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Soft gold in Art Galleries of China

By/Zheng Chongxi

Starting from 1950s to now, with the foundation and
reform and opening—up of China, Chinese painting art
has embraced the spring of its development. The art
creation, leaded by China Central Academy of Fine Arts,
has gained the unparallel expansion, with an array of
outstanding artists and works rising like a storm in the
Chinese art circle. Mr. Zhan Jianjun, Mr. Jin Shangyi,
Mr. Ye Yuzhong, Mr. Liu Dawei, Mr. Sun Weimin, Mr. Wu
Changjiang, Mr. Yang Mandi, Mr. Zhang Gang and many other
excellent artists enter the art palace, being as the
prominent representatives. They recorded the harmonious
history by their powerful works based on the extensive
Chinese civilization, prolound cultural background, wide
cultural perspective, delicate artistic techniques and
individual artistic languages. i
In the long run, they have been engaged in studying
art languages, natural bheauty, historical changes and
life ideals. Their works fully reflect the ever-lasting
charms of oil paintings and landscape paintings. It is
in such pure art state that their works not only bring
us with virgin and visualized feeling but also awaken
our real feelings and ignored inspiration. They claimed
that the nature of art should be exposed, as the old
saying “painting is route of heart”™ and “painting is
the climax of writing” , so as to reach the realm of
“paintings carry with poetry and languages” Reading
their works, vour mind will be broadened and sublimated.
Any works collection from “Contemporary China [ight
Artists” can give the readers a surprise. Today, with
the purpose to display the painting development and
styles during the past 50 years, “Contemporary China
Fight Artists” includes the best of their works which
reach great height in the painting circle.

“Contemporary China [Fight Artists” are not only the
pragmatists in the front line but also the founders of
painting theories. As avant-gardes in the [ifty-year art
development, they have experiencing a lot of changes of
society and lite while always dedicating them in art.
They keep exploring with art’ s growth and creating
works which expose the human nature through ages and
spaces, welcoming their life’ s spring of art. Their
works involve society, human nature, praising the truth,
kindness and natural beauty, regarded as the *soft
gold” in art galleries.

“Contemporary China Eight Artists”
variety of natural phenomenon, recomposing, combining

consists ol a

and melting the new realm of Chinese paintings based on

the laws of beauty. They capture the power and charms
of nature relying on their keen instinct and profound
artistic expertise, and excavate healthy, simple and
deep goodliness of life, nature and art, so as to shape
their unique art style. They are more the educators who
are advancing art and devote to the public than the
celebrated artists; they educate many talented artists
and exert influence on numerous people through their
artistic concepts and styles.

Works from “Contemporary China Fight Artists” , are
brimming with uprightness, in pursuit ol beauideal.
“Vacancy rises from the proloundness while prodigy from
the plainness”™ . Tradition is an emphasis but not all.
Through unique aesthetic conception, master of the nature
of" things, interpretation ol the object into emotion,
transtformation of the feelings to artistic conceptions
along with the full-bodied poetry, they specially
manilest the original, flourishing, magnificent, lofty
and heavenly beauty of natural life, with intense shock
to eves and soul. Meanwhile, they advocate sketching
personally in the villages, brushing the sulfering of
villagers and depicting the landscape. This concept has
been considered as the contemporary normal painting
practice, it gives great force to the development of
Chinese paintings with practical significance.

The achievements of  “Contemporary China Fight Artists”
are brilliant, comprising of intense life flavor, clear
national customs, strong local specialties, and unique
individual languages, reflecting the uncommon grace,
fresh temperament and rustic personality of the artists.
The sky of Chinese art in 20th century are radiating
charming glow with these stars. “Contemporary China
Eight Artists” , superb in techniques and artistic
theories, will lay a foundation for China contemporary
art’ s position in the history, to influence painters
from generation to generation.

At the beginning of this century, the 17th National
Congress of the Communist Party of China deem culture
as the soft power of China and put forward that great
progress and thrive should be made more actively. This
is high time to begin a splendid artistic chapter of
China. The publishing of *“Contemporary China [ight
Artists”™ will exert positive and tar-reaching influence
For advancing contemporary art developing and [lourishing
greatly.
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Jin Shangyi was born in Jiaozuo City, Henan Province, in 1934 lle graduated from the Oil
Painting Department under Central Academy of Fine Arts in 1953, completed his Master’

s courses in 1957 and taught there then after. From 1958, his works were displayed in
domestic fine art exhibitions frequently, and many historical paintings were created
and collected by Museum of Chinese [istory. Since 1980, he has assumed as Director and
Professor of First Studio of 0il Painting Department under Central Academy of Fine Arts,
training numerous talents with his expertise and creating a great number of portrait
paintings which exerted expansive influence in the society, thus being regarded as the
representative painter of contemporary Chinese oil painting by the critics. In early 1980s

he was invited by Oriental Art Department under the City University of New York for lecture
and made visits and studies in American and Furopean Art Museums. IHis works created in late
1980s were a combination of Chinese traditional aesthetic concepts and European classical
oil painting techniques, enjoying bright individual style. Many of these were collected by
National Art Museum of China and other museums. A lot of solo collections of oil paintings
were published as well. His oil painting works “Tajikistan Bride” “A Young Singer”
“Qu Qiubai” “Portrait of a Doctor” “A Painter”
others were deemed as the representative works of Chinese contemporary oil painting with

“0ld Huang Binhong” and many

broad influence. In 1983, he assumed as Vice President of Central Academy of Fine Arts and
President from 1987 to now. In the aspect of art education, he is not only working as a
strict professor of high level, but also advancing China fine art development with modern
artistic thoughts and his personal attraction. China Central Academy, guided by him, is
considered as the center and model of China advanced art education in terms of specialty
restructure, new specialties establishment and academic development, etc. Furthermore, he
is also acting as the member of Party Affairs Committee under Chinese People " s Political
Consultative Conference, Deputy Director of Art Education Committee under the State
Fducation Commission, Vice President of China Federation of Literary and Art Circles and

President of China Artists Association
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