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Meng Jianmin was born in 1958, graduated from the Architecture
Department of Southeast University with an M. A.in 1985 and PhD in 1990.
He focused on urban studies when he was a postgraduate and published
“The Morphological Studies on Urban Middle Construction” in 1991 and
founded the Shenzhen Branch of the Institute of Architectural Design
and Research of Southeast University in 1992. In 1997, he acted as the
vice president and chief architect of Shenzhen Institute of Architectural
Design and Research where he founded the project studio of the institute.
System-wise, Meng evolved from an academic institute to a State-owned
commercial institute; position-wise, He turned from an architect in a
tertiary institution to a professional architect in a design and research
institute; practition-wise, the 21st century signals the beginning of his real
architectural creation, where he gradually cleaned up his own language
system that reflects the design tendency of magnificence as well as the

concept of weightlessness pursuing originality.

Urban studies has been Meng’s area of concentration during the
postgraduate phase, and also serves as one of his advantages to create
and think within his career of architecture. During the early years of his
study on urban areas, he observed and studied the small towns and
cities in Southern China, and his master dissertation was a study of the
morphological development of small towns in China; his PhD dissertation
was a study of urban areas,in which the case of Nanjing was studied in
terms of the development history of urban morphology and structure.
Later, he also studied the middle state of urban areas, which is a state
of urban development resulted from the dual functions and impacts of
artificial subjective and objective powers. In another word, it is saying that
the outcome of any urban development cannot be purely planned and
spontaneous; therefore, it has to be constantly amended, rescheduled or
readjusted, and this is the middle state of urban areas and also Meng'’s
research area. In 1991, Meng published “The Morphological Studies on
Urban Middle Construction”. Meng’s deep and thorough understanding of
urban areas has helped to foster his macroscopic point of view and multi-

faceted thinking, therefore he naturally owns the advantage that other



architects do not possess when it comes to architectural creation, which is
the consideration of the impact of urban areas, environment and architectural
elements on architectural design. In this way, the advantage has equipped
Meng with a broader scope and larger angles in terms of creation and thinking
and consequently a relatively more comprehensive creation intensity, which

becomes one of the features of Meng's creation later on.

When Meng places his creation viewpoint on macroscopic urban areas,
he also pays attention to the microscopic concept of architectural units.
Therefore he seems able to wander freely between maximum and minimum
to think and create. For example, the “Micro Multi-functional Architectural
Units” is a reflection of his attention and thinking on the design of
minimized space and consideration of the issue of indemnificatory housing.
The units are four to nine square meters in size, which is designed from
a perspective of human engineering. On the premise of satisfying human
functional activities and guaranteeing the necessary level of comfort, it
strives to create a relatively minimized space that can meet various human
activities such as working, learning, sleeping, cooking, eating, washing,
bathing and going to the toilet, aiming at saving land, construction
materials and energy resources. The “Micro Multi-functional Architectural
Units” offered new approaches for developing the new apartment markets
and was awarded the national utility model patent. Furthermore, it has
also influenced numerous real estate developers while developing small-
sized apartments. Therefore, whether it is the macroscopic urban studies
or the microscopic architectural unit that Meng pays attention to, Meng
tends to think and create under an extreme circumstance, where he tries to
stimulate his own creativity and thinking, making his thoughts more active

and open.

Shenzhen Christ Church, completed in 2001, is one of Meng’s
representative works in the early 21st century and reflects a design
tendency of magnificence and form symbolism. The independence of the
high front elevations and the vertical lines that extend upward neatly not
only emphasizes the strong sense of magnificence of religious space, but
also represents the divine sense of solemn silence created by artificial will.

In fact, this type of representation of magnificence and form symbolism

bears a certain degree of resemblance to the design of Qi Kang, who tends
to emphasize the commemorative function of architecture. Qi considers
architecture as an event, a target object of culture and spirit, and Shenzhen
Christ Church is just a target object of religious culture and spirit. The
architecture of both Qi and Meng emphasizes a symbolic architectural
language, therefore, as one of Qi's students who was involved in Qi's
design in the early years. It is natural that Meng has been influenced by Qi
to a certain extent. The treatment of white color based modeling sculpture
of Shenzhen Christ Church reflects a kind of expressiveness as well as a
symbolic artistic inherent unification. To reveal invisible events with visible
objects, combine the interest in the primitiveness and the worship of
complicated relationships, and express more absolute truths and thoughts
in an indirect way that is metaphorical and suggestive, therefore, concepts

are the real purpose.

The design style of magnificence and form symbolism gradually becomes
the major design style of Meng and is reflected in each of his works. On the
Songshan Lake Campus of Dongguan University of Technology completed
in 2002, Meng adopted a fish-spine style layout where the standard units
and public space are interconnected and form a multi-layer architecture
complex given the topographic changes. Therefore, Iafrge horizontal boards
are built and a top cover is formed between the interconnected buildings,
and the semi-indoor or semi-outdoor spaces under the cover together
form the high space. In the Yuntianhua Group Headquarter building in
Kunming, Yunnan Province, completed in 2003, the huge towering and
vertically arranged portico, together with the long-span cantilevered roof
framework, bowl-shaped geometric objects floating on the water surface,
clean and neat composition of geometric objects and modern technologies
and materials are used to demonstrate forms and emphasize the huge
and neat composition of geometric objects such as square, rectangle and
rotundity. In the Changzhou Museum and Changzhou City Plan Exhibition
Hall, completed in 2004, Meng constructed several huge geometric objects
under an L-shaped wall panel. The independent cylinders with high front
elevations are arranged in a row in the order of a curve, showing a kind of
directionality and suggesting an entrance. While the vertical streamlines

inside the building that extend upwards along the wall seem to make



more room for the visitors to experience the huge and towering feel of
the inside of the building, and consequently experience the flow of lights
and shadows inside the space. In the Administrative Center of Hefei New
Municipal and Cultural District, completed in 2005, Meng's magnificent
design style highlights the generous and steady sense of volume of the
super high-rise building. The architectural style of large portico, footsteps
and ramp at the entrance reflects a symbolic and architectural language-
like sense of shock. The series of design characterized by magnificence
and form symbolism represents the heroism complex that is kept deep
in Meng’s heart. Meng would like to create a strong boldness out of
architecture through the composition that emphasizes “large”, and breaking
up the whole of architecture into parts and demonstrating a noble and
positive spirit are a type of expression of his inner sub-consciousness as

well as his power in design that is revealed in an unconscious manner.

Function is another keystone and style that Meng emphasizes while
designing. Although his architectural forms and figures are huge and
magnificent, however, in terms of the layout of plane and space, function
has to be carefully studied and polished. What Meng emphasizes in
function is the internal relationship and quality of functions, the relationship
between spaces and functions as well as between sequences and
functions. Take the Administrative Center of Hefei New Municipal and
Cultural District as an example, Meng designed five entrances for
the building to ensure the fluency of lines and accord with the design
conditions. All entrances are carefully arranged and each bears a different
function — to be used by civil servants, visitors, high-ranking officials
and support Staffs. It can be seen that Meng has a high standard on the
function of architecture, and he strives to achieve a state where functions
and forms are interdependent, rather than one ahead of the other in priority
and importance. He might start with the form, then the transition and
transformation from outside to inside, and he treats the internal functions in
a very appropriate and accurate way. In fact, Meng pays equal attention to

the inside and outside of architecture while designing.

Weightlessness is a new idea in design raised by Meng in recent years

that came into being from one of his solo exhibitions. It refers to an idea in

design that approaches originality and a state that is absolutely free where
the ideas and thoughts are more open and free. To liberate from all the
constraints in reality and exhibit one's own creativity, this idea has been
reflected in his proposals and established a sharp contrast to his existing
designs, showing his bold attempt and transformation. Weightlessness, with
a little bit of experimentation, investigation, originality and determination,
is like an operation process of concepts, while each of the proposals
has their own design expressions, and the creation of each proposal
represents its death, which signals a detachment and transcendence of
state, communicates messages within overall abstraction and realizes its

true values with expressive language in various forms.

Apart from pursuing the originality in design, Meng has never given up
pursuing magnificence. His magnificent design language has also moved
toward more simplicity and purity, as reflected by the Memorial of Crossing-
the-Yangtze-River Campaign in Hefei, Anhui Province, where he returned
the huge volume to a simple geometric object and cut enormous cracks
in the huge volume. The cracks gave the inner space the environment and
opportunity to grow and the sense of generosity simply surged. This idea in
design shows a relative disposition of subtraction, subtraction in form rather
than power. However, after form is subtracted, the power becomes stronger
and more concentrated. On one hand, architecture is weakened; on the
other hand, architecture gets strengthened as well. And this magnificent
metaphor symbolizes the hope to get rid of the political troubles and make

a two-way description of the objective event.

Taking a comprehensive view on Meng's design, on one hand, he pursues
a magnificent design style of form and symbolism; while on the other hand,
he also pursues original design characterized by freedom and liberation
of ideas and thoughts. Meng hopes to bring brand new experience to
the community and fulfill his responsibilities as an architect. The pursuit
of magnificence might only characterize the current stage within Meng'’s
career of architecture design, and we truly expect that he will concentrate
on the pursuit of minimization one day, because Meng always wanders
between maximum and minimum to think and create under an extreme

circumstance.
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Shenzhen Christ Church is situated on the south flank of the hill by the side
of southeastern district of Meilin community in Shenzhen, where the height
difference between the west and east sides is 12 meters. To accord with
the topographical conditions, the architectural topography builds the slope
from the west to the east, while the architectural form raises from the east
to the west, therefore the senses of magnificence and sturdiness of the

02 10 20m

building are strengthened. The church is situated on the foot of a green hill
and melts into the nature, which strives to achieve the organic effect where
the building grows out of the land.

Shenzhen Christ Church is not only a functional building, but is more a
spiritual symbol. The conception of the building design is rooted from
the “Noah’s Ark” in the Bible. It says in the Genesis of the Bible that God
would like to destruct human beings with floods in order to punish them
for their sins, but there was a man named Noah who moved God with his
honesty and kindheartedness, therefore God gave Noah the opportunity
to bring along the beasts to seek refuge and gestate offspring. In this way,
the “Noah’s Ark” becomes the ark of “salvation” and symbolizes “honesty,
kindheartedness and philanthropy”. To express and stress this spiritual
power, the building adopts two pieces of massive curved wall that gradually
go up from the east to the west, showing an upward sense of power. Lights
and shadows fall through the transparent double-layered ceiling that is
supported by the curved walls, and the floating iridescent clouds in the sky
make people feel closer to God. The rhombic clock tower is a continuation
of the sense of power and creates a scene where the heaven and earth
are mingled.

For the floor planning, the functional spaces of principal and accessorial
auditoriums adopt a vertically overlaid form in design, where the principal
auditorium is built above the accessorial one, and other functional rooms
are built surrounding the auditoriums. Following the customs of Christianity,
both auditoriums are able to meet the design demands of airiness,
brightness and spaciousness, in the meantime making the space more
ecological.
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