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Chen Jingwen who was born in 1967 is the Chinese people in Wuzhou, Guangxi.
He is a BA in Economics and now is a county-level government officials. He has
engaged in amateur photography for more than 10 years and he mainly shoots
documentary type photo.
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The landscape talking to heart in a wink
Preface for image portfolio of Chen Jingwen

What do you see at the shooting moment? Some people see the gorgeous light and shadow with fantastic pleasant sensation; some see the conflict of benefit, so
they press the shutter extremely heavy with a overwhelmed pressure; some see the secular emptiness and wish to escape hurriedly as the world seems a dragnet...
But Chen Jingwen sees the landscape that is talking to his heart in a twinkle and lets the landscape touch the secular life. This is my feelings after the first time 1
looked at the black and white images shot by Jing-Wen Chen

As a county government officer, Chen Jingwen is very busy. Maybe the photography and a fanciful daydream with photo culture is the only way for him to relax under
the pressure of daily work. He started with the landscape photography. Few years, he experienced the charm of the mountains, and he also trained to have a skilled
photographic skills. In the beginning of 2002, black and white film and 135 mini-camera suddenly became his life partner without leaving even for a moment . Despite
of losing the gorgeous color in the lens , his black and white images are imbued with life, a strong tension, also they penetrate the fetters of time and space to this day.

He said that his photography experience went trough three stages. The first stage was a kind of coincidence, the pleasure in lens became travel trace on the film in
coincidence. During the second stage, he moved toward an inevitable he realized that what should be picked up and what should be put down in life, but she had not
completely got rid of the mentality of seeking truth and deliberately .In the third stage, he reached a real free state that he could see the landscape talking to his heart
and they became one whole thing as soon as his eye sight touched the world through the lens. In saying so , this is just the three realms of getting to know, from “see the
mountains as mountains, see the water as water” to ** to see the mountains aren’t the mountains, to see the water isn’t water”, until it reaches a holy realm of “seeing the
mountain as mountain, seeing the water as water” again. When Chen Jingwen was getting to realize, he went into the mood of “seeing the mountain and water” so that
he was able to take easy way to consider the weal and woe in the world , and also he would never be sad if the life was gone in a sudden. .. Therefore, no matter where
the lens was being positioned he could see the peaks and valleys of life peacefully but seriously with the tint of philosophy and humor, wasn’t he?

Then, we should read the landscape Chen Jingwen brought for us it seems simple, a wide variety of secular. He started from his home town and traveled
around China. However, the most readable, was still the native land where a photographer was familiar with. His pictures look so tight sometimes that it makes no
room between persons, but a strange force in them could make the readers relax and enjoy a kind of common, familiar but unforgettable impulse. Some pictures are
very loose in which the vacancy is holding power inspecting the human world and the open space seems hiding “killing motivation” every where. So reading Chen’s
works often produces such a pleasant feeling that your vision is attracted by the strength of the picture at the first time, then in the strength space you are able to find
many unforgettable details which are humor, satire, even the absurd of life is being found unintentionally and this is just another truth of life. So you have to admire
the photographer’s keen but leisured eyesight. Viewing his images is like to read the novel of Franz Kafka, such a kind of the format of a fable which makes people
think of the implied meaning in different ways. In fact, this deeply expresses cynical determination and courage in a mild way.

One evening, I had a long conversation with Chen in a tea house in Shanghai. He said he was fond of Kafka, though it is not easy to understand Kafka’s novel, the absurd of human life can
only be realized until you finish the reading. So the absurdity and worth looking are important feature of Chen’s images. There are always some attractive details hiding in every picture, and
because of his direct feeling to human life, those natural, rich details are via the lens. These “temperamental images™ that like as “temperamental words™ are really touching. They do not try to
display great picture of social life and the whole history, but chase the personal feeling, experience and thinking of the author in order to indicate rich life section. Like as what Ye Shengtao said: “not
only an idea, an opinion should be yours, but even a very subtle feeling as a hair or a very light sigh as fallen leaf touching ground should let me recognize that it is not other person’s but yours.

But it is not easy to reach such a situation. Chen said that the place where he lived is still remote. However, he had also eagerly looked for a rich cultural and artistic nourishment,
s0 it created a rich cultural quality of accumulated over the years. Just because of this, his unique ability of interpreting the image helped him quickly get into unique capturing space
to images. So he is able to release the shutter in hand determinedly. This is exactly what current Chinese photography field needed or being lacking, that the importance of culture
accumulation is how meaningful to photographers. Not many people understand the true meaning of it. What Chen appreciated from Chinese traditional culture and the culture change
of whole world photography history can firmly support him to run confidently along the road.

Remembering Hong Kong literati Dong Qiao quoted words in the letter Jin Yiaoji mailed from the old town Heidelberg “what I like is the joint area between modern and traditional
culture, there is history channel so you can be serious, there is smell of times so you know where you are standing.” Because of the too powerful secular force, because the seducement
of fame and fortune is too strong, also because of the times passing too rush... many photographers have not already found such a joint area. But Chen finds this area exactly and
stands there stably and confidently now. so that at next moment he is able to push down the shutter according to his own feeling. Yes he told me where should be the next step that day
very confidently. No doubt about it, the landscape talking to his heart at any moment might let people be breathtaking.

Lin lu
In Wuzhou, March 2010



wae .

BRESC, 19674 WA, hESFEEMA, BFLLEHM, WH
ERBEHER, VANEEFI0EE5, TEMBOTXES .

Chen Jingwen who was born in 1967 is the Chinese people in Wuzhou, Guangxi.
He is a BA in Economics and now is a county-level government officials. He has
engaged in amateur photography for more than 10 years and he mainly shoots
documentary type photo.






ped=TnE L0l h]

The Plot Without Stories

Written by Chen Jingwen

H E RS AR A
China Photographic Publishing House



Felgr 2 ], o0 R RERIE J ALt
BRSSO R R e

Ted TR TR — B, (REF T2 AAFE TRMCE, B aPEmRTA, AAFH TR, A AE B T E
T, 0 5 f i 8 e i LR AN TR M - R SCRIR AE R R R 2 ), R T R LR KU, SR RS T RN X
A2 R — R B RS SCR 1R Z R R

WSO, MR ELRBURE 5, HA TAEE N2 TR, i A SR DA BAE B B0 SCIL BT JRIT I . Al A IXOE SR TF AR
TUAE v 738 1L 1] 06 7t 5k T IR BRI B 2, 20024FFF I, BB PR R L3S /INRUARAL, JEARTE) LA M AT SRR B B A PR SRR PR T AR
W, ARG E MKk, FE TR, —EEHS K,

MR 2T T =AW, B AR, IR Bk A P TR R IATIRIGIR s 8 B BOE I TRk, ROIREI AR
A 2 R AR, 2 RN R R, (R SEB R BRI O, B AMBRATEN T AR, 24 H G BRI A el a8 —
AFVHB, 52 B BIAL R IR — F R, VSR — i, SXAEBOR, AIERBE=ER. N CEILRIL, BARRKT , B RIIARIL, AAA
Bk, HERFTHEAMG BLERIL, BRERK . O 4BRFSCEEZR, AT FEILT 5 CEKT BUEE, BT IR SR A R
SRR RE , R TP 2R A (1 R 2 B T AR B4 - TR B T A A LR AR RIAL S ARAL, BRRIRIARY, ADRIRULAY, AT A
MEr, Aen?

W2, B F A% PR SO A AT — M X — A F LR AR A A A, WA SRS IR, TEE, Dk s E
(AT AL, SRR AT e, RIS R H A BT BRI — i, B A B A PRl A0 i AT AR AR, AR Z [ (BLP B At — 22069
2, (B SRR AR BRI 7k AT DALE IR A 5 ARCRA MU B, 522 — AP LR AL A ME AR b 3l . A3 B TR AR 0T DA, 2 SRP R Z R i #5
W Sy, O O TR 2 )AL AL S ERE  ARHL” o T DAL 5 AR Bk SC A P S P 2 7 A 0 g DR R i 1 S e 50— ) % SRR AR A R
BEED, fO0TT DAZESXSE 3K H 2 ], R IRV 24 ARSI, SRR, BUE WA, R T T AR, AU 5 — Bl A B
S2. B, AR IIIRAA R E R AT, A SR B IR AR BUE . PRI R, SR IRRAE PR R R/, IBRE PR (R
Mk, LTSS A E AT S A AR R A EROAT & T BRI R A B O BB, ORI BT LA,

TE SR I b0 3 SO I — S Rk, MR KR R R AR R R/ BRI R R R ABTAR, AR 5E A AU h AR
(Ui, I DAVE SRS E MR, 1 WS SO IR0 T B A — A DR T 5 2% WO A A TR R A SELE AT, X LB A0, IR At
WS ot A B, BT A S AR I AR T R SRR AR, R A HERECTT R R, AT ERR
Mo R R E R A, TR BEEWAALRK . BZMEY, REMEHBANENEEE, R EmN—-Bh. AN
T AR BRAAT A T, R MBRNE LI — MR, IR — S0, EERIAR RN A SR A 255 A,

S T A B SRR BB A BN 5 o W SO 0 F ISR R R R AR, SR T At 8 LR T BOSCIA ZR I B TR, BT A SR T
L AF e R I S SRR SCAR ST o UL IE ROR AN, X 540 A SR AR B 10 9 D AL AR Rt AL T X B IR IR A AR 25 1, DA T Y DRI
], ST, X IE R M A o R AT Z A, SO B AT ORI SO B M R T AR, ROA NSO IR, i
HL BT SO A 45 SCAR AN A th SR 5 o i SO TS P BT ST R T, R DASCREML S A B R — R TR

O S A HERR 80 5| 1 4 MR M SR AR R i . USRI R B A BLA S A G e R ATy . A D I, A S
HIAE RS, MEE RS R T 7 A S A S O AR AT A AT PN IR T R TRk, DDA A R TR
B, 13 [ A I B A £ A A5 A R T+ SR T A0 4 (Y B SO A 1R B T 3R — AN s, T ELG AR, AR, ok, A Al fede T — 1k
W], e FJRT i e BB R TR, ELAY, ASRKMAER B EH AR, T G ROTEFREE, FemR LA, LR BT AR
8= Pe SR W RV S S G B

L7
2010438



The landscape talking to heart in a wink
Preface for image portfolio of Chen Jingwen

What do you see at the shooting moment? Some people see the gorgeous light and shadow with fantastic pleasant sensation; some see the conflict of benefit, so
they press the shutter extremely heavy with a overwhelmed pressure; some see the secular emptiness and wish to escape hurriedly as the world seems a dragnet...
But Chen Jingwen sees the landscape that is talking to his heart in a twinkle and lets the landscape touch the secular life. This is my feelings after the first time 1
looked at the black and white images shot by Jing-Wen Chen

As a county government officer, Chen Jingwen is very busy. Maybe the photography and a fanciful daydream with photo culture is the only way for him to relax under
the pressure of daily work. He started with the landscape photography. Few years, he experienced the charm of the mountains, and he also trained to have a skilled
photographic skills. In the beginning of 2002, black and white film and 135 mini-camera suddenly became his life partner without leaving even for a moment . Despite
of losing the gorgeous color in the lens , his black and white images are imbued with life, a strong tension, also they penetrate the fetters of time and space to this day.

He said that his photography experience went trough three stages. The first stage was a kind of coincidence, the pleasure in lens became travel trace on the film in
coincidence. During the second stage, he moved toward an inevitable he realized that what should be picked up and what should be put down in life, but she had not
completely got rid of the mentality of seeking truth and deliberately .In the third stage, he reached a real free state that he could see the landscape talking to his heart
and they became one whole thing as soon as his eye sight touched the world through the lens. In saying so , this is just the three realms of getting to know, from “see the
mountains as mountains, see the water as water” to ** to see the mountains aren’t the mountains, to see the water isn’t water”, until it reaches a holy realm of “seeing the
mountain as mountain, seeing the water as water” again. When Chen Jingwen was getting to realize, he went into the mood of “seeing the mountain and water” so that
he was able to take easy way to consider the weal and woe in the world , and also he would never be sad if the life was gone in a sudden. .. Therefore, no matter where
the lens was being positioned he could see the peaks and valleys of life peacefully but seriously with the tint of philosophy and humor, wasn’t he?

Then, we should read the landscape Chen Jingwen brought for us it seems simple, a wide variety of secular. He started from his home town and traveled
around China. However, the most readable, was still the native land where a photographer was familiar with. His pictures look so tight sometimes that it makes no
room between persons, but a strange force in them could make the readers relax and enjoy a kind of common, familiar but unforgettable impulse. Some pictures are
very loose in which the vacancy is holding power inspecting the human world and the open space seems hiding “killing motivation” every where. So reading Chen’s
works often produces such a pleasant feeling that your vision is attracted by the strength of the picture at the first time, then in the strength space you are able to find
many unforgettable details which are humor, satire, even the absurd of life is being found unintentionally and this is just another truth of life. So you have to admire
the photographer’s keen but leisured eyesight. Viewing his images is like to read the novel of Franz Kafka, such a kind of the format of a fable which makes people
think of the implied meaning in different ways. In fact, this deeply expresses cynical determination and courage in a mild way.

One evening, I had a long conversation with Chen in a tea house in Shanghai. He said he was fond of Kafka, though it is not easy to understand Kafka’s novel, the absurd of human life can
only be realized until you finish the reading. So the absurdity and worth looking are important feature of Chen’s images. There are always some attractive details hiding in every picture, and
because of his direct feeling to human life, those natural, rich details are via the lens. These “temperamental images™ that like as “temperamental words™ are really touching. They do not try to
display great picture of social life and the whole history, but chase the personal feeling, experience and thinking of the author in order to indicate rich life section. Like as what Ye Shengtao said: “not
only an idea, an opinion should be yours, but even a very subtle feeling as a hair or a very light sigh as fallen leaf touching ground should let me recognize that it is not other person’s but yours.

But it is not easy to reach such a situation. Chen said that the place where he lived is still remote. However, he had also eagerly looked for a rich cultural and artistic nourishment,
s0 it created a rich cultural quality of accumulated over the years. Just because of this, his unique ability of interpreting the image helped him quickly get into unique capturing space
to images. So he is able to release the shutter in hand determinedly. This is exactly what current Chinese photography field needed or being lacking, that the importance of culture
accumulation is how meaningful to photographers. Not many people understand the true meaning of it. What Chen appreciated from Chinese traditional culture and the culture change
of whole world photography history can firmly support him to run confidently along the road.

Remembering Hong Kong literati Dong Qiao quoted words in the letter Jin Yiaoji mailed from the old town Heidelberg “what I like is the joint area between modern and traditional
culture, there is history channel so you can be serious, there is smell of times so you know where you are standing.” Because of the too powerful secular force, because the seducement
of fame and fortune is too strong, also because of the times passing too rush... many photographers have not already found such a joint area. But Chen finds this area exactly and
stands there stably and confidently now. so that at next moment he is able to push down the shutter according to his own feeling. Yes he told me where should be the next step that day
very confidently. No doubt about it, the landscape talking to his heart at any moment might let people be breathtaking.

Lin lu
In Wuzhou, March 2010



[-#deig 2003
Beihai, Guangxi Inwuzhou 2003



RO
SRR e




I #dtiE  2004. 04
Beihai, Guangxi April 2004



Kigiaratin ﬂmme




J"#adeig  2005. 02
Beihai, Guangxi February 2005



AR s

11



