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As God as my witness!
they're not goingito lick me! .
I'm going'to livethrough this!
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Love theme from Gone with the Wind

EMRZE

My own true love
My own true love
At last I've found you
My own true love
No lips but yours
No arms but yours
Will ever lead me
Through Heaven’s doors

*I roamed the Earth
In search of this
I knew I’d know you
Know you by your kiss
And by your Kkiss
You’ve shown true love
I’m yours forever




PLOT SUMMARY
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Gone With the Wind, an all-time best—seller by Margaret
Mitchell, is a legendary recollection

of the last brilliance of the Old =
South. The writer’s debut novel =

was an instant success. And the . _
story has been bestowed an even |
further reaching popularity since
Vivien Leigh presented a vivid T}
translation to the screen of Katie ™=
Scarlett O’Hara, a southern belle raised in her father’s white—
pillared plantation Tara. A climax of Hollywood, from Director
Victor Fleming for MGM, Gone with the Wind is more than a
, it is also an old, lost culture revisited.

It is Old South, which today is no more than a dream re—
membered. People were once there, living with the high strong
slaves’ songs in the quarters, in security, peace and eternity.
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Here, Scarlett spends her ~
young maiden years. She 3
is well disciplined by her .&" 4
mother, but her blazing
green eyes always betray | |
her covert self;
the one who enjoys par— i :
ties and the surrounding |
of beaus. She dreams to
marry the noble Ashley
Wilkes. The impending war shatters the golden peace of the
South, and leaves many lives permanently changed. Plantations,
treasures, and honor are ruined.

Scarlett is made a most peculiar widow by the war, and then
compelled into a second marriage in continuation of her struggle
for the salvation of Tara. And her third marriage to Rhett Butler
is also because of her secret, stubborn for
Ashley.

In the end of the movie, Scarlett is left only with her Tara, a
plantation which symbolizes the culture of the Old South, a place
where she could ever gather her strength.

2) capricious: £, R B X H 64,
3) jeopardize: vt. & F , A,
4) arcfency: Btk AL,



THE CAST

Clark Gable

Vivien Leigh

Leslie Howard

Olivia de Havilland

Hattie McDaniel @

Rhett Butler, who is rich,
shrewd and always loves
Scarlett

Scarlett O’Hara, a south-
ern beauty,who has unre-
quited love for Ashley

Ashley Wilkes,a southern
nobleman who is coward
and can not face realities

Melanie, Ashley’s wife,
who is very kind-hearted
and noble-minded

Mammie,who looks after
Scarlett with great feelings



Won 8 @scars & 13 nominations (1940)
RE/\MAMFEEHRBET=HRAZ

Best Actress in a Leading Role(win)

Best Actress in a Supporting Role(win)

Best Art Direction(win)

Best Director(win)
Best Film Editing(win)

Best Picture(win)

Best Writing, Screenplay(win)

Best Cinematography, Color(win)

Best Actor in a Leading Role(nom)

Best Actress in a Supporting Role(nom)

Best Effects, Special Effects(nom)

Best Music, Original Score(nom)

Best Sound, Recording(nom)

Vivien Leigh

Hattie McDaniel
Lyle R. Wheeler

Victor Fleming

Hal C. Kern

James E. Newcom
David O. Selznick
Sidney Howard

Ernest Haller
Ray Rennahan

Clark Gable
Olivia de Havilland

Jack Cosgrove(photographic)
Fred Albin(sound)
Arthur Johns(sound)

Max Steiner

Thomas T. Moulton
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BRENA

Often as the epic story of the Old South, Gone with
the Wind focuses almost entirely on the Civil War and the years
immediately following, ending around
1872. Such events as the start of the
war, Gettysburg, the siege of Atlanta,
Sherman’s march through Georgia,
and Reconstruction provide a histori—
cal background for the main focus—
Scarlett O’Hara, her unrequited love
for Ashley Wilkes, and her marriages,
especially her relationship with her third husband,
Rhett Butler.

Geographically, the film moves between the O’Hara planta—
tion, Tara, which Scarlett struggles to save, and Atlanta, which
both film and novel treat as a symbol of hope and promise for
Georgia’s future. Scarlett is identified with Tara, but more
strongly with Atlanta, especially because of her fierce indepen—
dence, her for convention, and her growing concern with
money (a concern more evident in the novel than the film). Ulti—
mately, both Scarlett and Atlanta symbolize the post—Civil War
South, struggling to survive and rebuild.

Politically, the film offers a conservative view of Georgia and the
1) tout: Wk ko
2) turbucent: 3 3% &, #EL4Y
3) disdain: BAL, #RF
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South. In her novel, despite her southern prejudices, Mitchell showed
clear awareness of the shortcomings of her characters and their re—
gion. The film is less analytical. It portrays the story from a clearly
Old South point of view: the South is presented as a great civiliza—
tion, the practice of slavery is never questioned, and the plight of the
freedmen after the Civil War is implicitly blamed on their

. A series of scenes whose racism rivals that of D. W. Griffith’s
film The Birth of a Nation (1915) show Reconstruction mainly as a
time when southern whites were victimized by freed slaves, who
themselves were exploited by northern carpetbaggers.

Although the film provides a compelling romanticized portrait
of the southern planter class, it vilifies the white lower class (mainly
represented by the overseer Jonas Wilkerson), and slaves and
exslaves are viewed both as clowns” and as faithful servants. Gone
with the Wind was hardly alone in the 1930s in its caricature” of
African American characters, and it did offer previously unavailable
opportunities to such black actors as Hattie McDaniel (Mammy),
Butterfly McQueen (Prissy), and Eddie Anderson (Uncle Peter).

A major theme in the film is the contrast between the land,
which the O’Haras value, and the commercial environment of
the city. Some of the most compelling scenes center on the land:
Gerald O’Hara’s insistence to his daughter Scarlett that “land” is
the only thing in the world worth working for. Worth fighting for,
worth dying for. Because it’s the only thing that lasts. Scarlett’s
discovery after her retreat from Atlanta that Tara still stands, un—
burned by the Union army, and the scene in which she raises her
fist to the sky and vows, “As God is my witness, I’ll never be
hungry again.” Other notable scenes focus on the Battle of At—
lanta, wounded soldiers laid in the city’s immense railyard, and a

battlefield traversed by Scarlett during her retreat.
4) emancipation: 3, # R
5) clown: #:Z HIFMA FA; 9 TA, KK,
6) caricature: % & ;% & LK, & F &k,
7) gruesome: 14 &Y, T ey AAR T,

4



BEm\fE

Vivien Mary Hartley was born on
November 5, 1913, in Darjeeling, In—
dia. When she was 6 her mother took
her to a play on London’s legendary
West Side. It was there that Vivien de—
cided to become an actress. = ks

Vivien met and married Herbert Leigh in 1932 and together
had a child named Suzanne in 1933. Though she enjoyed moth-
erhood, it did not squelch her ambition to be an actress. Her first

role in British motion pictures was as Rose Venables in 1935’s
The Village Squire. That same year Vivien appeared in 3 other
movies. In 1938, Vivien went to the US to see her lover, Lau—
rence Olivier, who was filming Wuthering Heights (1939). While
visiting Olivier, Vivien had the good luck to happen upon the
Selznick brothers, who were filming the burning of Atlanta for
the film, Gone with the Wind (1939), based on Margaret
Mitchell’s novel. The role of Scarlett O’Hara had yet to be cast
and she was invited to take part in a screen test for the role.
There had already been much talk in Hollywood about who was
to be cast as Scarlett. Some big names had tried out for the part,

5
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such as Norma Shearer, Katharine Hepburn and Paulette God-
dard. In fact, most in the film industry felt that Goddard was a
sure bet for the part. However, four days after the screen test,
Vivien was informed that she had landed the slot. The
rest, as they say, is history. The film became one of the most cel-
ebrated in the annals of cinema. Not only did it win Best Picture
during the Academy Awards, but Vivien won for Best Actress.
Already she was a household name. In 1940, she made two
films, Waterloo Bridge and 21 Days, though neither approached
the magnetism of GWTW. That same year saw Vivien marry O—
livier and the next year they appeared together in That Hamilton
Woman.

By the time of the filming of Caesar and Cleopatra (1945),
her life had begun to . She had suffered two

, contracted , and was diagnosed as a manic

depressive. However, her public was still enthralled with her. She
rebounded nicely for her role as Blanche DuBois for her second
Oscar —winning performance in A Streetcar Named Desire op—
posite Marlon Brando in 1951. She wasn’t heard from much af-
ter that. She made a film in 1955 (The Deep Blue Sea) and
didn’t appear onscreen again until 1961 in The Roman Spring
of Mrs. Stone.

Vivien’s final turn on the screen came in Ship of Fools
(1965), and that was a small part. She died at the age of 53 af-
ter a severe bout of tuberculosis on July 7, 1967.
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William Clark Gable was born on February 1, 1901 in
Cadiz, Ohio. When Clark was 16 he
dropped out of school and worked at
many odd jobs before joining a trav—
eling theater company.

On December 13, 1924 he
married Josephine Dillon, his acting

coach and 15 vyears his senior.
Around that time, they moved to Hollywood so that Clark could
concentrate on his acting career. In April 1930 they divorced
and a year later he married Maria Langham, also about 15 years
older than him. After working as an extra in various movies, he
was offered a small part in the Painted Desert in 1931.

From this point, his acting career flourished, and in 1934 he
won an Academy Award for his performance in Frank Capra’s
classic It Happened One Night. The next year saw a starring role
in The Call of the Wild with Loretta Young, with whom he had
an affair (resulting in the birth of a daughter). Divorced in 1939,
he later that same year starred in Gone with the Wind.

In March 1939 Clark married Carole Lombard, but tragedy



