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EDITOR’S NOTE

Volume Two of Sergei Prokofiev’s Collected Piano
Works contains following compositions;-—

Four studies (opus 2). dedicated to A. A. Winkler.
Composed in 1909. First published by P. Jurgenson in
1912. The studies Nos. 1, 2, 4 were first performed by
the composer on March 6, 1910 in Moscow in a concert
of the 13th Music Exhibition.

Four pieces (opus 3): Tale, Jest, March, Phantom.
Composed in 1907—8 (sccond version—1911). First pub-
lished by P. Jurgenson in 1911. The Tale was first performed
by the composer on December 31, 1908 at the Concert Hall of
the St. Petersburg Reformatskoye Uchilishche ( Lutheran
School) in the 45th Assembly for Contemporary Music. The
other three pieces were first performed by the composer on
April 10, 1911 in St. Petersburg.

Four pieces (opus 4): Reminiscences, Impetus, Despair,
Satanic Apparition. Composed in 1908 ( second version—
1910—12). First published by P. Jurgenson in 1913. First
performed by the composer on December 31, 1908 at the
Concert Hall of the St. Petersburg Reformatskoye Uchilishche
in the 45th Assembly for Contemporary Music.

Toccata (opus 11), dedicated to N. V. Stember. Com-
posed in 1912. First published by P. Jurgenson in 1913. First
performed by the composer on December 10, 1916 at the Ma-
ly Hall of the Petrograd Conservatoire within the scope of the
“Alexander Ziloti Concerts” series.

Ten pieces (opus 12): March (dedicated to V. M.
Morolvov), Gavotte (ded. to B. S. Zakharov). Rigaudon
(ded. to N. A. Mecshcherskaya). Mazurka(ded. to N.Y.
Myaskovsky). Capriccio (ded. to N. A. Meshcherskaya).
Legend, Prelude (ded. to E. A. Damskaya). Allemande
(ded. to M. A. Schmidthof). Humoresque Scherzo (ded.
N. N. Cherepnin). Scherzo (ded. to V. V. Desheyov).
Composed in 1906—13. First published by P. Jurgenson
in 1914. First performances(by the composer): Rigaud-
on, Legend and Prelude-February 5, 1914. Maly Hall of
the Moscow Conservatoire(4th Assembly for Contempo-
rary Music). March Capriccio and Scherzo-December 12,
1914. Petrograd(2nd Assembly for Russian Contempora-
ry Music). In 1912 the Humoresque Scherzo was arranged
by the composer for four bassoons(opus 12 bis) .

Sarcasms, five pieces (opus 17 ). Composed in
1912—14. First published by P. Jurgenson in 1916. First
performed by the composer on December 10, 1916 at the
Maly Hall of the Purograd Conservatoire within the scope
of the “Alexander Ziloti Concerts” series.

Fleeting Visions (“Visions fugitives”), twenty pieces
(opus 22). Composed in 1915—17. First published by
A. Gutheil in 1917. The cycle was first performed by the
composer on April 15, 1918 at the Tenishev School in
Petrograd. The title of the cycle goes back to K. D.
Balmont’s poem [ have never known the wisdom :

I have never known the wisdom fit for anybody else;

It is only fleeting visions which I've put into my verse,
And in every fleeting vision I descern enormous worlds,
Full of the inconstant, iridescent play of sparkles and spurts.

But the wise are apt to damn me. Should I really bear the blame?
Why, I'm but a weightless cloudlet filled with effervescent flame.
[ am but a weightless cloudlet. There I'm drifting in the height!
And I'm calling rainbow-chasers—not those wise who'd put me right.
Tr. V. Y,

Old Granny’s Tales, four pieces(opus 31). Composed in
1918. First published by A. Gutheil in 1922. First performed
by the composer on January 7, 1919 in New York.

Four pieces (opus 32): Dance, Minuet, Gavotte,
Waltz. Composed in 1918. First published by A. Gutheil
in 1922. First performed by the composer on March 30,
1919 in New York.

Things in Themselves, two pieces (opus 45). Com-
posed in 1928. First published by Russischer Musikver-
lag, Berlin, in 1928. First performed by the composer on
January 6, 1930 in New York.

Two sonatinas (opus 54). Composed in 1931—32.
First published by Russischer Musikverlag, Berlin, in
1932. Sonatina No. 2 was first performed by the compos-
er on April 17, 1932 in London.

Three pieces(opus 59): Promenade, Landscape, Pasto-
ral Sonatina. Composed in 1933—34. First published by
Russischer Musikverlag. Berlin, in 1935. First per-
formed by the composer in 1934 in London.

Thoughts, three pieces(opus 62). Composed in 1933
to 34. First published by Russischer Musikverlag, Berlin,
in 1935. First performed by the composer on November
13, 1936 at the Artists’ Club in Moscow.

Children’s Music, twelve easy pieces ( opus 65):
Morning , Promenade, A Short Tale, Tarantella, Repen-
tance, Waltz , Grasshoppers’ Parade , Rain and the Rainbow ,
Tag, March, Evening, O’er the Meadows Walks the Cres-
cent. Composed in 1935. First published by Russischer
Musikverlag, Berlin, in 1936. First performed by the
composer on April 11, 1936 in Moscow. In 1941 the
picces Nos. 1, 9, 6, 5, 10, 11, 12 were arranged by the
composer for small orchestra and entitled “ Summer
Day”, Children’s suitc(opus 65 bis). Later on, the pieces
Nos 6 and 11 were orchestrated and included in the ballet
“The Tale of the Stone Flower” (opus 118, 1948 to 50).

Evident errors in the autographs and contemporary
editions have been corrected without any comments.
Editor’s addenda are in square brackets.

Pavel Lukyanchenko
Transl. by Bian Meng
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