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Foreword

Two years ago, “The 3rd Guangdong Contemporary il Painting exhibiton 2008” was held in Guangzhou Museum of Art
which takes “The contemporary conversion of Qil” as the academic subject. Today is as an important day of commemorat-
ing the 400th anniversary (from 1610 to 2010) of the birth of Guangdong paintings and “The 4th Guangdong Contemporary
Oil Painting exhibiton 2010” is held to present us with the high-grade, high-quality overall looks of the Guangdong Modern
paintings.

0il painting art has always varied in styles and genres and the phenomenon of showing a pattern of lively debate and pros-
perity is more likely to appear in Guangdong modern painting circles. Types such as classical, pioneer and original can be
seen from the image perspective. We believe that no one can find his place in the contemporary oil painting stage unless he
adheres to connect ages and lives with art, hold the attitude of faith and independence.

The current exhibition takes “grade of images” as the academic subject just to keep adhering to its traditional academic
characteristics “pluralism and inclusiveness” of Guangdong paintings, emphasize the independent views and undaunted
spirits of every single painters in the modern history and culture, advocate the fine arts that can stand test of time. More-
over, it not only aims to break the prejudice between the so-called “contemporary art” and “traditional oil painting” on value
judgments, but to establish a standard art and value system , which is more profound and originating from the time spirit,
through a historical perspective and broad mind.

From its birth to this day, Chinese oil paintings always keep its path with the ages and develop with sincerity. It is a reflection
of humanity and a symbol of classical value and high quality. Nowadays, oil painting circle in Guangdong is high-spirited. It
follows the footsteps and develops the glorious traditions of our ancestors, devotes itself to creating high quality works and
abandons the vulgar customs such as capital chasing, shoddy making and mystifying. The painters of Guangdong applied
their minds to the oil paintings on the current display, which highly demonstrated the art style and quality of modern oil
painters.

“Art is of no bounds”. In the same way, the desire to improve art grade and quality is endless. What we hope is that more
inspiration and excitement can be brought about from the exhibition. Finally, we hope that the modern painters of Guang-
dong who is on their way to creating high quality images and reaching the peak of Art, can leave us with more quintessence
and surprises.

Lin Yongkang

Vice chairman of Guangdong Artists Association
Vice president of Guangdong Painting Institute

Dean of Oil Painting Art Committee, Guangdong Artists Association
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Grade of Image

For many years, although Guangdong modern paint-
ings influenced by the rich mercantile system, it is
always in elite content resulting from the influences
of western cultures. No indication is left to prove that
the mainstream of Guangdong oil paintings meets
the need of the market in its own initiative. On the
contrary, the painters hold rejections to general
adoption of the art market principle, and it not only
emphasizes on the technicality but is consistent with
the value orientation of intellectual aristocrat.

This tendency drives many artists to make inevitable
choices for ensuring their honorable status in the
post-industry society of Guangdong which the con-
sumerism is in its fashion, and shows the only choice
to the development of oil paintings until now: to
improve and maintain the image quality and ensure
the uniqueness of art work are the decisive choices
for artists to continue their own advantages in such
an developed consumption society which worship
distinctions. The analysis of elite value orientation

of quality-highlighted is good at comprehending the
development of Chinese oil paintings.

QUALITY

After 30 years’ practices, Guangdong oil paintings
have had the experiences from Cultural Revolution
to Eight-five New Waves, easel painting to act and
conceptual art. It defines the standard of itself that is
between individual liberalism and diversity and every
single painter can make their own choices to design.
Win and lose dose not matter because personal
interests and hobbies are the most important factors.

However, what the audiences and mainstream of so-
ciety always take delight in talking about is the valua-
tion and assessment to art. Gradually, people aware
of that assessment art works which are different in
style and structure certainly can not tell the value dis-
tinction of works, but comparison of the works similar
in style and structure is possible. A judging sentence
relevant to power stated: quality plays a core role in
art works, the higher quality, the better works and
vice versa.

How to judge the quality? What consists of the intrin-
sic quality?

The word quality originates from mineralogy, refers to
the useful elements in ore and percentage of com-
pounds. The more compounding

Percentage it contains, the higher quality it gets.
Modern people cite this word to refer to life quality
and standard. The better consumption quality people

live, the higher grade they get.

Modern society is a world abundant with wealth and
materials. The appearance of materials dismisses
the real distinction among people and makes them
similarly. In the meantime, it develops the industrial

monopolization to identify the rule. This is somewhat
similar to the religious or social movements: they es-
tablished the churches and systems after the original
impulse disappeared. It is as the same way to adore
the distinction till it disappeared. Thanks to the dis-
tinction adore, it makes these important living skills of
judging daily consumer goods quality out of the exist-
ing basics of quality. Then, the word “taste” tends to
turn judging value of daily products to an elegant and
meaningful spirit process.

The judging sense to the quality of consumer
goods has nothing to do with the amount of wealth.
Hence, differences of their lives inevitably appear
from the choice to purchase. The preponderant
part upgrades the judging sense to value and moral
superiority. After that, quality takes a replacement of
wealth and gradually become a symbol to distinguish
social class.

H. Gombrii believes that interests can be developed.
Similarly, quality can be improved through wide
spread and repeated emphasis which is to inform
people of the elite standard.

From the perspective of society, art works still regard-
ed as goods. It is hardly to escape from the selection
for taste and quality. As a matter of fact, the society
viewed the quality judgment of art works as art works
assessment and took the judging sense as a symbol
to a quality life.

IMAGES

Nowadays, we can not define the oil painting concept
through the simple material and property like “oil on
canvas” any longer. In the modern sense, oil painting
can be seen as “Acrylic on canvas” or “paper paint-
ing” through the material point. From content, it is no
longer a measure to “three-dimensional illusion”. And
from concept, it is not tie to single mode of reappear-
ance and manifestation but prefer to a combine mode
of free expression. Hence, the modern painting seem
to the name falls short of the reality and need a broad
concept to define itself. At that time, the broad idea of
image is introduced.

Benjamin said,” the time of image is as short and
fast as a thunderbolt. In other words, it is dialectic
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method of analysis in a certain moment. Though it is
a simple time problem to past and present, it’s rela-
tion is constant and dialectic. It is not practical but
connected with image property. In his point of view,
image is a visual impression that gathering a special
time and space.

Images with special time and space information, fin-
ish the process of media and information transmitting
through human vision of “code” and “decode”. And
this process makes a great sense to mankind. From
another perspective, the image value and meaning is
not rest in the vision form but the media content.

When oil painting transform to images, the primary
proposition the painters solved by practices is master
the vision art dynamically and entirely.

Firstly, oil painters transform into the image makers.
It means that before the practice, there should be a
person who is in charge of image designing and se-
lecting, or equal to the image designer. The positions
with great different jobs can be held by the same per-
son at the same time. Makers highlight the efficiency
principle while designers emphasize on accomplish
principle. The former is aim to make good images by
any efficient ways. And the latter is responsible for
effective transmitting. However, traditional oil paint-
ers should link operating techniques with the idea
expression.

Secondly, audiences transform into Image receiv-
ers. Many modern images have become an effective
channel for communication, except for the traditional
exhibition wall, printed album and blog. The audi-
ences from a far distance even see the clearer image
than the near ones who sit beside the spot, because
of image flatness and media standardization. With
the lessoning of spot feelings to oil painting, painters
have to consider to creating another work form that is
suitable for flat-media transmitting.

Lastly, oil painting works become an image charac-
ter. As the unique painting can be copied endlessly
and seen as a character to transmit, its value more
rely on the transmitting scope and extend. The known
paintings are famous for its large number of copies,
which is different from the past works that attract
people simply for its charms.

In summary, what we have found on the process is
that, the separation between making and designing,
the strict definition of flatness and a large number
of copies to the originals, all these phenomenon
inevitably lead to the appearance of idealization and
flatness of oil painting.

THE FIRST SUFFERING OF IMAGE
AND QUALITY

First of all, who are consumers of the image? Before
the image Era, oil painting consumer is the painting
enthusiasts and collectors. They create their own
tastes through painting appreciation and evalua-
tion. With the arrival of Image era, in addition to the
original consumers, a large number of anonymous
consumers’ influx, draw people’s attention to the
judging senses, or quality. These consumers do not
pay much attention to original oil painting, but to the
symbolic derivative souvenirs. This constitutes a so-
called “Vanity Fair logic”. These consumers find their
own belonging groups quickly and infinitely worship
the original oil painting.

Secondly, who define the image quality standards?
The classic works in oil paintings are naturally
shaped from art history; the identification of these
works, representing the taste and quality of the par-
ties. The classic images are elected from the image
receiver groups(the audience) and the discovery and
identification of contemporary works probably mean
the taste of the party whether lined with the trend or
not.

Finally, what kind of meaning the image quality
have? Such as the second chapter says, the value
and significance of the image lies on content trans-
mitting, then considerate thoughts of this age, such
as true feelings of subtle changes in the depths of
humanity, exploration to the culture and reality... The
accumulative contents with an urgent need to the
contemporaries, constitute the image quality. The
depth thought about these contents is marking the
party’s quality of life.

The image meets with the quality to burst out the
depth of this age. This depth rooted in the reality

and real environment of network communication and
consumer society, inspires the painters to create the
works of art to this age. Undoubtedly, Guangdong Qil
Paintings have already possessed the properties and
have a bright future to the creative works.

Wu Yangbo

Member of Oil Painting Art Committee in Guangdong

Artists Association
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