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Biographical Notes Li Zhong — Xiang

Born in 1940, Chongging, Sichuan Province. Professor of fine arts, Vice — president of yunnan

Painting Academy ,member of Chinese Artists Association ,member of the Standing Council of Chi-

nese Woodcut Artists Association ,vice —Chairman of Yunnan Branch of Chinese Artists Associa-

tion.

1964
1965
1980
1982

1984
1986

1986

1987

1987

1987

1987

1989

1989

1979—1989

His work“Militiawomen”was collected by China National Art Gallery.

Graduated from Woodcut section, Yunnan Art Academy.

Woodcut“the Moonlight shines the Dianchi Lake”was collected by the Great Hall
of the People.

Woodcut“the Snowy Cangshan Mountains and blue Er—hai Lake”and “Labour a-
long”were collected by China Art Gallery.

Woodcut“Silver Dream”was collected by China National Art Galley.

Invited by the Chinese Artists Association and the chinese Woodcut Artists Associa-
tion as an appraiser of the 9th National Woodcut Exhibition.

Woodcut“Dream of Snowy Mountains”won the outstanding creation medal in the
9th National Woodcut Exhibition.

Woodcut“Dream of Snowy Mountains”and“the Soul of the Wa Mountain” were
collected by China National Art Gallery.

Visited Australia. Woodcut “Dream of Snowy Mountains” was collected by LA
TROBE University and“Silver Dream”collected by Sydney University.
Woodcut“Dream of Snowy Mountains”was selected by the 8th Berlin International
Woodcut Exhibition.

Woodcut “Bamboo Flute”, “Green Harmonica”, “Flourishing Age”and “Silver
Dream”were collected by the Chinese Ten — person Woodcut Exhibition in Gene-
va.

Appointed to be vice —director of the appraisal Council of the 7th National Art Ex-
hibition.

Woodcut“Distant Place”and “the Soul of Wa Mountains”selected by the third Chi-
na West Lake Woodcut Festival and International Double —year Exhibition.

More than sixty Works of his Exhibited in many countries and regions,such as the
United States, France, Japan, Denmark, Canada, Australia, Sweden, Austria,
Switzerland , Czechoslovak , Bulgaria , East Germany , Peru, Trinidad and Tobago,
HongKong and Macao.
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LYRICS WHICH WERE ENGRAVED ON THE WOODCUT BLOCKS-Preface for
“THE WOODCUT ANTHOLOGY FROM LI ZHONGXIANG ”

I know Li ZhongXiang’s works well and like them very much , Especially in recent years, his
works have been indispensable in many important art exhibitions held at abroad,and some large-
scale albums of paintings. Thus I've got a deeper strong inpression of his works. Now , his individual
woodcut anthology is to be published ,and it is a good news,indeed. Therefore,I’m very willing to
write the preface for this anthology. This will let me appreciate his woodcut works systematically
and further my understanding of his artistic thoughts and creative path.

Li ZhongXiang has been engaged in art for only about thirty years,but his achievements in art
are very considerable. I think he is one of the most excellent middleaged woodcut artists who
emerged in recent years. Now,he is the vice-president of Yunnan Painting Academy,a member of
the standing council of Chinese woodcut Artists Association and the vice-chairman of Yunnan
Artists Association.

Li ZhongXiang began to create caricature when he was in middle school, and had his
caricature works published at the age of fifteen. Before twenty years old, he had had more than
forty cartoon works published. In caricature creation,he has developed wild imaginings, the ability
to handle various images,as well as the expressions which are not stick to one pattern. And these
have an impotant effect on his woodcut creation.

Later ,he was admitted to Yunnan Art Academy. He started as a traditional Chinese painting
student, then switched to woodcut. After gradution ,he took a job which had nothing to do with his
speciality ,such as packing design and poster. But life made him master various kinds of painting
skills. In some people's opinions, it’s a waste for an artist, yet in great French sculptor Rodan’s
opinion, these skills of life could not be said useless to one’s speciality. I think ZhongXiang will
prove this in the future.

Li ZhongXiang understands that plunging into the thick of life is important to creation. But
some people’s understanding of life is within the limits of “social life”, so that they ignored

“natural life”. Li ZhongXiang faces the society and nature. The beautiful, mysterious and



richsceneries of Yunnan attract the attention of this woodcut artist and arouse his creative
inspiration, He made thousands of sketches from many famous scenic spots, such as Cangshan
Mountains and Er hai Lake, Jade Dragon Snow Mountains, Lugu Lake, Rui-li River, Ku-cong
mountain villages and Xishuanbanna. He also accumulated a lot of valuable materials, some of
which were completed on the spot,and some of which were done through artistic treatment later. It
was on this rich life basis that he has attained great successes in the past ten years.

Black-white woodcut took a main part in his early works. Such as “Tibetan herdsman” ,and
“jinpo nationality doctor”. In either of these works,the treatment of figure modelling , structure and
colour showed the stabls and solid basic sketch skills of the artist. Figure occupied the most room in
the picture. By strict means of artistic expression,the artist realistically portrayed the details of the
figure, and expressed its husky body,as well as its bold and straightforward character which is
characteristic of the minority nationalities in the Southwestern part of China. As for woodcut
skills ,he adopted the traditional realistic means which was popular in the fifties,the intersection of
black and white lines,the coordination of intaglio and relievo the whole picture produced a strong
effect, which formed a sharp contrast with his later lyric style.

The transition of expression,from narrative to lyric,is an important turn in his creation,and
such a turn owes a great deal to his change in aesthetic standards. Li ZhongXiang is very fond of

the study of Chinese classical aesthetics,poem and the theory of poem. And in creation,he does not

rest content with mere expression of the objective world, but attach great importance to the
expressions both of the artistic conception of the picture and the artist’s subjective spirit, such
embodies his new researches and improvements in art. He likes very much to use the marvellous
natural sights, local conditions and customs of Yunnan minority nationalities as his creation
subjects , through his subjective feeling and interpretation, he manages to create a realm which is
intoxicating and very poetic,and pursues a kind of corresponding artistic style which is romantic,
charming, gentle and bright. This kind of works are usually made by using the improved skills of
block painting and woodcut,which has a strong national feature of our country. So long as we take
a carerul look at those poetic,elegant and unconventional woodcut works,such as “Silver Dream”,

“Setting Sun ”, “Birds Singing”, “Egrets” “Labour Along”and “Bud”,a series of lyric poetry of



woodcut, we’ll understand with deep feeling that that’s a true portrayal of the artist’s spirit as well
as this ode to this wonderful land. the artist appropriately applies artistic facturs,such as “purity”,
“simplicity”, “rhythm”, “harmony”, “contrary”, “unity” , “magnificence”and “exquisiteness” , to
different subjects, plots, and techniques of expression, creating various unconventional pictures
which meet the aesthetic needs of people at all levels.

I love his work “Bamboo Flute” which was made in early 1980’. Facing so wonderful a
picture, which shows a still night scene composed of a crescent moon and the natural beauty of the
lake, I seen to hear a soul-stirring song. The background scene of the picture is made by taking
advantage of the skin texture of the block,and the relation between the person and the cattle is
properly handled. “Bamboo Flute”, and “ Egrets” are companion works which have different
subjects, but rendered with equal skill, both of them are absorbing by their quiet and wonderful
artistic conception.

I also appreciate his work “Fields in Moonlight”, which was created in 1985. It shows the
peculiar scene of fields in the southwestern area, the uneven terraced fields constitute a smooth
sonata, clear and bright. “Fields in Moonlight”and“Attachment to Autumn”are woodcut works of
the same style.

In addition, the two entirely new works, “Labour Along” and “ Tree of Life ”, have a
distinctive flavor, the small image in the big scene takes an important part in the motif. The
composition of “Labour Along”is different from other tableaus. With little description of the ox
cart, the artist focuses on the description of the two figures and on the description of their faces and
dress. Here the artist bring into full play the skills of intaglio and relievo,which owes itself to his
knowledge of Chinese painting. With the same emphasis on intaglio and relievo, “Tree of Life”uses
white and black as a contrast,and the towering tree signifies the immortal life and work in concert
with the spirit of “old but vigorous”. The winding texture of the tree in this work consists of bold
lines , suggesting indomitability. Therefore,the artist aims at more manifestation of man — his belief
in life and unyieldingness—than description of nature.

In recent years, owing to the impact of western artistic trend of thought, the artist has been

seeking new developments in the course of inheriting and drawing on the modern western



philosophy ,aesthetics, literature and art. He is bold enough to explore new techniques and forms of
expression, and constantly opens up new aesthetic vistas. In 1983, he made a trip to Tibet. The
towering snow-capped mountains, the endless prairies, the deep and mystic valleys, the age-old
religion and culture there all presented him a new aesthetic realm. As ZhongXiang himself says,
“The beauty there,which is powerful and detached, majestic and deep,stirred me to the depth of
my soul. The new aesthetic realm has spurred me on to further progress and breakthroughs. ”In the
past two years works of his—Dream of Sonwy Mountains, Far Away, Age-old Song,Soul of the

wa Nationality ,—the artist makes clear his new trends in art. Compared with his former works,
these works are more imaginary and romantic. Dream of Snowy Mountains is both a poetic

dreamland and a true portrayal of the snowy mountains. Dream of Snowy Mountains can be
probably said to be a product of realism combined romanticism, and a landscape painting of the
artist’s subjectivity coupled with the objective nature. “Soul of the wa Nationality”is a novel work
containing both philosophy of life and symbolism. A critic points out that the artist is “making an
attempt to picture a somehow mystic and confused realm through the dark column reaching to the
firmament and the fresco patterns and ox heads symbolizing ancient national culture. This is
another philosophical mirage. I believe that this is an appropriate annotation of this work.

Li ZhongXiang’s artistic accomplishments in woodcut have been recommented in the columns
of many important newspapers and publications. He has won the recognition of the public,but he is
never intoxicated with these honors and praises; instead , he regards them as the driving force to
make further progress and strives for perfection with persistent effort.

This anthology is nothing but a road sign in his long artistic career; greater and newer
accomplishments will be without doubt in store for him.

wangQi

(The End)
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