: the crowd rushed to the chapel.
The lucky Pope of Fools was brought out in triumph®, and it was
not til then that surprise and admiration were at their height: what
had been mistaken for a grimace was his natural visage; indeed, it
might be said that his whole person was but one grimace. His

prodigious® head was covered with red bristles; between his shoulders
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The Hunchback of Notre-Dame

rose on enormous hump © , which was counterbalanced by a
protuberance ® in front; his thighs and legs were so strangely put
together that they touched at no one point but the knees, and seen in
front, resembled two sickles® joined at the handles; his feet were
immense, his hands monstrous; but with all this deformity®, there
was a formidable® air of strength, agility, and courage, constituting a
singular exception to the eternal rule, which ordains that force, as well
as beauty, shall result from harmony. He looked like a giant who had
been broken in pieces and ill soldered® together.

“It is Quasimode the bellringer! It is Quasimodo the hunchback® of
NotreDame! Quasimodo the oneeyed! Quasimodo the bandy-legged!
Hurrah! Quasimodo the oneeyed! Quasimodo the bandy-legged!
Hurrah! Hurrah! ” The poor devil, it seems, had plenty of surnames
to choose among.

“Let pregnant ® women take care of themselves! ” cried the
scholars. The women actually covered their faces.

“Oh, the ugly ape! ” cried one.

“And as mischievous® as ugly,” said another.

“’Tis the devil himself! ” exclaimed a third.

“Deaf! ” cried the hosier, with a Flemish horse-laugh. “By the
Rood! he is an accomplished Pope! ”

“A devil of a fellow! ” sighed Rohin Poussepain, aching all over
from the effects of his fall. “He appears—he is hunch-backed. He
walks—he is bandy-legged. He looks at you—he is one-eyed. You talk
to him—he is deaf! And what use does this Polyphemus® make of his

tongue, I wonder?”
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