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About the author
Mr.He Shukun, deputy director—general of Changsha Customs House,
was born in Xinshao County, Hunan Province in 1949. He joined in
the army in 1968. A colonel title was granted to him in 1988. He
transfered to Changsha Customs House in 1989. During the 70s. he

worked for the news and propaganda department and simultaneously

began his sparetime writing. Twice he attended the writers class of

PLA.and was author of -actical Aesthetics for Armymen” and

sscape from Honey”. Stories, proses. poems. reportages and essays of
about 1 million words were published. I pe from Honey” was
adapted into a 20 episodes TV play and stage play. He is member of
Hunan Branch of China Writers Association and Editor-in—Chief of

* Customs and World Market” .
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PREFACE

I am the very first reader of this album. Each picture was °

carefully looked at through my editing, and the more I read, the more
I feel imperative to say a few words about it.

Mr.He Shukun the author told me that all the photo works were
taken during his short trip to Europe, mostly in the moving flight,
train amd car. I could hardly believe it if I had not seen those in
person. Photo creation is kind of arduous work and meticulous task
which requires considerate conception looking for proper angle, waiting
for chances and sometimes even tripod. It is not easy to compile such
a huge volume of photo art works after a limited tour around Europe.
I once asked Mr.He,“What is your experience to have produced such
successful works under such poor conditions 77 He replied with a
“] intended to
take as more shots as possible” continued he , “no exact plan, no

smile, “Just a windfall | ” It’ s anything but true !

frame and model in mind at first, thus 1 took it rather easy. The
experience if there is are two words. First is ‘quick’ The camera is
always in hand, shutter was pressed soon as something worthy was
found. Second is ‘flexible’ . The creation is subject to the scene and
theme. and the techniques alternate from concrete to abstract and to
impressive accordingly, so that no valuable shots can miss. Only with
plenty of shots can we make good processing.” This well displays the
flexibility of his creation and the perfect mastery of photography
techniques which only a mature and experienced photographer can
accomplish. Let's take “quick” for instance. It is quite difficult to
catch fast—-moving views inside flying train and plane. The hands can
not quite match the will. Eye finds beauty but it takes a series of
mechanical operation to make the shot, because what the eye sees is
perceived directly through scenes.For example, you have to adjust
aperture and speed before you press the shutter button. It lacks sense
of motion if the speed too high and is fuzzy if too low. When at last
you set sound aperture and speed, the good picture disappears far far
away. As Mr.He told me, to shoot in car is just like fighting, keeping
highly alert. Fixing eye to the finder, keeping fingertip at the shutter,

you must follow your sense. You have to press the button of shutter
as soon as you feel right, even if it wastes some film. He did what he
says. “Home at Dream”(p149) is a fine example. It records the shot
site. Taking rain wiper and reflection mirror as front view, the scene
outside the window is put into the frame skillfully. The sense of
motion recorded in the reflection mirror suggests the high speed of the
car but the shutter speed is low.This contrast is a good test of the
authors skills. Mr.He's art is revealed by this successful work.“Parallel”
(p206) is also taken through car window, but no reflection of the glass
is found. The picture shows a vivid scene of a race between cattle and
the car. As to the virtual and the actual, the velocity of the car is not
so fast though, the cattle unwilling to lag behind go all out to run.
Some other works taken through the car window deliberately leave
ever change light image of glass. This becomes Mr.He's unique style.
Say“Sky Curtain”(pl161) , according to traditional method the background
should be the sky. But Mr.He with a suitable angle and neglecting the
sky, takes the light and shadow reflected by the car window as the
background, thus the common mountain village looks special, and
readers may feel fresh and be impressed. “Mirage”(p200) is different.
It avoids the window frame and only records the scene reflected by the
glass. Peculiar view comes out through the mysterious atmosphere of
this mirage.

Each of the selected works is of its own characteristic,but there is
one thing in common—-natural beauty sublimated to art beauty. The
subject of “Tower Yard”(p59) is but a dull building which is hard to
make it work of art, anyhow the author has his own way out.
Choosing weeds and flowers on the enclosing wall as the front view,
he enlarges the proportion of perspective with wide—angle to reveal the
excuberance. Many works make good use of “motion” that brings
briskness to the pictures. To achieve this goal, he adopted such methods
as slow speed shot, big aperture shot, follow shot, multiple exposure
and after treatment. “Become a Phoenix”(p190) is a typical example.
In “Of the Same Age”(p196), pigeons are flying, children are chasing



and scenes are changing. It requires quick of eye and deft of hand.
Mr.He is well-prepared to use slow speed which produces a perfect
shot. This picture is a masterpiece of strong sense of motion and
sufficiently displays high speed of a child chasing the pigeons. It is
even more difficult to turn out a picture combining motion properly
“Doves and Clock”(p184) is a grand
tower. Without something moving to set off it, it is but a dull sight

with stillness.The main part of

and not a piece of art work. Mr.He catches the chance when doves fly

in front of the tower and makes a shot with slow speed, thus an
excellent scene consists of both motion and stillness resulted. Another
characteristic of this album is to highlight the major subject by
making good use of light tone, colour tone, contours, perspective and
the contrast of the virtual and the actual. I appreciate this album as
Picture of Light and Image of Poem. Mr.He pays great attention to the
use of light. Instances are “Snow Mount with Red Fruits”(pl170),
“Flight in Sunshine”(186) and “Blue Wings”(p187).0ne branch of fruit
or several doves are drab, but with alternating tones of light and
colours, the pictures become attractive. “Four Seasons of Cloud Ridges”
(p167) show different views of different seasons changing only colours
“Dancing Statue”(p73) is meticulously made
with light. The statue itself is not so special, but with highlights on
the face, the shoulders and the chest, it becomes dazzling brilliant.

on the very same sight.

Contours are the bones of the frame. Clever use of contours turn good
photo works out of common buildings. “Rotating Door”(p63) expresses
sense of beauty with a live man in the curving stairs. “The Five
Pillars ”(p85) if there are no pillars with vertical lines work for front
view, the tall and the big would not be exposed so well. “Coloured
Window”(p93)is produced with proper light and suitable angle, making
sufficient use of contours and colours. Using proportion of perspective
“Banners”(p83)
is a low angle shot deliberately enlarged the proportion of perspective,
i.e. making buildings look lower and smaller and the statue taller and

to exagerate the main part gives novelty to pictures.

grander. Besides, warm tone was applied to the statue and cool colour

to the surrounding buildings thus the statue is well highlighted. This
is Mr.He's unique creation.This album also successfully expose the
“Ancient Peace”
(p189) is an example. It uses big aperture and fixes limited focus on an
ancient wolf-teeth club contrasting the clear wolf-teeth club with
fuzzy pigeons in order to warn people that war is actual and peace

subject by using the virtual and the actual contrast.

virtual. Everyone mustn't relax vigilance against future wars.

All the wonderful portraits in this album are produced by candid
camera. The manners of “The Rural Traffic Police”(p118),the occupational
“Feeling Shy”(pl12),the natural and vivid spot of “Look
For, For and For”(p99),the intoxicating atmosphere of “Kiss Between
Europe and Asia”(p202-203), the facial expressions of “Street Talks”
(p106) and “The Old Man and the Dog”(p107) all displayed thoroughly
and make readers feel familiar.

Mr.He thinks that photographers today should not only keep the
traditional technology but also follow up the new time and new
tendency. He tried some abstract and impressionist ways. “White
Wings Flying”(pl78)and “Rain through the Pane’(pl176-177) look
very nice. The rows of trees, the stream of cars, the flocks of birds, all

features of

are swaying, advancing and leaping. But no one can tell what trees
what cars what birds those are. They can only distinguish that those
are splendid pictures.

“Music Score
Waves”(pl40) indicates the sense of beauty of water. The ripples and

Plenty of after treatment is seriously carried out.

colours are harmonious and consummate though, it was cut one sixth
from a jumble film. “Ring of Birds”(p214) and “Return at Dusk”
(p199) are both added colour and sense of motion. All in all, this album
of superior quality and high standard is quite worth appreciating.

TANG Dabai
March,1998
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Before Dawn ,we find a Snow Mountain
Thousands of Geese Wings

Lick up in waters that reflects
The autumn scenes

Tightly locked are the firewood doors
Only White colour flies out

Of all Oils at Louvre

Lofty Peaks of Buddha's Warrior
Crimsoned also by frost

Is the Bridge of Corridor

Floating clouds get old

While the silver falls of Rhine

Are singing the holy and pure
Of the White people
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