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Art on Folk Architecture in Wu Area
— A Galaxy of Architectural Art

of VWwu Culture Park
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Traditional Wu Culture Area is situated in Taihu Lake valley—the region of rivers and lakes of the South of the Yangtze River. It is
celebrated for its scenic beauty, bumper in products, lots of great names and its rich culture relics.

The ancestors in the Wu area opened up here and created lush and high-grade Wu culture, “Owner of the Studio of Countless Duties”
adopted the cream of Wu culture gather together in one park. A tour to here surely brings you great joy and arouses your fervour in loving
native place, motherland and fine traditional culture. . |

The park reappeared charm of the region of rivers and lakes of the South of the Yangtze River. It feeded people and Wu Cultrue. The
name of Yun Wu Gate is pregnant with meaning. This is Owner’s masterpiece. Also it is in the light of park construction. Wang Lanxiang,

a famous old artisan in Wuxi, set up this gate. It is a great masterpiece of traditional architecture art.

The Wu - style houses and yards reappeared in the park, including “small bridges, streams of water and households” housing style
in the Wu Area. As well as there are many pavilions and towers. All the doors, windows, roofs and eaves are folkway essence of build-
ings. The decorative pattern and artistic carving are cultural form of expression of jubilation and luck. Moving and setting up again some
age —old buildings in the park are both preservation of cultural relics and creative new works. It combined traditional form with modern
structure. The park structures and Wu Culture mixed together and complemented each other. The hillside in the park was planted with
bright beautiful peach tree and soft willow everywhere. It’s a match for flower beds, stones, celebrities inscription. It installed and records of
events inscribed on tablets adding color to the park. This is worth praiseworthy. .

Wu Culture has a long history and an abundant intension. In Japan, they always crown with “Wu” on Chinese culture relics which
imported in early years. Give examples as “Wu clothing”, “Wu spoken language”, “Wu bridgeetc. It will be the objective of a struggle to
research Wu Culture’ s broad and profound for many people in a long time. Owner founded Wu Culture Research Institute and published
many thesis as well set up Wu Culture institute base internal. He has made considerable headway. hope deeply that he will make still
further progress, a fine sweep of park connotation is even more substantial and the achievements in research gets brilliant.

Owner exhorted me to write. I felt he was full of meaning and worked firm and steady. admire his capacity. Then I gladly set pen to

paper to write this writing.

Guo Hushen

Professor of the Southeast University
Feb. 20, 1998

(Translated by Cheng Shuxian)
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“Having lair man” made lair with wood. The wood structure building in railing type in the Wu Area was this ancestor’ s
masterpiece perhaps. It has both “safe residence’and appreciation of the beauty sense. The former was in need of living. The latter
was spirit enjoyment of art appreciation.

It is well known that a building is a freezing music. Houses and their circumstances in the South of the Yangtze River are
clear, pure, gentle and quiet as if the folk music of the South of the Yangtze River. It started from intelligence of water. Apricot
blossom spring rain, stream of water, small bridge were laid on the earth like a poem or picture. Here circumatances embrace
village hamlet and town. The sky is blue and the water is green. Black tile, white wall, yellow temple and red door, the South of
the Yangtze River where makes us as if tipsy and crazy. Architecture combined innate by nature with human being’ s wise. It
became an incomparable art.

China reformed since 1980s, former cities and villages had been remolded or rebuilt. Industrialization went to meet the west
architectural culture. High buildings and small villas were emerging constantly. There were strong colour, new-style buildings
spreading over the ground. Pastoral country estates have gone down in the spring tide. This was inexorable law of historical de-
velopment. Our objective of a struggle is remaining excellent traditional architectural art and constructing homeland of new national
sentiments.

Since 1984, depending on a bare hill, under designing elaborately by Cheng Congzhou and Sima Quan, professors of Tongji
University, the park was set up. She adroitly guided action according to circumstances and suited measures to local conditions,
constructed meticulously and worked our the plot elaborately. The park is in harmony garden as well as culture, education and tour
function. She adhered to use Chinese traditional architectural skill. The main building materials were brick, stone and wood. Such as
lane, palace, hall, building, pavilion, allic, central room, veranda, corridor, bridge, waterside pavilion, front courtyard, bamboo fence
around thatched cottage, porch, ridge of the roof, lattice window, hanging panel, that is how things stand. In the phase of the pro-

ject, we either removed and rebuilt former houses, purchased used building materials, or called folk famous craftsmen together trying



to gain fine plans as well to work at architectures with the care and precision of a sculptor and striving for perfection sedu-
lously. We were short of money. When trouble occurred at us, help came from all quarters. They made suggestions and showed their
skill. We were alike in temperament. In the past 15 years, total 35000m?, 1500m length, 17 exhibition centers of all kinds and 5
form a complete set scent resorts confused with errors and omission, undulated on the ground of the South of the Yangtze Riv-
er. These groups of architecture were full of elegant demeanor of Wu area.

Wu Museum started from the masses. She was built by a group of common drawing old-age pension old men. Among them, a
batch of famous craftsman went up a hill willingly. They showed their skill and offered their handicraft regardless of pay. Such as
Wang Langxiang was 90 years old. Yao Ziyin and Zhu Aling were more than 80 years old. Garden great master Cheng Congzhou
went up the hill and surveied in person. Prof. Sima Quan persisted general design and didn’t take a single cent in the past
years. Zhou Shoukang, engineer, did a great quantity free structural design. Every architecture in Wu Museum cemented energies of
patriotic feeling towards hometown, country and Chinese culture. It is the heartfelt wishes of rising nation. Not only it reveals na-
tional firm indomitable spirit, but also it offers a spiritual homeland for the men they march rowards modernization.

The usual way of doing to construct Wu Museum was cooking a meal without rice. I ask your criticism for it's coarse part. I
express my sincere thanks to Prof. Zhang Daoyi and Prof. Guo Husheng of the Southeast University. They wrote the title of the

book and preface for me.

Gao Xiechu
March 20, 1998
(Translated by Cheng Shuxian)
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