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FOREWORD

There is no denying the fact that it is a bulky burden that Chinese ink
and brush painting has been shouldering up to now and that Chinese figure
painting, in particular, has been growing worse from day to day these
centuries.

Modern Chinese ink & brush figure painting should owe her rise to the
great artists like Xe Beihong, Jiang Zhaohe and Li Hu, who courageously
broke the prohibitions of tradition, switching their attention of presentations
from the affectedness and secludedness of the ancient literati and officialdom
to a broader world, a world full vigor and colours. Decades have elapsed,
within which Chinese figure painting underwent some necessary but extremely
labourous transformations: from realism to expressionism; from hyperbolism
to metamophism. She appiles scientific manners to artistic aesthetics,
wreathing the meticulous formal styles with the graceful traditional
techniques, throwing all her passions into the objects of her expressions to
attain “ an ideal fusion of the painter into the painted:+* ” We should say that
countless Chinese figure painters have successfully created many brilliant
works which certainly possess a great value in the modern aesthetics. Lu
Chen, Yao Youduo, Liu Guohui, Han Guo-Zhen and some other painters
introduced in this album of paintings are the representatives of this trend,
whose creations, by providing a novel style for others to follow and to refer
to, have an indelible impact upon the history of Chinese figure painting.

Beauty is an expression of human self-affirmation. Man evolves in the
course of constant self-affirmation and negation. The same can be said of our
nowaday figure painters who are continuosly negating themselves on the basis
of their previous affirmation so as to arrive at a new self- affirmation.
Therefore, the beauty they portray is developing towards a vaster area:
realistic and unrelistic; rational and irrational ; fashionable and unfashionable ;
modern and primitive-+-. The earth is getting smaller, while the world for
the artists to display is growing larger and more significanat. It is a world
never trodden by the senior artists, but to be thronged with artistic
newcomers. What matters today is that we should not be afraid of losing
anything, for the colour of our black hair and yellow skin will not change only
because of our accepting bread and milk. On the other hand, isn’ t that
wasteful if we cast away all our magnificent cultural heritage of five thousand
years? What we are in need of is a strong sense of national confidence. Zhou
Sicong, Tian Liming, Liu Jin’ an, Shen Shaojun, Zhou Jingxin and some othre
painters are such epoch-making pioneers. Together wity their coleagues who
are resolved to prosper Chiness figure painting, they belong to the awakened
or linking generation. It is most likely that some of them turn out to be
distingished masters, or that all of them turn out to be nothing but
the tragic heroes who sacrifice themselves only for the birth of some artistic
giants who will win world reputations for our coustry. History is fair as well
as relentless. However, that doesn’ t matter. We will be greatly satisfied if
only the genes in our lives determine the fact that it is for art that our love is
cherished.

The development of Chinese figure painting is an inevitability in history,
but we always feel that it should have proceeded fast of faster! The
intelligent and talented Chinese people are absolutely incomparable in their
artistic originality and abundant imaagination. The moment we cheer for the
coming of a new era, we put an end to the one that is passing, leaving the
people in rejocing to ponder, to sigh, to yearn for, to strive---.

He Ren
November 1988
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LU CHEN

Member of the Association of Chinese Painters . painter . professor of the
Central Fine Arts Institute, member of the Academic Committee and
Director of the Firstr Studio in the Department of Chinese Paintings,
Central Fine Arts Institute.

Born in October 1935, Suzhou.

Graduated from the Department of Chinese Paintings. Central Fine Arts
Institute  and remained in the institute as a teacher, [958.

Doctors of Engines” ( 1964), first shown in the National Fine Arts
Exhibition and in Japan.

"Fond Memories ot A Street Cleaner” ( 1977), in collaboration with Zhou
Sicong and collected by Art Gallery of China.

Translucent Moonlight on the Black Robe” ( 1978) . a picture of Lu Xun,
shown in the Exhibition of Creations by the Painting Program of the
Ministry of Culture. and collected by the Institute of Chinese Paintings.

The Wreathlers” ( 1980 ) .shown in the exhibition held by the Institute of
Chinese Paintings.

SELECTED WORKS OF LU CHEN &. ZHOU SICONG. published in 1981,
(an album)

'The Moonlit Pasture” ( 1 981) .in collaboration with Zhou Sicong, sent to
the Competition of Excellent Works in the Sixth National Fine Arts
Exhibition.ang collected by the Association of Chinese Painters.

A Sports Contest on the Frontier” ( 1985) ,awarded silver medal in the
National Fine Arts Exhibition of Olympic Sports, and collected by the
Sports Committee of china;” Improvisation” ,an abstractionist ink &. brush
painting shown in the exhibition held by the Association of Oriental Artistic
Exchange. and then sent to compete in the Contracted Exhibition of
International Exchange in Japan.

Member of the Post Evaluation Committee of the Central Fine Arts
Institute, 198t

A Majestic Revelation of the History of Song Painting” and ”Du Fu and the
Steed” ., 1987
Invited by the Higher Fine Arts Institute of Paris. he went to France in rhe
capacity of an exchange scholar ( 10/87 2 /88). On his way to and fro.
he visited Italy. Greece. Austria, Switzerland and Spain.

LU CHEN
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YAO YOUDUO .
Born in 1937, Cixi County, Zhejiang, he is a professor, member of the
Academic Committee and Director of the Second Studio in the Department
of Chinese Paintings of the Central Fine Arts Institute, member of the
Association of Chinese Painters and honourary professor of the
Correspondence University of Chinese Calligraphy & Painting. In 1954,
he entered the Department of Chinese Paintings, Central Fine Arts
Institute, to study Chinese Figure Painting, and graduated in 1959 to be a
teacher in the department until present. In the National Picture- Books
Competition ( 1961 ), his work “ REVOLUTIONARY FAMILY [@n
collaboration with Yao Youxin )was awarded “Excellent Work Prize” and
was very competitive in the 2nd National Fine Arts Exhibition. In 1963,
he “New Team Leader” was sent to the 3rd National Fine Arts Exhibition.
The places he has visited include Guinea where he has made some
sketches, 1967; Pakistan, with the Delegation of Chinese Painters
composed of Ya Ming, Wei Zixi and Lin Yongzu, 1979; and Hong Kong,
with the Delegation of Centural Fine Arts Institute, 1981. In 1982, his
ink &. brush painting “Spring Shower” was shown in the French Saloon
Exhibition and in the Exhibition of Modern Chinese Paintings. In 1983, his
“Dai Lasses”and “Funs of Outing” were sent to the Exhibition of Chinese
Paintings displayed in Jordan, Tanzania, Zaire, Congo and Quyana. In
1984, his “Spring” , “Summer”, “Autumn” and “Winter” participated in
the Exhibition of Chinese Figure Paintings held by Jiguzhai Art Gallery in
Hong Kong. In 1985, his “Ode to My Cottage Unroofed by the Autumn
Gales” took part in the Exhibition of Sino- Japanese Modern Masterpiece
- Drawings and was collected by the Museum of Fukuyama , Japan. In 1987,
his creation “Immortal Post of Poets” joined the Collaborated Exhibition by
the Association of Sino- Japanese Ink &. Brush painting Exchange. In
September 1987, he was invited to make a lecture tour in the United
States of America, and in 1988, the Art Gallery of Kudan, Tokyo,
organized“Yao Youduo Figure Painting Exhibition. ”












