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Having co-organized the “Ju Ming Taichi Sculpture Exhibition”
in 2006, the National Art Museum of China (NAMOC) is pleased to
collaborate with the Juming Museum once again to present the “Ju Ming
Living World Series Sculpture Exhibition” this year. This new show
will open for the art community and general public of mainland China a
window to another domain of Mr. Ju Ming’s masterfully crafted art, so
that they may form a comprehensive view of his artistic world.

I remember that when I laid eyes on Mr. Ju Ming’s Living World
Series on a visit to the Juming Museum in 1999, they were refreshing
to behold, and they made me euphoric. Previously, I had only seen Mr.
Ju Ming’s Taichi Series, works of which have been installed as public
art in public spaces in Taiwan as well as many cities around the world.
In these iconic opuses, the artist has married the language of modern
sculpture to ideas from Eastern aesthetics, creating organic pieces that
are pregnant with spirituality. Enfolded within them is cosmic energy,
a majestic and vigorous presence cast in solid metal. They present in
a directly perceptible, visual form an important notion in traditional
Chinese culture — i.e., that of the “oneness of Nature and Man”. What
[ saw in 1999 all around the Juming Museum at the foot of Mount
Yangmingshan, however, was a different Ju Ming altogether. Works
from the Living World Series dotted the square, courtyard, waterside
pavilion and lawns, and formed a highly invigorating sight. The
“paratroopers” who seemed to have descended from the sky, among
other wonders, were quite a delightful surprise. Through images and
morphologies that were exceedingly rich and vivid, this body of work
unfurled the artist’s observations on reality and his feelings about life.
The sculptures were brought closer to life by their bright colors and
vivacious forms. One could even say that they looked as if they were
living beings inhabiting the real world alongside actual, flesh-and-bone
people. This caused one to feel emotionally close to them in a very
powerful way. It was only then that [ got to see Ju Ming’s artistic world
in its totality.

There is a sharp contrast between Ju Ming’s Taichi Series and his
Living World Series in terms of artistic form. The Taichi sculptures
are monochromatic and uncomplicated, spiritual works of heightened
distillation and concentration. The Living World sculptures, on the other
hand, are multicolored and specifics-centered, representations of reality
that mirror everyday existence intimately. For the latter series, Ju Ming
employs a variety of materials, including wood, bronze, stainless steel
and ceramic clay. Through vivid figuration and coloration, the artist
manages to make his materials serve the purposes of (and bring out
the splendor of) his images, thus demonstrating not only a maestro’s
prowess in controlling and deploying the language of materials, but
also his humorous, optimistic outlook on life, and even overflowing,
child-like innocence. To put it in art historical jargon, the Taichi Series
is modern, whereas the Living World Series is postmodern. It goes to
show that there is tremendous tension in Mr. Ju Ming’s art-making. He
is engaged in both rarefied meditation and actual, earthly life. He roves
casually in the twin realms of abstractions and mortal sentiments. What
sort of person, one may ask, does it take to move so freely between these
highly contrastive poles and to draw from these sources so readily? The
answer, I believe, is this: a great artist who not only holds humanistic
issues close to the heart, but also savors the flavors of everyday life — a
veritable creator who brims with vitality. In the two completely different
genera of art he produces, everything appears to have taken form so
naturally ... Everything seems so ready to break forth into being.

I hereby wish the “Ju Ming Living World Series Sculpture
Exhibition” consummate success. May Mr. Ju Ming always make
fabulous art, and may his work be ever new.

Di’an Fan | Director,

National Art Museum of China
July 2010, Beijing
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It has been some four years since Mr. Ju Ming last exhibited at
the National Art Museum of China (NAMOC). Back then, his Taichi
Series retrospective was his first solo exhibition in mainland China.
Due to limited funds and space, we were unable to showcase the Living
World Series, another spectacular body of works by Mr. Ju Ming. To
the curators from NAMOC and our museum, it was a great pity indeed.
Thus, we promised ourselves that we would work together again
someday to present the Living World Series when the time is right. And
what a joy it is to see this promise finally being fulfilled in 2010!

Mr. Ju Ming has devoted himself to creating sculptures for almost
60 years now. His early rustic-themed Nativist Series was well-loved
by the Taiwanese public when it was unveiled in the mid 1970s. It
was soon followed by the Taichi Series, which not only attracted the
attention and praises of both lay art aficionados and professional critics
in Taiwan and beyond, but also made the artist an international celebrity.
But Mr. Ju Ming, being an unfettered soul, was already working on his
Living World Series in as early as the beginning of the 1980s. Some
opuses from this series were even quietly exhibited in America. While
the Taichi Series, in all its boldness of vision, was shaped by the artist’s
personal experience in practicing taichi boxing, the subsequent Living
World Series is a crucible in which his artistic philosophy is constantly
tempered (even till this day), driven by his insights into everyday
existence and concern for people around him.

Those who know Mr. Ju Ming are no stranger to how persistent
he is in artistic pursuits, as well as how averse he is, by nature, to
repetitions. As the imageries of the Taichi Series were based on taichi
boxing moves, we can appreciate how burdened and pinned down
by this corpus he must have felt. In contrast, the Living World Series
affords him unlimited freedom in terms of choice of material, variation
of colors, development of sub-themes, and even technical issues in
actual execution, and so on. This series requires more thought on Mr. Ju
Ming’s part, and makes art-making more interesting. It just goes to show
what a challenge-loving and humorous artist he is.

The current exhibition offers a view of the evolution of Mr. Ju
Ming’s Living World Series. Whether the artist was working with
wood, which he was most familiar with, or with stainless steel, the
most difficult material, we can tell that the philosophy underlying his
use of the same stuff or color varied from one period to another. As
we trace the development of Mr. Ju Ming’s art in time, we can also see
his curiosity and respect for all the raw materials he dealt with. Not
only was he striving to understand and exercise mastery over them, he
would not switch to something else unless and until he was able to let
the stuff at hand speak its own language. Nowhere is this clearer than in
the development of his works of pottery clay, copper (based on sponge
prototypes), stainless steel sheets and copper.

Notably, the current exhibition also incorporates the world
premiere of Living World Series — Imprisonment. In this new opus,
Mr. Ju Ming places emphasis on philosophical thought, attempts to
discuss secular values, and adopts a sculptural approach that is totally
different from all that he has been doing in the past. It reveals, veritably,
reverence for our free soul on the part of Mr. Ju Ming, who has always
worked hard and pressed on with courage as he carves out his own
artistic path. It should be noted that the Living World sculptures range
from the unsophisticated to the highly exquisite, from the robust to the
gentle, from the multifarious to the pure and simple. I believe that those
who have marveled at the Taichi Series will also gain something out of
this exhibition as they savor such a kaleidoscopic body of works. They
will come to a profound appreciation of the infinite possibilities of life,
and resonate with Mr. Ju Ming’s creation concept of “Art-as-Life”.

I would like to thank NAMOC for co-organizing the “Ju Ming
Living World Series Sculpture Exhibition” with our museum, such
that mainland Chinese viewers can finally get a complete overview of
Mr. Ju Ming and his work through two exhibitions in the space of four
years. In addition, I also hereby express my gratitude, on behalf of the
Juming Culture and Education Foundation and Juming Museum, to the
Council for Cultural Affairs, iPRECIATION and Mr. Shih-chuan Hsich
for their generous sponsorship. This exhibition could not have been held
successfully without their contribution.

Su-mei Wu | Executive Director,
NPO Juming Culture and Education Foundation

April 2010, Taipei



Hx

%

4 g, PESERTHK
6 REE, WHIEAKREXBIEE ST K

L
IN

il | | ’

[l B ] ——SR B0 S BRACRERE | G5 BB
36 S HEAMEPE—RKE “ARRY" ZH0E | B

PEMP SR
67 Al -
101 B - Hid
143 Wi Ak
195 P - bk

KTERK

209 KREAIER



Contents

11
37

67
101
143
195

209

Preface
Di’an Fan, Director, National Art Museum of China

Su-mei Wu, Executive Director, NPO Juming Culture and Education Foundation

Essays

Back to the Human World - Ju Ming’s Postmodern Sculpture | Chong-ray Hsiao
30 Years of Treading in the Living World -

On the Trajectory of Ju Ming’s Living World Series | I-ming Chen

Plates

Kaleidoscopic Humanity
Dialogues with Materials
New Looks of Life

Fields of Philosophical Ruminations

About the Artist

JuMing’s Chronology



138bUb

A

] | RilE | %

4 4 ‘.t‘;‘“\
N k™

ERfREHAE 1386067
EN PN

Edited by Juming Museum

JTPESER Hi Rt

Guangxi Fine Arts Publishing House



-

e e



BT hESERTH
2010.7.18 ~2010.8.13

National Art Museum of China, Beijing
2010.7.18 ~2010.8.13



4k 2006 FEAE T RERANRMER " 5, v S RV
He B REGRATEHIE G 1E, 20 "R AN RS R,
KERESERART R ARAI SRR EZ A 75 Fmify
125 SO s A (¥ S P e I PAV N L 8

ICHF 1999 SV MR BRI, SLE B 74N A
RSN, LRI 2 —5E, ke, ROvTEr A,
HHBBIREAR “ARARS". BT EE, EHR L
Wi gl DU B KW R 1E D4 R ER L AE A 2
], UK BEACHE R 5 5 7R T 6 A B EE £, QI TR
PR i i, B 2, BRI 2B, B KA
XA G a AR EDWA A S . 2, 7ERHIA
HIREAR R RAHRIRTHIG G, FRENBB T 5 AR, By
BT ERE KB R KRR R, BKH
WER TR, IS EUAK TR “pIe” RS, HR
IEAEAL. ENRVIBRCAEERNESNER SR, &
LT ZARFX IS, WAEIEZ. e G R
WAV E RS W AT, ST DAUE, e AT UGS 7 L
KM, BES AR, RO AEE i E SR, AT
HETCRRICEDIE. ik, FRE B TR ZA M SRy 2.

REGH) “KRARI™ 5 AR {EZREE ERAH
SURI 22, “KWARI” R FEh, ol e, e
MIAARII RSO ES R, T ARRY” LR, dd AR,

R BLS B, (EIX A RS0, B T 52 A
L ANE, B RESEANE A BT, fEE g A A s R,
MR TIER Z)h, fhRE FMBLZil, KT I ZAK
FEWMIBRIM A SIRES), EREBL T ek, RO i
ftr, HEEFWE KRR, LZARLAREmE, mide
BRIy, Ja& RIGECH, CRWIRH BN ZRAE G A
sy, PSR SR 2 b, ARG 2 )5 BELEsh
RIS AR, AEXUN A e, Bk, HAER
ASCHEM R AR R ZARRK,  FUH FEkIE % A dn i 6l
EEH, ARERZEWL KA BAIZERR, (5 TRk, fEM
FBAAREI A ESD, —VIsie Kk, —UInE 2 Ak,

el RN RGN B, SURERANZ
A B T !

FRESEARTEEK | il
20104E7 HFJbnt



Having co-organized the “Ju Ming Taichi Sculpture Exhibition”
in 2006, the National Art Museum of China (NAMOC) is pleased to
collaborate with the Juming Museum once again to present the “Ju Ming
Living World Series Sculpture Exhibition” this year. This new show
will open for the art community and general public of mainland China a
window to another domain of Mr. Ju Ming’s masterfully crafted art, so
that they may form a comprehensive view of his artistic world.

I remember that when I laid eyes on Mr. Ju Ming’s Living World
Series on a visit to the Juming Museum in 1999, they were refreshing
to behold, and they made me euphoric. Previously, I had only seen Mr.
Ju Ming’s Taichi Series, works of which have been installed as public
art in public spaces in Taiwan as well as many cities around the world.
In these iconic opuses, the artist has married the language of modern
sculpture to ideas from Eastern aesthetics, creating organic pieces that
are pregnant with spirituality. Enfolded within them is cosmic energy,
a majestic and vigorous presence cast in solid metal. They present in
a directly perceptible, visual form an important notion in traditional
Chinese culture — i.e., that of the “oneness of Nature and Man”. What
[ saw in 1999 all around the Juming Museum at the foot of Mount
Yangmingshan, however, was a different Ju Ming altogether. Works
from the Living World Series dotted the square, courtyard, waterside
pavilion and lawns, and formed a highly invigorating sight. The
“paratroopers” who seemed to have descended from the sky, among
other wonders, were quite a delightful surprise. Through images and
morphologies that were exceedingly rich and vivid, this body of work
unfurled the artist’s observations on reality and his feelings about life.
The sculptures were brought closer to life by their bright colors and
vivacious forms. One could even say that they looked as if they were
living beings inhabiting the real world alongside actual, flesh-and-bone
people. This caused one to feel emotionally close to them in a very
powerful way. It was only then that [ got to see Ju Ming’s artistic world
in its totality.

There is a sharp contrast between Ju Ming’s Taichi Series and his
Living World Series in terms of artistic form. The Taichi sculptures
are monochromatic and uncomplicated, spiritual works of heightened
distillation and concentration. The Living World sculptures, on the other
hand, are multicolored and specifics-centered, representations of reality
that mirror everyday existence intimately. For the latter series, Ju Ming
employs a variety of materials, including wood, bronze, stainless steel
and ceramic clay. Through vivid figuration and coloration, the artist
manages to make his materials serve the purposes of (and bring out
the splendor of) his images, thus demonstrating not only a maestro’s
prowess in controlling and deploying the language of materials, but
also his humorous, optimistic outlook on life, and even overflowing,
child-like innocence. To put it in art historical jargon, the Taichi Series
is modern, whereas the Living World Series is postmodern. It goes to
show that there is tremendous tension in Mr. Ju Ming’s art-making. He
is engaged in both rarefied meditation and actual, earthly life. He roves
casually in the twin realms of abstractions and mortal sentiments. What
sort of person, one may ask, does it take to move so freely between these
highly contrastive poles and to draw from these sources so readily? The
answer, I believe, is this: a great artist who not only holds humanistic
issues close to the heart, but also savors the flavors of everyday life — a
veritable creator who brims with vitality. In the two completely different
genera of art he produces, everything appears to have taken form so
naturally ... Everything seems so ready to break forth into being.

I hereby wish the “Ju Ming Living World Series Sculpture
Exhibition” consummate success. May Mr. Ju Ming always make
fabulous art, and may his work be ever new.

Di’an Fan | Director,

National Art Museum of China
July 2010, Beijing
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It has been some four years since Mr. Ju Ming last exhibited at
the National Art Museum of China (NAMOC). Back then, his Taichi
Series retrospective was his first solo exhibition in mainland China.
Due to limited funds and space, we were unable to showcase the Living
World Series, another spectacular body of works by Mr. Ju Ming. To
the curators from NAMOC and our museum, it was a great pity indeed.
Thus, we promised ourselves that we would work together again
someday to present the Living World Series when the time is right. And
what a joy it is to see this promise finally being fulfilled in 2010!

Mr. Ju Ming has devoted himself to creating sculptures for almost
60 years now. His early rustic-themed Nativist Series was well-loved
by the Taiwanese public when it was unveiled in the mid 1970s. It
was soon followed by the Taichi Series, which not only attracted the
attention and praises of both lay art aficionados and professional critics
in Taiwan and beyond, but also made the artist an international celebrity.
But Mr. Ju Ming, being an unfettered soul, was already working on his
Living World Series in as early as the beginning of the 1980s. Some
opuses from this series were even quietly exhibited in America. While
the Taichi Series, in all its boldness of vision, was shaped by the artist’s
personal experience in practicing taichi boxing, the subsequent Living
World Series is a crucible in which his artistic philosophy is constantly
tempered (even till this day), driven by his insights into everyday
existence and concern for people around him.

Those who know Mr. Ju Ming are no stranger to how persistent
he is in artistic pursuits, as well as how averse he is, by nature, to
repetitions. As the imageries of the Taichi Series were based on taichi
boxing moves, we can appreciate how burdened and pinned down
by this corpus he must have felt. In contrast, the Living World Series
affords him unlimited freedom in terms of choice of material, variation
of colors, development of sub-themes, and even technical issues in
actual execution, and so on. This series requires more thought on Mr. Ju
Ming’s part, and makes art-making more interesting. It just goes to show
what a challenge-loving and humorous artist he is.

The current exhibition offers a view of the evolution of Mr. Ju
Ming’s Living World Series. Whether the artist was working with
wood, which he was most familiar with, or with stainless steel, the
most difficult material, we can tell that the philosophy underlying his
use of the same stuff or color varied from one period to another. As
we trace the development of Mr. Ju Ming’s art in time, we can also see
his curiosity and respect for all the raw materials he dealt with. Not
only was he striving to understand and exercise mastery over them, he
would not switch to something else unless and until he was able to let
the stuff at hand speak its own language. Nowhere is this clearer than in
the development of his works of pottery clay, copper (based on sponge
prototypes), stainless steel sheets and copper.

Notably, the current exhibition also incorporates the world
premiere of Living World Series — Imprisonment. In this new opus,
Mr. Ju Ming places emphasis on philosophical thought, attempts to
discuss secular values, and adopts a sculptural approach that is totally
different from all that he has been doing in the past. It reveals, veritably,
reverence for our free soul on the part of Mr. Ju Ming, who has always
worked hard and pressed on with courage as he carves out his own
artistic path. It should be noted that the Living World sculptures range
from the unsophisticated to the highly exquisite, from the robust to the
gentle, from the multifarious to the pure and simple. I believe that those
who have marveled at the Taichi Series will also gain something out of
this exhibition as they savor such a kaleidoscopic body of works. They
will come to a profound appreciation of the infinite possibilities of life,
and resonate with Mr. Ju Ming’s creation concept of “Art-as-Life”.

I would like to thank NAMOC for co-organizing the “Ju Ming
Living World Series Sculpture Exhibition” with our museum, such
that mainland Chinese viewers can finally get a complete overview of
Mr. Ju Ming and his work through two exhibitions in the space of four
years. In addition, I also hereby express my gratitude, on behalf of the
Juming Culture and Education Foundation and Juming Museum, to the
Council for Cultural Affairs, iPRECIATION and Mr. Shih-chuan Hsich
for their generous sponsorship. This exhibition could not have been held
successfully without their contribution.

Su-mei Wu | Executive Director,
NPO Juming Culture and Education Foundation

April 2010, Taipei



