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is composed of two characters and is

The Chinese-term ‘“ji cang”.
usually translated into English as “collection” . The term, however,-in-
corporates the two meanings of ‘gathering” and keepmg . Central

" to the first character, ji’-, is thelconcepr of
wealth of” . The second character, “cang” means’ “to preserve in per-
b_cluity’ + Put together, the meaning'o'f the characters expresses a dis-
tinct form of cultural activity. ‘Ji cang” , or ‘collecting” has been a

" comon practice throughout history, both in China and elsewhere in the

world. The breadth and divel"sit}r of collecting have grown enormously
and reflecis the progress of human civilization and social development.
: The * collecting of _certain objects involves both the dbiecl;
themselves, those things deemed collectible, and the participation of col-
lectors. All objects that collectors ‘choose to focus upon are examples of
material civilization.and those who collect things are inspired by a speci-
al taste for certain objects and motivated by a goal and a tenacious spirit
that in itself often leads to the devélopmem of new social trends. Thus,
it can be said that collecting as a hobby is a form of spiritual civilization
and that promoting and channeling this interest in a wholesome direc’
tion will undoubtedly benefit the building of Both malenal and spiritual
cml:zanun . '

CoIlecnng objets dart and other interesting items has a long history
in China, under bath the auspices of government agencies and private
organizations and by individuals as well. The former includes such insti-
tutions as national museums, memorial halls, archnes and specialized
exhibitions while private collections ‘may exist nmcmg various associ-
ations, families and individuals. In general, it is also evident that the po-
pularity of collecting as an actiyity is closely tied to the political and
social stability and the economic conditions of the nmun When times
are tough, collecting activity tends to decline. >

During the dynastic history of China, collections bv governmcn[
agencies were mamly annhuted to those in imperial storehouses. There
were also institutional collemons, as for example the sculptu:es. sutras.
books and inscribed tablets kept in ‘Buddhist temples. Private collectors,
however, have always played an 'importa_.rlt, if not the main role, in the
history of collecting in China. 'Funhermore, there is a long tradition
with regard to the value of preserving objects in China. Prudent officials
in ancient times had propposed protecting ancient artefacts against the ra-
vages of political changeovers, and war b\' having the people join in pre-
serving them.

Since the founding of the Pcoplé's Republic of “China, - the

government has formulated a series of national policies for the co}lectién,
preservation and management of culpiral relics, objets d’art and inzlport-
_sr'n historical documents. ‘In general, the govemmem is responsible for
collecting what are beyond the means of private cu:zens, such as large
objects or those in extreme' quantities, or works that are extremely costly
or thdt have special. historical significance. These collections are ex-
hibited for the education and enjoyment of the public. At the same time,

private citizens are encouraged to start their own collections to expand .-

their irtellectural horizens, cultivate a better taste and enhance their
understanding of culture. f
Unfortunately, during the. so-called Great Proletarian Cultural Re-
volution, private ‘collectors were savagely mistreated and accused of pur-
suing a bourgeois lifestyle. The situation was rectified in the late 1970’s
with the policy of reform and opening to the outside world. Since then,
the work of private collectors has been revived and gaining momentum
each year. This revival haé been referred to by some people as “the
phoenix that q‘sgg from the ashes” but the upsurge in collecting is also

a 1arge quantity ‘or -

indicative of people secking a more rewarding intellectual life to comple-
ment the growing wealth in material goods. This is certainly one aspect
of the current trend towards enrichment and diversification in prwatc

“collection that can be seen in the example of Shanghm .

“According to rough statistics, the number of prwste coIlectors in
Shanghai now runs in the hundreds of thousands and seems to continue

‘ to increase with each passing day.' Collectors come from all walks of life

and their collections are extremely diverse, so much so that it is d:t‘ﬁs.uh
to say how many categories exist. In recent years, there has also been an -
increasing trend for families or individuals to open their own museums.
Indeed, this development reveals the new hejghts attained by collectors
who wnsh to share their works with others that sharc their interest. One
would not be ﬂaggcraung. then; to say that a' vetitable army of col-
lectors now exists in Shanghai. At first glancg, they may seem a dispara-
te lot, but seen as a whole they represent how the collection and stidy of
interesting things is progressing in the city on an unprecedented scale. _
Therefore, it i worthwhile that we focus our.attention and admiration
on thzs new development in our society. 3

A prcflrmnan' survey of contemporary private collecnons has re-
vealed the following main characteristics. F]rst, collecting is now a po-
pular activity that involves 'men and women of all ages from different

-social and educational backgrounds. Unlike in the past, collecting is no

longer confined to the rich and powerful. Second, a fusion has occurred
between what used to be known as ‘elitist” and ‘pop’ culture. The
objects collected are not only objéts d'art or. antiques, nor are the col-

lectors slaves to antiquarianism or the kind of self-indulgence that'can

lead to an erosion of serious ambition. Such concepts as- “elitist” *and
‘pop” , or and “modern” are not; dfter all, absolute, im-
mutable or mutually exclusive. What is notable and wotth praising today
is the tendency among private collectors to treat with eciuq] value ‘the
culture that is inherited from history and that which is being created in
the dynamic progression of life. ; i
* The third characteristic among private collectors is the trend to
combine the pursuit of knowledge, aesthetic refinement and pracncal ap-
plication. All objects worth collecting add to one's knowledge and all,
colllectars' are guided by their aesthetic taste. The pursuit of knowledge
can and does go together with the pursuit of beauty. Moreover, col-
lectors have finally outgrown the distorted sense of narcissistic obsession
with their own collections and ultra-conservative attitudes towards what i
is unconventional or unfamiliar. Iristead they seek to expand their store
*of knowledge, aspire towards examples of beauty that arg unadorned and
unpretentious and recognize the practical use of an object as important
criteria. Many collectors have also begun to create their own versions of

¥ . ”
ancient

" the objects they collect, to go on perfecting their art and share their ex-

pertise with others. Clearly this is a development in the right direction,
that collecting heightens one’s intellectual awareness and aesthetic taste.
Finally, private collections strengthen the growth of cultural activity.
that incorporates both private citizens and government agencies. The
two are complementary 1o each other and working Loge‘the: will enhance
the quality of collections throughout the country. In order to encourage
development in this area, it is necessary that the government at all levels,
both national and regional, cpntribdte their eft’qns. in whaiever.way they
can. It is also necéssary to give private collectors greater support and wi-
ser guidance.As China continues to follow the policy of reformand open-
ing to the outside world, private collectors will undoubtedly receive
new ideas and inspiration that will allow their work o gro“ in scope and
depth.




Whﬂe lherr. is no lack of publications whlch cover the colleclmns of
government museums in China, there is lmle information. available. on
private colléctions, ;‘Il’!mﬁl’i!} because in the past there were few systema-

" tic records kept on private collections and, more receritly, there was a’

period of time when private collections were threatened with extinction.
Despite the revival and upsurge among ‘private collectors in recént years,
collecting tends to occur at the grass-roots level and is rarely written ab-
out. For this reason, the Socilgl}' of Culture and the Earth, the Shanghai
Association for Culture Through Tourism and the Shanghai Pictorial
Publishing House decided to join hands to conduct a one-year investiga-
tion of private collections. The project uncovered a vast amount of
‘material, which, with the aim of propagating the national culture of Chi-
na, has now been put together in 4 large-format picture book titled, Pri-
wvate Collections in Shanghai.

The reason why we began our work fmm Shanghai is that the city
has' the largest number of private collections in the cgumr}' Still, this
-publication is only the first step towards a comprehensive study of the
subject. The book introduces the collections of more than 70 private col’
lectors, with: items divided' into more than 86 categories. Although it
represents the range of collecting’ in Shanghai, we acknowledge that this
‘publication is not all-inclusive. Some collectors ‘are hesitant to reveal
their collections to the public and we respect.their position. Neverthe-
less, Private Collections in Shanghai is the first of its kind to be published in
China. Morepver, some of the collections. include works which have ne-
ver been exhibited before, such as Lay. Buddhist Renji’s Buddhist figuri-
nes and Chen Danian’s ancient bronze and porcelainware, avhose owners
gave us special permission to publish examples from their collections
and introduce them to the public. '

There are also collections that-are well-known ‘to the plibl_ic but
have rarely, if ever, been publicly exhibited. Such examples include
Cheng Shifa's Mmg and ng Dynasty paintings, Shan Zien's ancient

~painted pottery, Jm X:aodnng 5 antique porcelain and the late Wang

Zunming's ancient inkslabs. Other’ items that are featured include ar-
ticles of daily use that are no longer produced today, such as the antique
locks in Chen Bingren’s collection, oddly-shaped keys collected by Zhao
Jinzhi, Yang Shaorong’s collection of Qing Dynasty embroidered shoes

and snuff boxes collected by Chen Danian. Other collections reflect Chi-

nese culture and lifesty Ie like the ancient bronze mirrors from Li Gang’

s collection, the Beijing Opera costumes of Bao Wanrong, abacuses col- |

lected by Chen Baoding, antique boxes collected by Feng Bmglai,chcp—
~ sticks  collected by Lan Xiang and water pots for rinsing. wmmg bru-
shes that are part of Chen Yutang’s collection. :

In recent years there has also been a trend towards the appreciation
‘and collection of nlatur.al forms with unusual shapes and ornamentation
using ratural materials. This publication ipc]ud'es a collection of seash-

ells by Zheng Genhai, butterflies by Chen Baocai, tree roots by Hu.

Renfu, natural sculptures by Peng Tianmin, the veined-stone collection

of Shi Xiaoyun and the interestingly-shaped and colorful ‘stones col- ..

lected by Chen Ruifang, Zhou Wenxiu, Cai Qi, Wu Hdoyuan and Wang
Weivang. Other items that are particularly popular for collectors these
~days are certificates, both negotiable and non-negotiable, represented
here in the collections of Yu Liuliang, Wu Choouzhong, Han Yupei, Xu
Henggao, Yang Shunfa and Du Weishan, all experts in the collection of
' coins and currency. We have also included a collection of cigarette pic-
ture-cards by the father and son team of Feng Meisun and Ferg Yi, and
* a collection of matchbox designs by Yan Hanxiang and Li Yongjin.
In the final category, we mention the work of a group of collectors
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who are breaking new paths in the art of collecting by creating their own
objects which embody a high sense of artistry and ingenuity, unique

. items that can well be called priceless. Here we féature the tea articles

“created by Xu Sihai and the five Tao brothers, mmmlure and migro-
scopic carvings crafted by Zhou Changxing, Zhou Luu, Cao Huizhong
and Zhu Minsheng, seal knobs carved by Yang I.ly_hal, miniature mus-

: ical instruments made by Huang Genbao and ship models made by Xu

Bm] ie among others. Many of these items have won prizes in China and

' abroad.

Readers of this publication will discover a pnsmanc array of objects
l'epresemcd in the private collectidhs of Shanghal and we would like to
mention that the collectors come from diverse backgrounds and range:in
age from people in their twenties to those in theif nineties. Some of the-
se collectors have inherited the tradition frornl their pérents or grandpa-
rents, who were themselves distiriguished collectors and connoisseurs in
their time. Others are first-generation collectors who pursue their hobby
as individuals or in family teams. Many are now running their own pri-
vate museums or plan to opgn their own displays in the near future.

Due to a lack of, space, the written descriptions of each collector
have been limited to 1,000 words each and the photographs are fewer
fha_n what ‘we had nrigimill)" hoped to share with our i-ead'ers. Neverthe-

less, the book is highly informative and .each collection we feature was
,chosen with a grear deal of care. Figuratively speaking, we might say

that the first catalogue in history has been produced to highlight the ac-
tivity of private collectors in Shanghai and in that sense this book can
serve as a bridge to link them with the outside world. :

We wish to express our heartfelt thanks to all the private collectors
who helped make the writing of this book possiblé by providing infor-
mation, about themselves and’ their collections. We would also like to
thank the Shanghai Museum of History and the Society of Private Col-
lectors and Hobbyists in Shanghai for their gracious help. We are aware
that there may be many shortcomings and unintentional omissions in
this publication - and we ~ welcome readers and collectors at large to
send in their comments : :

- Finally, we 'would like to, conclude with some good news regarding ,
the future of private collections in Shanghau. The government offices

. responsible for the tourist industry in Shanghai have recently announced

that all ‘private museums in the city, following their inspection and ap-
proval, will be included among designated t_oul'ris't sights as’ exardples of
cultural interest. Private museums are a new addition to the city and
‘have great potential for further development. This publigation can func-
tion both as a guide to various collections and a tasteful souvenir.

" We are extremely pleased at the interest expressed towards our

" publication by, dollectors and publishers in Taiwan, Hong Kong and

Macao, 961:!1& of whom have already placed orders for purchasing copies.
One friend from Taiwan remarked that he found it incredible how
quickly the dé\relopmen';'of private collections has occurred in Shahghai..
It is our belief that publishing this book will not only further cultural
exchange between Chinese collectors on both sides, of the Taiwan Stréits‘
but also promote the unique culture of China: We feel it is our duty to
build upon the success of this book and begin working on ‘more publ.ica-
tions in the sub]ect area, to meet the expectations of our readers and ho-~

rmr Ihe trust they h:we placed in us.
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IMMORTAL BRONZES

HANDED DOWN
THROUGH
GENERATIONS

Developed during the Xia Dynasty,
Chinese bronzes have had a history of
more than two thousand years. Whether
considered in the light of cultural develop-
ment, artistic style, or smelting and casting
techniques,they were in the forefront of
technology in the ancient world, thereby
constituting an incomparable cultural and
artistic legacy passed down from our fore-
fathers.

During the past one hundred years,
collectors of cultural relics have gathered
in Shanghai. Among them, there are
several collectors of bronzes, whose work
is briefly given below.

Pan Dayu, the granddaughter-in-law
of Pan Zuyin, inherited a rich collection of
early bells, tripods, and sacrificial vessels.
Pan Zuyin was a famous collector during
the reign of Emperors Xianfeng and
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Tongzhi of the Qing Dynasty and once
held the post of Minister of Works. He
not only collected hundreds of ancient
bronzes, but also devoted himself to the
study of their inscriptions. *Yu Tripod”
and “Ke Tripod” were the two most fa-
mous bronzes in the Pan collection. The
inscriptions upon these tripods were re-
cords of what the noble families *Yu"
and ‘Ke" received from the emperors of
the Zhou Dynasty. They are therefore im-
portant material objects for studying the
economic system of ancient times.

Li Yinxuan, who inherited a number
of cultural relics from his famous grand-
father i Hongzhang who was the Mini-
ster of Northern Provinces in the late
Qing Dynasty, was not only fond of
bronzes but had also studied them care-
fully. The ancient drinking vessels in his
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collection, which are also inscribed with
various historical facts, are important re-
ferences for studying the history of the
Western Zhou Dynasty.

These ¢ ', === have all presented
their works .. u«aynal museums in order
that these precious cultural relics gathered *
and preserved in their lifetime can be dis-
played publicly for the appreciation of a
broader public.

At present, there are still a number of
private bronze collectors in Shanghai. For
example, Chen Danian, a noted physician,
has in his possession an exquisite *Scale
Veined Tripod” from Western Zhou.
Therefore, it can be said that ancient Chi-
nese bronzes have been well preserved de-
spite innumerable change-overs and that
they will be immortalized by collectors of
every generation.



FRENE

BEERRX
FEHF o




WET A

KEM
EHET




Ml y N ATy

BERCR™ KT BExE &




it § 41 ek ;’u'l

$430 0 (WLR)
E B M

BEE &




EolR I sin

SRME - ERE W

=H¥ - X
FRAE W

=RW-&
FiRE &




