WORLD NATURAL & CULTURAL HERITAGES Mg

MEISHENG

h W oW O B X k5 H B & &

o))

o =




CHINA

WORLD NATURAL & CULTURAL HERITAGES
YR Y STAR 15 R i

i 7k i
MEISHENG

TR 5 SRR AT



PREFACE

On the great land of China lie numerous wanders, artificial or natural, which have formed an organized
system chronologically and geographically according to the Chinese people’s own thinking pattern during
these thousands of years. After China joined in the Convention concerning the Protection of the World
Cultural and Natural Heritage 1972, many wanders, confirmed as world heritage by international experts,
have become properties shared by the globe. However, for many years, the description of world heritage
in China has been in time sequence, making it very likely to cause confusions for academic study.

And this book, thus, reclassifies world heritage in China according to their cultural properties
and substance attributes, filing them into four sections and with images, expresses Chinese people’s
viewpoints of world heritage in a poetic ambience:

Section One: Royal Architecture—palaces, mausoleum, gardens and military constructions;

Section Two: Folk Architecture—ancient cities, dwellings and historic remains;

Section Three: Holy Arts—religious buildings, grottoes and niches curving;

Section Four: Grand Landscape—topographical features, famous mountains and rivers.

Oral and intangible heritage is not included in this book.

Image serves as a universal language, not only applying to experts and specialties, but also to the
populace from children to the elderly. This book, from academic field of photography, is to search for
possibilities to establish the system of “Imaging for World Heritage” and to elaborate and study on world
heritage in China through imaging within the romanticism of arts and the preciseness of science.

Some people enjoy visiting museums, while some do having odyssey. These photos, taken during
my travels these decades, are only a few signs of world heritage in China. If only a few of them are to be
remembered, it would be my great honor and my travels are worth the toils.

Meisheng
April 6", 2011(Qingming)
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ROYAL ARCHITECTURE
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ROYAL ARCHITECTURE

The Chinese royal architecture, deriving from royal rituals and conventions, is symbol of royalty, as well as
important remains that mark the human activities in the aspects of politics, military, economy and culture. These
buildings, lying on the Chinese land that have lasted over 5000 years and cover the area of over 9.6 million
square kilometers, are the most important heritage containing the thoughts of the ancient Chinese people, also
the most important item included in the World Heritage List.

Chinese royal buildings can be sorted into 5 types according to their functions:

ROYAL PALACE Imperial Palace, also the Forbidden City in royal literature, is where emperors of the Ming
and Qing Dynasties governed the state, dealt with political affairs and lived.

ROYAL MAUSOLEUM Mausoleum of the First Qin Emperor , Imperial Tombs of the Ming and Qing
Dynasties, and Capital Cities and Tombs of the Ancient Koguryo Kingdom. What represent the tombs of ancient
Chinese emperors most are those built during the very beginning of Chinese history and the late period of Ming
and Qing Dynasties and those from minor nationalities.

ROYAL GARDENS Summer Palace and Chengde Imperial Summer Resort and Its Outlying Temples are
gardens meant for emperors in Qing Dynasty for diversions, hunting and political activities.

ROYAL SACRIFICIAL ALTAR The Temple of Heaven. The ancient Chinese emperors deemed themselves
as sons of the Heaven, making sacrifices to Heaven the most significant sacrificial events. The Temple of
Heaven is the largest existing complex of ancient sacrificial buildings in the world.

ROYAL MILITARY CONSTRUCTIONS The Great Wall has the greatest military construction in the world.
From 221 BC to 1644 AD, repairs to the Great Wall were conducted by emperors from dynasty to dynasty. -
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PANORAMA The Imperial Palace of the Ming (1368-1644) and Qing (1644-
1911) Dynasties in Beijing, also Forbidden City, is located in the center of
the Old Beijing. Its construction started in 1406, and was completed 14 years
afterwards. The palace covers an area of some 720,000 sq. km, construction
area of 150,000 sq.km, with 961 m in length (north-south) and 753 m in width
(east-west). It has a total of over 9,000 room spaces (an area enclosed by four
poles). It is laid out symmetrically along a north-south axial line, highlighting
the main body of the palace and thus displaying the ethics of honoring the
supremacy of imperial power and definition of feudal classification. The
Forbidden City is China's largest and most intact ancient building complex. It
was included in the World Heritage List by UNESCO in 1987. (P8-9)

COPPER LIONS At the front of Taihemen (the Gate of Supreme Harmony)
lies a pair of bronze lions, regal and magnificent, made in the reign of Emperor
Qianlong in the Qing Dynasty. It symbolizes the supremacy of sovereign power
of the Imperial Palace and a protector to keep evil spirits at bay. (Left)
TURRETS AGAINST SUNLIGHT At each of the four corners of the
outer wall stand a three-story turret. It’s called “Four Corners of Imperial
Palace”, compared to the four gates of the Forbidden City. The turrets have
unique designs as their ridges form vertical lines to the four due directions
and diagonal lines as angular bisectors of the wall bricks. The sophisticated
structure and special frame have made this design unique in the Chinese history
of architecture. Against sunlight, the turrets stand splendid and striking, as if
connected to the ether. (P12-13)
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RAMPART AND MOAT The rampart encompassing the Forbidden City is in the shape of
rectangle, 961 m long (north-south) and 753 m wide (east-west), 8.6 m long for the bottom and
6.66 m for the top, making it a trapezoid cross section. The rampart is made of special flashed
brick. The moat is 52 m in width and 6 m in depth, surrounding the Forbidden City with a
length of 3,800 m, serving as the defensive device on the outside. (Above)

THE MERIDIAN GATE (WUMEN) The Meridian Gate (Wumen) is the main gate of
the Forbidden City, located right on the central axis from north to south of Beijing and
even the whole China. Back in the times of feudalism, significant national ceremonies
were held there. (P15)

THE HALL OF SUPREME HARMONY (TAIHEDIAN) Taihedian, the Hall of
Supreme Harmony, symbolizes the emperor power of China. The word “taihe”, namely
supreme harmony, presents “the harmony of heaven and human” and emphasizes the
relations between the emperor and officials, between man and nature. And it is called
the “the orthodox palace inside” for it is the largest and most-honored palace in ancient

China, with the most rituals taking place. (P16-17)
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