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PREFACE |

Venice Biennale's 50th International Art Exhibition is named as “Dreams and Conflicts: The Dictatorship of the Viewer” . Due to
the explosion of SARS, the first Chinese Pavilion is unable to open, somehow reflecting the theme.

However, “dream” is the motivation of creativity after all, especially in art. To establish the Chinese Pavilion on the platform of
international contemporary art in Venice Biennale in order to encourage the communication between artists and reflect the artistic
autonomy and initiative, unquestionably is a common goal being recognized and being put in effort by the Chinese art circle. The
Ministry of Culture has made the decision to open the pavilion and shown support, China International Exhibition Agency has put in
an active preparation, groups formed by experts and curators have made a professional planning, while the participating artists are
preparing their art works. At present, with the strategies and organizations by Wang Huangsheng, director of Guangdong Museum
of Art, the unaccomplished project of Chinese Pavilion is going to be realized. This not only fills in the blank, but also represents the
academic enthusiasms and untiring pursue of the museum. This act also meets the objectives of Venice Biennale. Being a
participating member in this project, besides joy and appreciation | also deeply feel that improving the development of
contemporary Chinese art is the common goal of the art circle.

Fan Di’ an
Curator of The Chinese Pavilion of the 50 Venice Biennale
July, 2003

PREFACE I

The Venice Biennale has a history of more than one hundred years. As a festival of contemporary visual arts, the Venice Biennale
celebrates the creativity and talents of young artists from all over the world. The year 2003 marks the fiftieth instantiation of the
Biennale and Venice, a beautiful ancient city surrounded by canals, is filled with the air of various international art events.

This year for the first time China is officially participating in the Venice Biennale as a national pavilion. The Chinese Pavilion is
organized by the China International Exhibition Agency. | am honored and delighted that our agency has this wonderful opportunity.
Chinese contemporary art has been receiving increasing attention since 1990s. Now Chinese artists are enjoying more exposure to
and communication with the international art community. The five artists selected for the Chinese Pavilion work with innovative
forms and interesting contents. Their art expresses the thoughtfulness of the younger generation of artists in the transitional
moment of the new millennium. In the meantime, the public will have a chance to understand the creative atmosphere that nurtures
the diversity of today's Chinese art. | must thank the two curators for their hard work, Mr. Fan Di'an, the vice president of Central
Academy of Fine Arts, and Mr. Wang Yong, deputy director of the Institute of Fine Arts, China Academy of Arts.

The Chinese Pavilion is supported by Mr. Franco Bernab , President, the 50th International Art Exhibition, la Biennale di Venezia,
and Mr. Francesco Bonami, Director, the 50th Exhibition of Visual Arts, la Biennale di Venezia. Madam Angela Vettese, President,
Fondazione Bevilacqua La Masa di Venezia provided us with an ideal space. Mr. Vincenzo Sanfo, President, Centro Italiano Per
Le Arti e La Cultura also contributed a great deal to the project. | must take this opportunity to express my gratitude towards them.

Unfortunately, the Chinese Pavilion did not happen in Venice due to the SARS situation. Nevertheless, | am delighted to see that
the exhibition will take place in Guangdong Museum of Art instead. This event will not only be a great collaborative project between
the China International Exhibition Agency and Guangdong Museum of Art, but also evidence China's enthusiasm towards a great
event such as the Venice Biennale.

| hereby wish a great success of this exhibition!
Zhang Yu
President of China International Exhibition Agency
July, 2003



PREFACE I

The Venice Biennale, which is one of the three major art events in the world, has already got a history of more than 100 years. At
this historical moment, China, which is both an oriental country with an ancient culture and a country with grand artistic culture,
eventually is going to establish a national pavilion at the Venice Biennale for the first time in history. From now on, China will
actively présent contemporary Chinese art, contemporary wisdom and our sense of responsibility for the culture of the present-day
society on this platform for cultural exchange. And thus from here people all over the world will be able to behold the attitudes of the
Chinese government and artists when they are getting involved in contemporary world culture and also their achievements with
unique oriental wisdom and charm.

Earnestly created by the artists, the collection of the works of the Chinese Pavilion has formed a noticeable scale through the
organizers' standardized operation and meticulous arrangements. But we all deeply feel sorry that the trip to Venice is held up
simply due to certain unexpected reasons. However, the Chinese Pavilion will soon be realized at the Guangdong Museum of Art,
Guangzhou, China as a sub-venue of the 50th Venice Biennale owing to the joint efforts of the Ministry of Culture of China, the
Curatorial Committee and Organizing Committee of the Venice Biennale, the Chinese curators and artists.

A few years ago, there was a contemporary sculpture exhibition entitled Shifted Sites. The expression “shifted sites” is
interesting because it implies that the meaning of a piece of art work is decided by the relationship between this art work and its
exhibited site (including exhibition space, time, audience and communicating styles between the audience and the artists, etc.). The
art work might produce new meanings when the exhibition time and venue, the audience and their participating styles have been
changed. So the same kind of situation will happen to an exhibition. When the Chinese Pavilion of the 50th Venice Biennale is
shifted from the original venue at St. Marco Square in Venice to the Guangdong Museum of Art in Guangzhou, a southern city in
China, the whole Chinese Pavilion and all the exhibited works in it might also create new connotations and new visual and mental
interpretations since the venue, the space for dialogue, the background of the exhibition and the identities and viewing angles of the
spectators have all been completely changed---

We are expecting the emergence of this kind of new connotations and new meaning!

Wang Huangsheng
Director of Guangdong Museum of Art
July, 2003
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