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The Basic Forms of Classical
Architectural Elements

FHRZRAE GEARIN X

[.Order (#2X)

Order is the most collective and expressive element
of classical architectural decoration in ancient Europe.
The basic two styles are Doric (originating from Greece
in the 7 th century BC) and lonic(began in Asia Minor
Peninsula). In the last half of 5th century BC, the
Corinthian Order was created. It is in fact a variant of
lonic with an ornate capital decorated with two rows
of acanthus leaves and four scrolls. Later, the Roman
developed and created Tuscan Order and Composite
Order on the basis of Greek order. Those orders were
eventually known as “Five Classical Orders” and are still
popular nowadays after experiencing the movements of
Renaissance and Neo-classicalism in the 19th century.

The Doric Order features toughness, roughness and
simplicity to symbolize masculine power, while the lonic
Order characterizes curved lines and slenderness to
show female features. Corinthian Order was invented
by Callimachus in Corlinth and thus it was named.
As the most ornate of the Greek orders, Corinthian
Order did not make great influence on the conservative
Greeks. However, it was popular in Roman period
and combined with lonic Order to develop Composite
Order. Tuscan order is a simplified adaptation of the
Doric Order by the Romans. It is characterized by an
shortened shaft and simple ornaments.

—— Ist Century BC —~—

Above: The Erechtheion Temple in Athens Acropolis
was sited on an uneven land and built from 421 BC
to 405 BC. The design adopted lonic Order and was
regarded as a typical work of it.

DI R o 52 55 A B AT R

Above: The Parthenon Temple (from 447 BC to 423
BC) in Athens Acropolis, the most representative work
and masterpiece of Doric Order, is a real treasure of
Greece.

Above: The Jerash (from 64 BC to beginning of the
third century) in Jordan was the capital and largest city
of Jerash Governorate in ancient Roman period. The
columns in the plaza were designed with Corinthian
Order capital.

o
LR
(1-4: Chateau de Versailles)

Above: The Chateau de Versailles (commenced in
1624) in southern suburb of Paris was kept as French
palace for 107 years. The interior design features
Corinthian Order.

—— Late 18th Century AD —~—

Above: The Brandenburg Gate in the central Berlin,
a sandstone structure of neo-classical style, was
built from 1788 to 1791 under the order of Frederick
William Il of Prussia to commemorate the victory of
Prussia seven years’ war. Based on the gate of Athens
Acropolis, the design features improved Doric Order.




ILArch (B 35)

Structure of arch became more complete and
developed in ancient Roman architecture and the
adoption of it makes building more spacious in interior.
Cross arch was used on the top of square architectural
space in the middle age of the first century. The vault
was successfully supported and weight of it was
dispersed to corners of the space. In that way, constant
bearing walls were removed and the space became
more spacious. In later time, several cross arches were
employed together. Combined with arches of other
forms or vaults, it offers possibilities to create more
sophisticated and grand top space.

In the Gothic period, the semi-circular arch structure
was replaced by two-centred arch. In all, the arch
structure is one the striking features of classical
architecture in Europe.

Above: The Helsinki Lutheran Cathedral in Finland was
built from 1830 to 1852. The modified Corinthian Order
capital combined with Tuscan Order shaft brings a
simple yet solemn feeling.

—— Ist Century AD ——

Above: The Pantheon in Roman is the only large
Roman building completely preserved and represents
the highest architectural achievement of ancient
Roman. Its architectural form, scale and appearance
are extensively imitated by later architects. The
diameter of the interior is 43.3 meters, which is the
highest record in ancient European architecture. The
record was kept for 1,800 years.

Above: The Arlington National Cemetery (1864 to the
present) in Virginia uses lonic Order capital.

—— Middle of 13rd Century AD ——

Above: The Hohe Domkirche St. Peter und Maria
(Cologne Cathedral), located on the western bank
of Rhine River at the centre of Cologne, is the most
important as well as tallest Gothic church in Germany.
Its Construction commenced on August 15th, 1248 and
completed on October 15th, 1880. The arches inside
are of Gothic Style.

Above: The Florence Cathedral in Italy, the gem of
Italian Renaissance, is only in the fourth place to Saint
Peter's Basilica in Roman, St Paul's Cathedral in UK,
and Milan Cathedral in Milan in the world.

The construction work began on September 9th, 1929
and Cambio, a famous architect contributed the primary
design proposal. During the later 170 years, generations




participated in the construction. The dome designed by
Filippo Brunelleschi totally broke the traditional style of
Catholic Church and became an important symbol of
European Renaissance. In addition, Brunelleschi was
renowned as an master because of the dome.

—— Late 15th Century AD —

Above: Westminster Abbey officially known as “The
Collegiate Church of St Peter” was located just to
the southwest of the Palace of Westminster. It was
originally constructed under the order of Edward |
(a devout Christian) in 1050 and completed in 1065.
The present church, begun by Henry Il in 1245, was
finished at the end of 15th century. The building is
regarded as a masterpiece of Gothic architecture in UK
with resplendent, magnificent atmosphere and tranquil
and solemn feeling together.

Henry VII Chapel in the Westminster Abbey is a
representative work of late Perpendicular Gothic
style with its delicate interior decoration. The fan vault
was built by white stone and the arch rib was replete
with sculptural patterns. The funnel-shaped floral
patterns dangled from the vault, creating a graceful and
exquisite wonderland.

—— 16th Century AD —

Above: St Peter's Basilica in Roman is the most
renowned work of Renaissance architecture. Its design
attracted and involved several famous architects in
Renaissance period such as Bramante, Michelangelo,
Raffaello and SanGallo and so on. The grand vault in
the atrium was out of the hand of Michelangelo, porta
and Vigniola and finished in 1590 and decorated with
caisson ceiling and bronze baldacchino.

—— 19th - 20th Century AD ——
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Above: The Basilique du Sacré Coeur in Butte de
Montmartre in the north of paris was designed by Paul
Abadie. Construction began in 1875 and was finished
in 1914. It was consecrated in 1919.

The imperial vault, drum and solid walls showcase the
characters of Byzantine style, while the constant arches
demonstrate the designing method of Romanesque
architecture. All those compose the Eclecticism style
which combines diversified styles and emphasizes on
scale and beauty in form as well as intimating different
styles freely.

[11 .Wall Decoration (& & & 4F)

Architecture in ancient Greece stresses on solid
structure, thus it is called “sculptural architecture”.
The indoor space at that time was not very attractive
in design with sculptural patterns and paintings
as the main decorative elements. The Pantheon
completed in BC 27 and rebuilt in AD 120 years was
an clear example with the walls decorated only with
copper sculpture. Until the discovery of Pompeii city,
people began to have a real understanding of the
achievement in fresco design. Pompeii frescoes are the
main remains of classical frescoes and have a great
influence on neo-classical art in Europe.




In early times, religious elements were used as the
dominant wall decoration pattern. However, after the
Renaissance, the wall decoration went to a totally
different trend with sophisticated patterns being highly
promoted. The later styles of Baroque, Rocco, and
Neo-classical are still characteristic of such elegant and
noble decoration.

No matter on wooden panels, leather panels or
colourful wallpapers, mirrors or galvanized furnishing
surfaces, the detailed patterns such as arc or spiral are
the common elements on wall decoration in classical
buildings.

Above: The city of Pompeii has been a Roman town-
city since BC 82 years. Along with Herculaneum,
Pompeii was partially destroyed and buried of ash
and pumice in the eruption of Mount Vesuvius in AD
79. Pompeii was lost for nearly 1700 years before its
rediscovery in the 1740s.

Gust Maou, an art historian, categorized the Pompeii
frescoes into 4 types: walls regardless of frescoes;
architectural pattern, painting architectural details
on the walls with different colours and sceneries in
other space; decorative pattern or Egyptian pattern,
delicately carved pavilions or flowers as the main

ornamental element; dreaming architectural pattern
or Pompeii Baroque, the strange structures and bright
colours bringing dynamic and spatial feeling to the wall.
Changes of Pompeii patterns show the transition of
decorative ideas and influence of foreign factors.

Above: Basilica San Marco lies on the Piazza San
Marcois at the centre of Venice and is one of the most
splendid and important Catholic churches. Its history
can be traced back to 1000 years ago when it was built
in AD 829 years. From 1043 to 1071, it was repaired.
Once as one of the largest churches in medieval
Europe, it is also regarded as classics of Venice
architecture. The design combines oriental style and
the mosaic fresco brings Byzantine and Gothic styles
together. All of the those compose the unique charm of
Basilica San Marco.

—— 16th Century AD —

Above: The Gesu in Rome, designed by famous
architect and theorist in Italian Renaissance, is a
representative work of transition from mannerism to
Baroque. It is also called “the first Baroque building”.
On the interior walls, architrave with concavity and
convexity changes, figural sculptures on the blind
window and typical badge pattern are the main
decorative elements to be imitated in church design.

—— 16th — 18th Century AD ——

Above: The Palace of Fontainebleau is the largest
French royal chateaux. The interior decoration was
done by an ltalian artist by combining French and
Italian styles together, finally forming the well-known
“Fontainebleau style”. The style features softness and
gentleness. The decorative elements of sculpture,
wooden texture and colourful frescoes show the special
aesthetic taste of French royal culture at that time.




—— 17th - 19th Century AD —

Above: The Chateau de Versailles features gleaming
and sumptuous interior design with interior walls
of more than 500 halls of different sizes decorated
with sculpture, giant fresco and tapestry. The hall of
mirrors, as one of the most famous rooms in the world,
was reconstructed from open loggia with a length of
73 meters, height of 12.3 meters and width of 10.5
meters. One side is the seventeen arcaded windows
that overlook the gardens and another side is a giant
mirror composed of 483 pieces. The walls are clad with
marbles of light purple and white or green marble and
talmi gold.

IV .Ground (&)

In early days, the large-scale classical buildings were
mainly used to hold public events. In order to create
splendid and grand atmosphere, stone was employed
as representative decoration element. In interior design,
stone was always adopted to decorate the border or
combined to form diversified patterns. Later, stone was
gradually replaced with solid wood. In addition, carpet
and fabric were used in classical building since the
development of Silk Road and cultural communication
between Western and Eastern countries and became
the main ornamental elements of floor design.

—~— 12nd Century AD —

Above: The St. Stephen's Cathedral is the largest
building typical of Gothic style in Austria. It was a
reconstruction project in the 13th century from a Roman
church completed in 1141. In the interior space, the
stone pattern design on the floor is a representative
element.

—— l4th Century AD —

Above: The Cathédrale Notre-Dame, sited on the
Cite Island in the Seine within the city of Paris, was
constructed from 1163 and finally finished in 1345.
The interior design stresses simplicity and the floor
decoration is the most representational.

Above: The Louvre, as the palace with the longest
history in France, had been being built over 300
years(1546-1878). Decorative features from flourishing
stage in French Renaissance period to initial stage of
classical style can be found there. The stone pattern on
the interior floor is full of classical aesthetics.




—— 17th Century AD —

Above: Stone pattern design inside Chateau de
Versalilles, a representative building of French classical
style. On October 6th of 1789, Louis XVI was driven
out of Chateau de Versailles, which ended its history
as Palace. During the period of French Revolution, it
was plundered for several times with furniture, fresco,
tapestry, chandelier and ornaments being stealed
and doors and windows being damaged. In 1793, the
remaining artistic object and furniture were removed
to Louvre and during the later 40 years, it was vacant.
In 1833, King of Louis Philip issued an order to rebuild
Chateau de Versailles as a history museum.

REE, BHXH

—— 18th Century AD —~—

Above: The Paris Panthéon an early example of
neoclassicism in the Latin Quarter in Paris with a
facade modeled on the Pantheon in Rome. (1774-1789)

It was originally built as a church, after many changes,
now functions as a secular mausoleum containing the
remains of distinguished French citizens. Before that, it
was changed two times as church. In the interior, stone
pattern floor of deep blue color matches well with the
wall paintings, creating a solemn atmosphere.

Above: The design of the Winter Palace on the southern
bank of Neva River in St Petersburg was deeply
influenced by French classical style with rationality and
irrationality coexisted.

Its specific location in frigid zone being considered, the
floor was covered with marble of warm colours to create
a warm and bright feeling.

V.Door and Window (I1#=%)

The main entrance gate of Mycenae Archaeological
Sites of Mycenae built with giant stones and in BC
1350-1300 is the first arched door in Europe. Later,
the solid sculptural pattern and curved lines in varied
styles were extensively adopted to decorate doors and
windows, which formed the main features of classical
architecture. For example, patterns of floral sculpture
unit and traditional columns are commonly seen.

Above: The Doge’s Palace exemplifies the city’s
Gothic architecture in Venice. It was built from 1309
to 1424 and seriously damaged by fire in 1574. The
reconstruction work continued the original Gothic style
despite of the concept of neo-classical style proposed
by architect Andrea Palladio.

The most attractive feature of the architecture is the
hollow-out pattern on the lower part of the fagcade. The
design corresponds to the composition regularity of
“simplified top and sophisticated bottom”. In addition,
combination of spiral-shaped columns and lancet
windows reduced the heavy feeling of solid wall. At the
same time, the marble sculptural decorations added
luxuriant and elegant aura to the whole building.




functions to shed gaps and as decorative structure.
In fact, it originates from outside walls furnishing of
classical architecture and and now is as the common
method in interior design.

—— 16th Century AD —

Above: The Vaux-Le-Vicomte Castle in suburban Paris
was built in Louis XIV(1656-1661). The column, wild
floral pattern and eave symbolized the unparalleled
achievement of Classical style in France.

5 ST 4 T R B Tk R Above: In the Louvre, the French architect combined
v architectural elements of Renaissance style and
traditional elements of France together in a harmonious
way and developed a brand new architectural style.
The golden studio line corresponds with the golden
furniture, echoing the elegance and delicacy of French
palace.

—— Late 19th Century AD —

—— 17th Century AD —

Above: The Opéra de Paris embodies the typical
eclectic architectural style with composition method of
Renaissance period, vertical and horizontal division
method of French classical style and adoption of light
and shadow, sculptural pattern of Baroque. Pursuit of
beauty in form is the main character of such buildings.

Above: The S.Andrea al Quirinale in Roman by ‘
Giovanni Lorenzo.Bernini is one of the most important
churches. At the entrance gate, Corinthian pilasters Above: In the Chateau de Versailles, the golden ceiling
hold a sculptural structure and two independent lonic line goes well with the green colour to make a bright
columns support an arched porch. VI.Studio Line (#14X) space.

Studio line came out in the developing process of
classical style. There is always a clear line, called
studio line, between ceiling and interior wall when they
E R REXEERS 3 are created by different materials or colors. Studio line — 18th Century AD —




—— 17th Century AD ——

Above: In the Winter Palace, the sophisticated golden
line matches well with the warm colours to emphasize
the sumptuous and splendid atmosphere.

Above: The chandelier in Winter Palace in Russia.

—— 19th Century AD —

VIl.Lighting (% 7)

The European-style chandelier features ornate
decoration, strong color and exquisite form and injects
elegant and luxuriant aura into space. Its design lays
emphasis on lines, form and color. Crystal chandelier
originates from Roccoco Period in mid 17th century in
Europe, when people in European countries were very
fond of luxury bright ornaments. Crystal chandelier
becomes popular from then on. In fact, historical record
of crystal chandelier can be traced back to Renaissance
period in the 16th century. At that time, the chandelier
was designed with metal pedant, hanging crystal
ornaments and lit candles. The first crystal chandelier
was out of the hand of Bernardo Perotto, a French
Italian, in 1673 and still reserved in museum.

The chandelier in the San Nicholas Church granted by
the Russian tsar in 1880.

Vil.Fireplace (%% #7)
— 16th — 18th Century AD —~ The European countries are always cold for their
specific location in the north part of Northern
Hemisphere. Thus, fireplace is rather essential for
heating. In early times, people always dug a hole at the
centre of their dwelling space and then made a fire with
wood in it to warm the space. The smoke was emitted
through the openings on the ceiling. Thousands of
years later, the fireplace was removed to the outdoor
as the appearance of two-story buildings. However,
the smoke was always coming into the indoor space
for its horizontal structure. Later, chimney was used
to solve the problem, which also makes the fireplace
more popular. As one of the most important elements
in European classical architecture, fireplace gradually
becomes a decoration structure in modern times. The
mantel is the most important structure when building a
fireplace and it often provides a favorable opportunity
for designers to show their talent. Fireplace has diverse

7-1: Fontainebleau)

Above: The chandelier in Fontainebleau in France.

FERSEBES RS

styles in different countries, such as Biritish fireplace,
French fireplace, American fireplace and so on.
Fireplace still plays an important role in neo-classical
architectural design.

—— 12nd Century AD —~—

The traditional fireplace in Burg Gemen in north Rhine-
Westphal State in Germany.

Burg Gemen

—— 17th Century AD —

(8-2: Fireplace Chate

The fireplace in the Chateau de Versailles in France.
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WESTERN CLASSICAL CHARM

French I Residence
[ L ] - ”@’“@ - E X3

Los Angeles, USA

The clients wanted their new home to reflect the classic grandeur of the French W FZRAMNFRELER I AR t‘*&“é‘ 22, ERERFNMMESE. &
chateaux while incorporating their own unique personal touches. Richard Landry's THREEE - ZEE ZRERNER, FTHRREAME
design of the home is influenced by the 18th century French architecture, while IR, 1i%i7it¢(: ng’]EL\x )q St EARIA24, 281FFH K, THE
borrowing from other eras. The owners had purchased an empty lot in a gated sub- R I — S A E TS, Tﬁf G E B AIE, SEERIEA . BIKMIREAEE
division of estate-sized building sites for their home. 24,281 m of treeless land became B ZHRIETTAFIE, 1T T —AMRA2 OB MER AT, FEHETIE
Richard Landry's canvas for the 21st century chateau he created of French limestone, BRI, AW AR B EOR B H A M M ST, HARA B
ysefj 'brlck and gast 'concrete, topped by a slate mansard rgof. The anngulated roofline BAMEE B, TSRS eSS B4 T, — 5K KNSRI
is divided by projections and turrets, and layered by balconies and loggias that render e ERAES, IS RE NS, WEGREEAL, TEE . TAK
the vast facade less austere. The house is approached by a long driveway that passes peied B 3. ’ ’
RN T ENNRSIBRBK, IR &I HTE T — N AN T RIDEEAN, B X

over a bridge alongside an amusing architectural folly: a pottery studio, disguised as i
a mill, complete with a functioning waterwheel. Richard Landry designed an enclosed EEERARFNMEN. (TTAEHNAERZPUARANGSEIEREFE,

\4

foyer to welcome guests, while preserving the privacy of the rest of the house, which
cannot be seen from the entryway. The foyer features a custom-designed limestone
fireplace, flanked by a pair of curio cabinets.

LR, BRI - L& ( Susan Cohen)
SiJ\‘fmm‘é‘(:' BE¥., FETAER
T, BER&%ERETE
o MARRIEHILL AP
m&kﬂﬁ)ﬂ% %BED?D, BH,L /mHkZT%/]\BE\HO ET\ ERE, REFMU
SEEHERE, F—HBEBEMEENTA/NEENERE. MEkHIARILE
EBMA—RFINHI NHTER 7 e, B8 B TIUR KR
VERNER TR ENEEK. BEMEERRS )\fumﬁ‘?r?\ HRFIEAKEN
N, ERERSBRXRARMNABEXEEIYtERERL

Inside, the house has a surprisingly earthy feeling. Developed by interior designer
Susan Cohen, its warm color scheme, consisting of tawny shades of ivory, cream,
beige and brown, complements the owners’ collection of antiquities and fossils.
The owners entertain frequently, so the house was designed for graciousness and
hospitality. Landry concealed a full bar in the living room behind a glass panel that
displays an artistic kimono. The contemporary mahogany fireplace, which matches
the window surrounds and ceiling beams, warms and illuminates the room. The living
room, library, family room and dining room all open to the covered loggia, leading
to a vast expanse of lawn, dotted with formal gardens, whimsical topiaries, a tennis YEBENR—TEBREEENSHET, HAR—MERHENEAETHE
court and a children's play area. The main gallery of the house features a series of BEHIG. MXEKIR, BERE - ZEBEARIHERIE sﬁﬁilﬂo

arches that visually break up its imposing length. The repetition of wall sconces and

ceiling fixtures also serves to eliminate any trace of visual monotony. One of the most

surprising and delightfully eccentric elements of the house is a bridge traversing an

indoor water feature, connecting the gallery to the "Tatami" room, an unexpected piece

of Japanese design in an otherwise Euro-centric house.

The owners didn't want a replica of a French chateau filled with antiques, but rather
a fresh, new house that referenced the past without mimicking it. Richard Landry's
design succeeds on all levels.

While influenced by the 18th century French architecture, the 21st-century chateau we created does not replicate the past, but references it, resulting
in a warm and casual family-oriented residence on the interior, beneath an exterior crafted of French limestone, used brick and cast concrete and a
slate Mansard roof, and surrounded by exquisite formal gardens.

Richard Landry



