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Abstract

This book makes undergraduate course structures of artistic design in
Chinese university as exploring objects, focusing on the course structure
problems in the rapid development period from early 1980s to 2006. It an-
alyze different course structures of more than 40 domestic representative
universities, and tries to reveal its long-standing problem—discontinuous
course structure being knocking together. This problem is mainly reflec-
ted in inconsistency between courses, no intrinsic link within curriculum
setting and no clear principle or rule in curriculums. As a result, the un-
dergraduate artistic design courses are far from or even violate their origi-
nal goals, which lead to unclear education objective, vague course orien-
tation and disordered course structure. This book consists of introduction,
four chapters, conclusions and appendices and reference.

Introduction: focuses on problem expounding, research significance,
keywords definition, current research situation, research technique and
tuture research direction. Started on research significance in training the
overall quality of the art and design talent and based on the transfer theo-
ry of contemporary education idea, the book re-thinks the problems of
the arts courses and tries to find the essence of these problems by combi-
ning with some cases. Then by researching the unreasonable factors of
undergraduate course structure of artistic design major, the book aims to
make it clear what are the relationship between course structure and
training purpose, education goals, and the link between internal and ex-
ternal course setting etc. Finally, with the guidance of outlook on devel-
opment, the book tries to resolve these problems, in order to improve the
quality of education and to make the courses of artistic design develop
continuously.

Chapter [ . discusses the development of artistic design course by




002

tracing back to the past till today, which has lasted more than 100 years.
During this long history. it has experienced complicated changes. This is
not only the historical reason for the complex and change of course
forms, but also the crux of the problems we are facing now. Therefore,
in order to find, reveal and analyze the problems in the course, we must
know its origin and find its process of development, the different aspects
of the arts courses, such as the course form in early design education, the
course feature in the middle and late arts & crafts education and the basic
law of course changes. Especially to explore from different historical pe-
riods and course structure changes in isomeric institutions, we make it as
the basic conditions and facts.

Chapter ][ : focuses on the discontinuous course structure being knoc-
king together, which mainly involves in three problems:

Firstly, the book points out that the imbalance between skills curric-
ulum and integrated curriculum, the disorder of basic courses and special
course are the major problems of curriculum structure in artistic design. It
is a common problem. For example, the order of curriculum setting be-
tween basic course and special course is disorder as lacking of correspond-
ing goal priority, which reflects in disorder and irreverent relation be-
tween subjects and course contents. Another example, the serious impro-
priety between skills curriculum and integrated curriculum as people com-
monly affected by the idea of “Primary and secondary course”, result in
numerous and complex skill course and long lesson hours but less and short
for integrated courses.

Secondly, the book points out the discontinuity in course structure.
There is no relationship between vertical and horizontal course structure,
and no connection between logic order and elements combination. For in-
stance, most of the undergraduate artistic design courses have problems of
the indistinctness in course objective, too many assumptions, unclear
course description and function. In fact, these problems are caused by the
less understanding of course structure. In direct connection with the mar-

ket, the artistic design courses are facing more new knowledge, new tech-



nology. new field and new problems than other longer term professions.
Furthermore, artistic design education field blindly emphasizes on person-
ality, while most arts colleges set up their own artistic design course struc-
tures according to their own teaching resources, which causes the self-de-
velopment and closed circle of the artistic design course. secession from
real market need and advanced field and low level of course duplication.

Thirdly, the book points out that the indistinct course structure.
which refers the unclear demarcation of required courses and elective
courses, and the poor properties of hidden courses and formal courses.
For instance. many arts college only list the course subjects. but without
the course description and guidance for students’ choices. Especially,
there is no clear demarcation between required courses and elective cour-
ses; as to the importance of inter-function of hidden and formal courses,
they attach a few importance and can’t well distinguish their nature even
in the teaching program or course outline.

Chapter [[ : mainly elaborates the causes of irrational structure, with
the aim of referred to three aspects’ analysis, noting that artistic design
undergraduate curricula structure has problems. as well as its history, re-
ality and institutional causes.

From the point of history, the early artistic design education had
three origins: (1) the new style of art education grew out of the end of
Qing dynasty; (2) the direct learning from masters in small workshops;
(3) the transplant of early foreign inclusive education systems of Japan
and Germany. Whichever the origin came from, the arts education that
has been continued today has its limitation, which confines to artistic de-
sign and hand craft teaching, and only vertical teaching for skill training.
For a long period, the artistic design education was thus only defined as
the skill teaching. but ignoring the connection between design and socie-
ty, design and humanity, design and science, and technology. Our artis-
tic design education evolves from several development stages: from the
course form in early design education, the course feature in the middle to

late arts & crafts education and course changes. In this over one century
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changes, the education also was in flux, which influence the development
of its reasonable structure.

From the point of reality, there are two main reasons: one reason is
the influence of two different development opportunities. The first op-
portunity began from early 1980s with the tide of reform and opening up,
many art schools, normal colleges, and technology institutes set up pro-
fessional arts colleges to speed up the training of arts and crafts talent.
The second opportunity was in 1999, our colleges and universities opened
their doors for more students and art and design undergraduate program
boomed; its professional subjects setting had increased for hundreds of
times than in 1980s, and it also expanded to technical universities agricul-
ture and forestry universities, economic universities and comprehensive u-
niversities. However, in the two rapid development processes, the old
and new education and teaching in artistic design issue were coexistence as
well as variety of practical reasons; problems became more and more
complex and acute instead of being addressed in a timely manner by mix-
ing with new problems. The another reason was in the late 1990s, the
specialty directory of artistic design was adjusted, but the introduction
and transformation time was short, as well as the historical and reality
problems, structural adjustment and reform of the course could not catch
up in time. Thus there were no response measures for teaching curriculum
structure. And this problem also didn’t get attention or improved, and
adverse effects have continued ever since. Until 1998, after the nine
years’ implement of undergraduate “professional directory”, the structur-
al adjustment and reform of undergraduate course of art and design was
still hesitating without progress.

From the point of social system, the artistic course settlement devel-
oped in the planning economy system must follow nation’s plan, thus the
course structure of art and design is unitary. So the problems in the cour-
ses structure are normal in entire society. It is not conductive for colleges
to train various talents to handle the ever-changing need for market. For

the same reason, as the establishment of market economy system, the col-



leges need to consider the market needs to improve the education efficien-
cy. From one extreme to another, many colleges put the market benefit
as the first consideration but not the education itself, which has caused
people only to consider the short term goals, which has influenced the ed-
ucation itself. However, there is no shortcut for education reform. Peo-
ple can’t chase quick achievements as model project did in education or
someone need to pay the price. With the unsound system and imbalance
benefits, the education competition is in overly fierce. leading in blind
comparison and perfectionist development, which certainly caused the de-
sire for instant success on educational philosophy. This directly affects
the education quality of our colleges of art and design undergraduate.
This problem is typically reflected in course utilitarianism, and weakened
the training requirements of the comprehensive education on human de-
velopment.

Chapter [V : discusses on the major principle of course structure de-
sign, shown as the following three principles: education goal is the foun-
dation of course structure design; teaching goal is the major principle of
course structure adjustment; general education is the most important basis
of course structure design. These principles show that the course structure
design is not only the objective requirement of education modernization
and society modernization, but also the core of education reform with
great importance. In addition, as one of the tools improving human cul-
ture evolution, art course still has important function on culture transfor-
mation, communication and innovation. The course structure design not
only affects the process of education reform, but also determines whether
the cultures development could fit the need of modernization.

Conclusion: on the basis of analyzing and realizing problems, the ar-
ticle indicates five points: 1. A reasonable artistic course structure is the
premise to improve teaching quality. 2. Different kinds of colleges should
have their own courses structures based on their own need. 3. To com-
plete the course structure design, the artistic course should pay attention

to major specialty courses based on the total knowledge education, con-
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necting the courses in different levels, and consider the combination of
different fields in order to realize the continuous development of arts
courses. 4. Artistic design course needs to combine the modern education
theories and course theories to make sure that the art course structure is
scientific, reasonable and canonical. 5. Discussing on the rules of course
structure design, the book identifies the three principles of course struc-

ture design.

Keywords: artistic design undergraduate major course structure

irrational factors course adjustment



