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People express their thoughts in a variety of
ways. But language is the most direct tool
for communication. The basic requirement of
language is clearness and accuracy. Language
with aesthetical and mental elements turns to
be the expression of literature. Aesthetical and
mental expressions are inseparable from one
another; and literary expression generates
new meaning of language and new aesthetics.
Language should incorporate mental elements,
while presenting poetic feelings. Without mental
connotation, no matter how beautiful the lines
are, how exaggerate the plot is, it is not the
normal state of literature, but only a paragraph

of words with an empty shell

A
DIFFERENT
EXPRESSION

Mental expression endows the work with an
elegance of form. Sartre's and Nietzsche's
profound philosophies are also delivered by
literatures; touching and influencing theories
are usually presented in aesthetic expression.
Forms need to be balanced by ideas. Like literal
expression, ideas and feelings of drama, music,
painting, sculpture and other forms of arts, are all
conveyed by formal aesthetics, only different in
expression method and way. The embodiments of
various art forms share the same characteristics
of beauty in both the outer form and inner
connotation. Technical beauty in outer form and
inner artistic appeal are the media used by
the author to communicate with audience. By
reading the work, the reader is able to reveal
the author's mental process and what the author
meant to convey. Art not only brings aesthetic
effects, but also embodies cultural value, and
moreover, initiates philosophical thinking. Artistic
appearance and various expressions of the work
connotation are what the functions and charms

of art are in essence.
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In the history of art, architectural art used
to encompass sculpture, painting and other
forms of art. Diverse kinds of arts coexist
and realize on the stage of architecture.
Besides utility, architecture also has artistic
expression feature, conveying aesthetics
and thoughts in its unique way. The essential
differences of architectural art and other
fine arts are the functional features and
engineering techniques representing
human accomplishments. Architectural
expression is different from other plastic
arts. The logic of architectural construction
is applied to establish the rational principles
of architecture, even though the irrational
contents are realized by rational means.
And, the diversity of architecture is pursued
with rational method. The fundamental
questions of architecture include: how people
use and experience space, how to put
materials together, how to understand logic
of composition, how to guarantee quality
of construction, as well as how to dialogue
with context of the site. On the basis of
solving these fundamental questions, rising
from technique level to aesthetic form level
is the poetics of building. Furthermore, it
demonstrate cultural spirit of the times and
bears the speculation of life at the mental

level. Ideas and thoughts are solidified

within architecture. Architecture is used to
reveal the hidden structural philosophy and
aesthetic theory, which is also the eternal
subject that architecture has been in quest of.
There is an old saying in China, “what is
within form is called physics, while what
is above form is named as metaphysics.”
Scientific and rational ways tend to solve
the first question in architecture, but the
perception of ideology tries to tackle the latter
question. The relation between “physics” and
“metaphysics” in the field of architecture are

complementary and inseparable.

Architectural
Expression -
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Presentation
of

Form

and
Meaning

Architecture features with form building. Formal
language is the embodiment of idea realization,
message delivery, and mental expression. Formal
expression is related to formal style and characteristics;
style difference doesn't affect aesthetic expression. Style
expressions have diverse levels. The same literature
subject could be presented by different narrative
methods and various style expressions - either rhetorical
or sophisticated. In a similar way, the diversity of
culture brings forth the variety of architectural style.
Formal expressions of architecture vary - they could be
classical, precise and rational: or abstract, modern and
sentimental. There are no ancient or modern arts, but
only good or bad works. That is to say, whatever the
expression or style is, the idea and connotation of the

work and pursuit of class matters the most.



Architectural expression is distinct from literature
language with infinite expressiveness. In the literature
language expression, the written form of a sign takes
is signifier; the object the sign refers to, the meaning of
the sign, or the corresponding concept it represents is
the signified. The signifier and the signified, constitute
the complete expression of language. In relation to
one another, when the signifier and the signified is
overlapped in architecture, the meaning of architecture
is the same of the form of architecture. Architecture could
only express its own. Only if the meaning of expression,
ie. the signifier and the signified, set up one-to-one
correspondence, the concrete form of presentation
of meaning is visually and bodily perceived by the
audiences who are really turn in to them. In this way,
the whole transmission process of information from
“ideological expression” to “formal expression”

could be fulfilled.

Architectural presentation of meaning differs from
other kinds of art. Formative methods of architecture
are restricted by function, building technology and
economic factors. Therefore, architecture isn't able to
specifically describe the particular object in the way
that sculpture, painting and other pure formative arts do.
Nevertheless, architectural expression could use other
artistic means to make up for the limitation of its own

expressive capability and means.

Language is determined by meaning; meaning depends
on idea; thinking should be mandatory before speaking:
those are the essential standards of any artistic
expression. Presented by formal language, conception
is the start point of formal expression. Form, is the final
result of conception and the medium of expression.
Architectural concept originates from the experience
of the changing world énd the comprehension
of individuality and value judgment. Meanwhile,
architectural concept should be expressed precisely.
Meaning conquers like the marshal; corps without the
marshal is just rabble. Architectural expression should be
the complete process of skillfulness, fluency, logicality
and coherence. Formal expression is the result of
building, instead of aim. Architecture should not be a
mediocre formal machine; formal expressions complied
with architectural logic and forms as aim are different
concepts. Question is subject to result. It would be like
putting the cart before the horse if architectural form
is regarded as a subject and seeks corresponding
question for formal result. Architectural presentation of
form shouldn't exceed its own boundaries and detach it
from practical functions. Architectural form becomes the

aim and result of conception and expression.
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A
DIFFERENT
EXPRESSION

Sidney Finkelstein elucidated how to express ideas using musical
language in his book How Music Expresses Ideas. He said sometimes
musical language is much clearer and more effective than words
expression. Mendelssohn used to mail his music scores without lyrics
to his family, too. The composer believed the note can replace words to
express not only feeling and mood, but also idea and aesthetic
intention.

Like music, sculpture, painting and other form arts have their own
expression form, featured with professions. The carriers of various form
arts are the media of conversation, turning the expression of idea into
the content of artistic representation, and expressing the author s

subjective conception by evoking inside feelings.

Architecture is not only an engineering concept, but also literally
characterized with humanistic attribute. Under the condition of solving
technical and functional questions, architecture, as the visible material
embodiment, is able to aesthetically express personal idea and
proposition. Thus, it becomes the professional expression of architects.
This book selects five architectural design projects with diverse
subjects, using architectural means to express various themes,

perceptions and comprehensions.

Panjiayu Massacre Memorial Hall —By completely reproducing
historical scenes, the architectural design presents the realistic thinking
of the historical event and positive enlightenment to the present world.
The main themes of the Memorial Hall are: to remember the nation s
mortification, to keep alert, and to understand today is yesterday’s
pupil.

Jingxing Coal Mine Mass Grave Memorial Hall—It builds a
memorial place to exhibit historic documents and to express
condolence. In response to the grief and indignation, the building uses
expression of artificial desert scene, relief carving and sculpture,
describes the unyielding souls and scenes striking for survival themed
with life . To show the never-ending sympathy, hatred to fascist kiling
the innocents, and show the rightful emotions, although the two
memorial buildings have different subjects for two different historical
events, they both adopt sculptural language and symbols, etc. to
compensate for the limitations ot architectural expressions and means.

Tangshan Nanhu Exhibition Hall —Built in the mining subsidence
areas; the building s exhibition circulation adopting the concept of the
one-sided and non-orientable surface, named M bius strip in
topology, to explain the infinite loop. Architectural components and
recyclable building materials indicate the recycling idea that should be
followed by building, renovated area and city.

The office building at the foot of the hill in the urban park adopts the
periscope form to symbolize the building s functional properties.
Maximize the site s surrounding features, integrate the architecture with
the environment, and therefore make the building A Room with a

View .

In contemporary radical urbanization process, how to extend the urban
context and preserve the urban history so that a more distinctive
cultural ethos can be embodied in architecture and city? Tangshan
Urban Planning Museum renovated from an old granary is a good
example. Through urb2n space reconstructon and function
recombination, the exhibition hall represents urban open space. What
have been expressed by the renovation project —retainthe original
within the new building —are not only architectural tactics, but more like
urban strategies.

Although architecture is able to present some ideas directly or
indirectly, the free architectural imagination space is still limited. It is the



