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BIOGRAPHY

Wang Yunpeng, born in Shulan County, Jilin province in 1955; member of Chinese
Artists Association; Jilin Artists Association: Jilin Provincial Oil Painting Society;

Jilin Provincial Council of Books and Magazines: art editor of "Dongxi

Nanbei"Magazine; attended the seminar held by Mr. Claude Yvel, which focused on

SR classical materials and techniques. His work has won award at the International Exhi-
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bition for Young Painters; won bronze prize at the Justice and Peace International Ex-

hibition; many of his works have been chosen for exhibitions at home and abroad;
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many works have already been collected and stored by collectors all over the

world:three pictures have been successfully sold by auction in Hongkong and mainland

BESg CiIn#EmL in 1996.
- Rk 3 Add: Jilin Daily Press, 68 Renmin Street, Changchun, China
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VULGAR BUT PROPER

—On Wang Yunpeng’s Art of Oil Painting

After a thorough study of Mr Wang’s oil paintings, I found neither
unusual forms nor dazzling colors, all is so simple and straightforward,
but each picuture has a thrilling power.

At the first sight of Mr Wang’s pictures, you will probably find noth-

ing that seems strange or specia
are a little bit lacking in cr:

,and you even tend to believe that they

smanship. But after a careful study, you
can't help thinking that they have brought you a sense of being sublime,
a sense of being perfect, a sort of spiritual nourishment.

Mr Wang is good at figure drawing. His figures are bright but not
giddy, heavy but decent, common but pure, you can see craftsmanship
without artificiality.

Mr Wang’ s pictures are bright and warm in colors, they are steady
and energetic, attractive but not shallow. The texture of his pictures is
smooth and rich.You can’t find many chance strokes, but you can’t f
to discover excellent strok

ail

s indicating wisdom. All of this has made
up the unique style of Mr Wang, which we can only hope to possess—
vulgar but proper.

A great man of letters said that style is life. It is something that
avoids our seeking but comes to us naturally. Mr Wang's style comes
out of his life.

The black carth of Northeast China is rich and the climate there
changes fast. The peasants there have to be strong and stout: They are
honest and noble.

All the things there appear huge. The peasants have to be wise to

make a living there with all their hardships, and it is normal for people
who have survived under terrible conditions to possess a beautiful ex-
pectation. Being a son of peasants, Mr Wang inherited his father’s hon-
esty and wisdom, his mother” s ingenuity and loving-kindness. Above
all, his root lies in the people, out of which grows the nature of the man,
and he’s broken through the outside civilization with the help of this
nature. The beautiful ideal carried by Mr Wang’s works is just like the
huge flowers we see in Sister Xiangyue, healthy and hot.

Mr Wang's paintings make use of the vulgar, but what they express

is not vulgarity. He refined the vulgar and turned it into elegance by
extracting the essence of the common folk customs . The secret lies in
his genuine love for the world and life. in his deep love for the girls
living in his world.

Northern Girls takes an ordinary girl as its subject about which there
is not much special, but the large figure, the violent curves, the clear
outline, the rich colors and the sharp contrast between black and white
speak out a frank and open personality as well as the artist’s healthy
aesthetic taste which transcends the ordinary abscent minds. All of this
leads us away from the full-grown buttocks and the plump body and
displays a positive spiritual dignity.

We say Mr Wang's oil painting is vulgar but proper because he de-
fines the common place, because he takes the representative images
out of the average and incorporates them into his pictures.

In Mr Wang’s pictures, the outline and the strokes are fine and
pretty. They contain not only the living figures but also the artist’s aes-
thetic taste which embodies people’s search for freedom and harmony.
Here we see a perfect harmony between the popular sense of beauty
and the most decent works of art .

Mr Wang's pictures are plainly but beautifully shaped, devoid of
any complicated but useless shades. All is so simple but endlessly
charming. This

s the essence of popular approach to art. Here, we see a
resemblence with the high condensation of the classical artistic ap-
proaches instead of any bookish shackles of convertion. Have a look at
the Igaf in Impression of Autumn or at the corner of the quilt in Old
Song, you will find the artist’s dainty design of the shape, the color, and
the lines.

Mr Wang Yunpeng is a realistic painter, but he is more than a realist
with his frechand brushwork and vivid expression. Every picture has a
living personality. From a large figure to a tiny finger, to a piece of
string, to a wrinkle of a shirt, everything has a soul which dominates the
whole picture. Whatever he used, a crude shape or delicate one, a direct
expression or subtle one, an ancient personage or a modern figure. all
speak out a spirit which all the pictures share. Thus we hear a holy
sound of music in Old Song, a picture which take a most conventional
subject. Mr Wang is singing in praise of the poetic beauty of life, the
splendid dream of reality.

We should admit that Mr Wang has experienced several phases of
development and is coming to maturity. We are looking forward to his

greater success. Written by Hu Tilin
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OZREBFXRNRA @Spring Breeze Never Stays

19912 1991
peit il Oil Painting, Canvas
90X 8lcm 90X 8lcm

SEENDRERRE Collected By Hongkong Gallery of

Gontemporary Oil Painting



OLENN @O0Id Song

19908 1990
BB W Oil Painting, Canvas
56X 64cm 56X 64cm

e e e Collected and stored by a Singapore collector
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19935 1993
JhE W Oil Painting, Canvas
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@ 1995:Picasso’s Pigeon
1995
Oil Painting, Canvas
120 X 140cm
Won bronze at the Justice and Peace Interna-
tional Art Exhibition in 1995
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@A Remote Song
1991
Oil Painting, Canvas
65X 65cm
Collected and stored by a Malaysian collector






@M BEIR @Impression of Autumn

19944 1994
JHE R Oil Painting, Canvas
177x 167cm 177X 167cm

1996 FEDEEEESH/MEMT  Successfully sold by auction at China Jiade
Spring Auction Fair in 1996



