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Yreface

To record history has been the consistent theme since the publication of the Memorabilia of Chinese Fine
Art. As a format proposition, it seems that it would not cause too many doubts and ambiguities. But, how
to "record history”, how to make the different people and events at the same times were shown by compre-
hensive, real and objective as far as possible, for the understanding of future generations to understand the
mental state and artistic achievements of Chinese artists in the process of development and changes in the

21st century, it is the task that we must face, thinking and research each year.

It was well known that the records of Chinese art works and the academic advocate books have never
stopped for well over thousand years. From the Comment of the Ancient Paintings wrote by Xie He who
lived in Southern Qi Dynasty to the Northern Wei Dynasty Sun Changzhi’s the Record of Painting, the
Tang Dynasty Pei Xiao's the Record of Public and Private Zhenguan Paintings Zhu Jingxuan’s the Record
of Great Picture of Tang Dynasty and Zhang Yanyuan's Famous Historical Paintings in Chinese Dynasties
as well as the vast modern literature and historical data, etc., are all record the brief introduction of impor-
tant artist's life, representative works, artistic activities and academic advocates, as to the ancient part, for
the reasons of the Only Existing Copy, not public in private collections, what's more, suffered with the time
pass, life change, war, natural disasters and the other factors, most are loss, destruction, distortion and lost,
to this day, only a few can be handed down systematically and completely. Since modern and contempo-
rary, the situations have been improved substantially, and the more modern the more abundant historical
data.

Since published in 2005, The Memorabilia of Chinese Fine Art has become the only Chinese version of an-
nual art historical literature in China and collected by the major National Library of the world, the famous
international College Library, the professional art research institutions and the National provinces Library.
‘It supplies the document books of the important facts for today's professionals both at home and abroad on
the creativeness, representative works, artistic activities and academic advocates of Chinese artists which
can be supplied study and research in the 21st century artists.

I felt deeply, this is an important work that benefit to the development of culture and art, and contribute to
the wealth-building of human civilization, at the same time 1t is also the cultural mission of all the editors

and the value of historical responsibility.

I applaud and applause for that and sincerely hope that the broad colleagues in the arts circle are all con-
cern, care and support the editing and publishing of the Memorabilia of Chinese Fine Art and make it better
year after year.

Vice-Chairman of China Federation of Literature and Art Circles
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Vice-Chairman of the Chinese Artists Association
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As time flew, the year 2010 faded away. Over the past year, the Chinese art circles have adhered to the cor-
rect direction of public opinion, grasped the law of art creation, displayed the spirit of the era, highlighted
the main theme and promoted the diversification of arts. Various great art exhibitions with distinctive
themes and perspectives have come forth endlessly, demonstrating the prosperity of Chinese art creation.
Foreign art exchanges have kept strengthening, emerging art types have become increasingly mature and the
art market has kept recovering. In 2010, the Chinese art cause has radiated unprecedented splendor in such
aspects as creation practice, theoretical study, exhibitions, art education and the cultural industry,

In 2010, Chinese art exhibitions showed the moderation and steadiness of Chinese art in sustainability
and prosperity in the first decade of the 21st century. These exhibitions valued academic exploration, and
were significant whether in cultural prosperity or in academic construction. Great exhibitions such as the
“3rd Academic Forum of Contemporary Chinese Painting”, “Academic Character: Invitational Exhibi-
tion on Works of Famous Chinese Artists”, “Chinese Style & Contemporary Ethos: National Exhibition of
Outstanding Works of Art”, “The Constructed Dimension: 2010 Chinese Contemporary Art Invitational
Exhibition”, “Ist National Exhibition on Modern Elaborate Painting”,“Frechand Brushwork China: 2010
Invitational Exhibition on “Great Freehand” Painting by China National Academy of Painting”, “Glories
of the Dawn: Masterpieces from the Oil Painting Collection of the National Art Museum of China”, “China
Posture-2nd China Sculpture Exhibition” and “Exhibition on City Sculptures of New China™ were of high
academic standards. Exhibitions on minor painting types such as the “9th National Exhibition on Water-
color and Gouache Works”, “Viewing City: Shanghai International Printmaking Exhibition”, “Guanlan
International Printmaking Exhibition”, “Invitational Exhibition on Printmaking Works of Artists from Tai-
wan, Hong Kong, Macau and the Chinese Mainland” and “Ist Zhujiajiao International Watercolor Bien-
nial” were also active, showing a steady momentum of creation.

In 2010, art exchanges and discussion remained active, thus stepping up art creation and academic study. In
particular, events such as the “3rd Academic Forum of Contemporary Chinese Painting”, “Contemporary
Art and Writing of Art History: The 4th Shenzhen Art Museum Forum”, “Study on Regional Art History
in China & Academic Seminar on Beijing Art History”, “18th International Congress of Aesthetics”, “Art
History and Construction of Modern World: The 4th Chinese Higher Education Annual Congress of Art
History” and “Qi Baishi International Art Forum” demonstrated the significant role of the theoretical circles
in the development of the Chinese art cause; the second group of young and middle-aged artists bound for
overseas study set off successively, art exchanges with Hong Kong, Macau and Taiwan strengthened. and
the Chinese art circles cemented communication and interactions with the rest of the world.

In 2010, Chinese art also achieved brilliant results in theoretical study. Events themed by “Walking Towards
Cultural Consciousness, Constructing Contemporary Chinese Art View” caused a great sensation in the Chi-
nese art circles, in which art theorists elevated the prosperous art cause to summarization of academic theo-
ries and forecast”, and reached consensuses on establishing guidelines and constructing theories on art crea-
tion direction. Large painting albums and major works such as the Complete Collection of Painting Works
in the Song Dynasty, Collection of Works from Art Creation Projects of Major National Historical Subjects,
Collection of Theories on Art Creation Projects of Major National Historical Subjects, Collection of Chi-
nese Modern Art Theories and Criticism and Echo of Thinking: Study and Criticism of Wu Guanzhong’s
Art came out successively, the Chinese art circles made staged achievements in theoretical study, showing
the nation’s strong support for the art cause.

In 2010, as a sector of the cultural industry, the art industry flourished, too. In the context of thoroughly im-
plementing the spirit of the Party’s Seventeenth Congress and the Fifth Plenary Session of the Seventeenth
CPC Central Committee, and actively meeting the relevant requirements of the Cultural Industry Rejuvena-
tion Plan promulgated by the State Council, the Chinese Art Creation and Study Base of the Arts Service
Center, Ministry of Culture emerged as the times required, stimulating a direction investment of RMB 8.5
billion, creating 15,000 jobs, yielding direct and indirect economic benefits of over RMB 15 billion, main-
taining a strong overall momentum, gaining high recognition from leaders of the ministry and relevant de-
partments and bureaus. The successive construction of branch bases in Hainan, Zhejiang, Guangdong, Fu-
jian and Liaoning provinces fully demonstrated the impact and appeal of the base on the art circles; China



National Academy of Painting held the conference on establishing “seven academies” to try a new idea of
painting academy development by establishing the academies of traditional Chinese painting, oil painting,
printmaking, sculpture, calligraphy and carving, art history and theory study and public arts; Zhejiang Art
Museum, Beijing Fine Art Academy and Jiangsu Provincial Art Museum delivered a series of exhibitions
and academic seminars to earn good reputation in the art circles: the “Conference on the 15th Anniversary
& 3rd Council of China Oil Painting Society” not only elected the new leading body, but also showed the
healthy development of Chinese art groups through exhibitions; the “National Art Museum Support Pro-
gram” of the Ministry of Culture was launched smoothly, which is of great realistic significance to promot-
ing the standardization and permanent development of art museums. nine art museums including National
Art Museum of China, Shanghai Art Museum and Guangdong Museum of Art were qualified through the
review by the Ministry of Culture to become the first group of key national art museums:Shui Tianzhong,
Sun Qifeng, Zhao Yannian, Gao Hong and Sheng Yang won the “9th Plastic Art Achievement Award”,
marking the nation’s respect for artists and recognition of their creation achievements. More imperatively,
the national system of culture and art honors should be established as soon as possible, because it concerns
the orientation and international role of China’s cultural and artistic innovation; following Yushu earth-
quake, the Ministry of Culture, together with its affiliates and Chinese Artists Association, initiated the
relief campaign for Yushu. While blessing the quake-hit compatriots, by actual deeds, artists stuck together
with victims to get through the disaster and reconstruct the beautiful home.

The successive decease of masters such as Zhang Ding, Hua Junwu and Wu Guanzhong was also a major
topic in the Chinese art circles in 2010. After visiting the Commemorative Exhibition for Wu Guanzhong,
Li Changchun, member of the Standing Committee of the Political Bureau of the CPC Central Committee,
delivered an important speech on Being a Moral and Skilled Artist Living Up to the Expectations of the
Times and the People, calling on writers and artists in the country to follow the example of Wu, “to become
artists with noble spiritual quest and high art talent as well as masters withstanding historical tests and ad-
mired by the people”. Art institutions successively held events such as seminars and works exhibitions to
recall the lifelong art achievements of the three art predecessors. Besides, the decease of artists such as Liu
Qimin, Te Wei, Liu Shiming, Xiao Lang, Yang Keyang, Tong Jinghan, Wang Huaiqi and Wang Renfeng
were mournful. Decease of a great number of artists is a great loss to the Chinese art circles. Their painting
styles and characters will motivate artists alive to keep exploring art and always bear art creation in mind.
A thought provoked by the deceased artists is how to better archive artists’ works, which is also the urgent
historical responsibility of the art circles.

On July 1, 2010, the Regulations on Antique and Artwork Auction came into effect. The document was
released to standardize the operating process of the auction market. As the first fruit of the Chinese auction
industry in the process of exploring auction standardization, it is of positive significance to the healthy de-
velopment of the Chinese auction cause. In 2010, the Chinese auction market set a lot of important records
of Chinese artwork auction, which are bringing the Chinese artwork market in line with international prac-
tice, and the next focus will still be identification of artwork value and prices. Despite the prosperity of the
Chinese auction market, problems such as “false auction” and “counterfeit” remain in existence, therefore
industry insiders should observe industrial morality and consciously maintain the sustainability of the art
market. In 2010, national treasure spreading all over the world started to return, the State Administration
of Cultural Heritage actively negotiated with foreign governments, overseas collectors voluntarily returned
Chinese antiques, pieces of national treasure are on their way back.

Lu Xun said, “Literature and art is the spark of national spirit as well as the light illuminating the future of
national spirit.” We sincerely hope Chinese artists will create more and better works in 2011 to satisfy the
cultural and life demands of the people at all levels and enhance the people’s appreciation level with quality
works integrating ideology, artistry with appreciation, thus improving the cultural character of the society.

Director of the Arts Service Center, Ministry of Culture

a%/ ¢

Chief Editor of Memorabilia of Chinese Art
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The first, Chinese Fine Arts Chronicle (2010
volume) records the major events in China’ s art
world for every day from January 1 to December 31
mn 2010.

The second. Chinese Fine Arts Chronicle (2010
volume) records the events in a sequence of Time.
When the exact time is unknown, the book records
events at the end of the month.

The third, Chinese Fine Arts Chronicle (2010
volume ) have some columns, for example, exhibition
and activity, communion and session, viewpoint and
paper, organization and occurrence. congratulatory
senior  artistic market . recording representative art
works of contemporary artist.

Exhibitions & Activities

It records not only most famous Chinese art
organizations and artists (including Chinese
Mainland, HongKong, Macao and Taiwan) hold the
major exhibitions and activities of fine arts in the
domestic and overscas area, but also records foreign
art organizations and artists hold the major exhibitions
and activities of fine arts in China, including personal
exhibition, united exhibition, others exhibition and
related prize.

Communion & Meeting

It records the major academic communion and
meeting of fine art in 2010.

Viewpoints & Papers

It records the important art viewpoints. papers and
books in 2010.

Organization & Administrative Change

It records the existing and abolishing of art
organizations and an administrative change in Chinese
art organizations, studies institution, art university, art
eallery, muscum, art room, professional art publishing

house and art medium in 2010.
Commemorative & Review

It not only records lots of commemorative activitics

lor a deccased famous artist's birthday but also records

Ve

many new information about some Lunous aitisls
passed away through the yea
Collection & Transaction

[t records every auction sale i e it works m Clina
in different times.

Recording a Contemporary

It records a selection from cvery year of China ™ s
art world, the most representatne authontauye. and
original works of various genciations of vontemporary
Chinese painters. As a rescarch retercuce. the book
examines the work and perspoctives of cach artist
according to different genres ol paniing., lor example,
traditional Chinese paintimg o1l pamting, print

painting. sculpture and all-around aits,

The forth, Chinese Fine Arts Chiomele (2010
volume) records lots of art vrganization throughout
the world. It usually records its whole name i the
first: the lateris its briet nawme A conventional
organization, for example. Chinese people s poliueal
Consultative Conference. China Federation ol Literary
and Art Circles. usually records its abbres atin e nanie.
Two or another man are in the vrder ol the number of’
strokes in the Chinese surnaimes. Many organizations
are in the order in a concerted w.y

The fifth, Chinese Fine Avts Clivonicle (2010
volume) records the exact place e, not meluding
related provinee, city, municipality and county. When
the place name is not clear. the book uses 1ts whole

name and related provinee, city and others.

The sixth, Chinese Finé Ares Clironiele (2010
volume) usually lines out female Clinese HHnorily
and foreign country.

The seventh, Chinese Fine Nits Chioniele (2010
volume) does not adopt the modilicatory or
subjective words. for example uotability. master.
famous expert, honor and others eaeept lor art
exhibition.

The cight, Chinese Fine Aty Clnonicle (2010
volume) uses Chinese simplinicd clruacter, except for

special person name and place naime
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