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Tong Kam-tang

The 1999 and 2000 editions of the Hong Kong Visual Arts Yearbook were published by the Department
of Fine Arts of The Chinese University of Hong Kong under the commission of the Hong Kong Arts
Development Council (HKADC). The publication of the Yearbook subsequently went on a two-year hiatus
following the termination of the commission. In 2003, the HKADC resumed its support of the Yearbook
in the form of grant, resulting in the publication of a further seven editions. Since its launch edition,
the Yearbook has been thriving on an increasingly streamlined, consolidated structural and operational
framework, the credit of which undoubtedly goes to the previous three editors-in-chief, the trailblazers of
the Yearbook.

Throughout the years of its publication, the Yearbook has firmly adhered to two editorial directives:

research and documentation. In accordance, Hong Kong Visual Arts Yearbook 2010 is organised into two

main sections, “Essays” and “Chronicles”. Three of the seven essays collected in this volume discuss issues
» “

pertaining to the exhibitions in question: “The Artworks of Van I-pong”, “Lofty Integrity: Donation of
Works by Wu Guanzhong”, and “Echo — Hong Kong Sculpture Biennial 2010”.

A renowned traditional Chinese landscape painting artist, Van I-pong had been active in the Hong Kong art
scene between the years 1949 when he first set foot on the territory and 1984 when he migrated to Canada,
leading a life intricately woven into the fabric of arts development in Hong Kong since the founding of New
China. The essay, “The Art and Life of Van I-pong”, not only gives a detailed introduction to his life and
travels but also offers an insightful analysis of his artistic development and achievements, thereby providing
the readers with a comprehensive overview of the art veteran. One of the most important contemporary
artists, Wu Guanzhong had maintained an inseparable tie with Hong Kong, having generously gifted his
masterpieces to the Hong Kong Museum of Art with several donations. It struck a particularly sad note
that the exhibition, “Lofty Integrity: Donation of Works by Wu Guanzhong” organised by the museum
was to be the swansong of the artist. In penning “Returning to the Single-log Bridge, Facing the World: Wu
Guanzhong’s Bequest of Art Collection to Hong Kong”, Szeto Yuen-kit not only chronicles Wu's unstinting
gifting of his paintings but also pays his utmost respect and remembrance to a great artist. Stamping its
mark on the Hong Kong art calendar, “Echo — Hong Kong Sculpture Biennial 2010” being held around
an eclectic mix of venues across the territory was the joint efforts of several organisations. Both a participant
of the Biennial and a seasoned sculptural artist who has sought new developments in Guangzhou in recent
years, Lai Yat-fong Roger contributed the essay, “Sculpting Sculptures: The Sculpture of Hong Kong” to
this volume in which he succinctly outlines the course of sculptural art development in Hong Kong while
offering critical commentary on the “Oasis . Mirage: Hong Kong International Sculpture Symposium
20097, an art extravaganza held at the West Kowloon Waterfront Promenade in March 2009. Equal weight
was given to the debates concerning the challenges and opportunities presented to the development of

sculptural art in Hong Kong.

The popularisation and the increase in the offering of art degrees have generated concerns about the
curriculum design and course objectives of master and doctoral degrees in the arts in the territory. In
“Anything Goes’ and ‘Creating New Knowledge’ — about Doctoral Degrees in Fine Arts for Hong
Kong”, Frank Vigneron sheds new light on the issue and delves deep into the controversy surrounding the

assessment criteria for contemporary artworks by art colleges. His personal comments are certain to spark
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further public discussions. Design has been instrumental in transforming Hong Kong into a commercial
and industrial hub. In giving a chronological account in “A Century of Hong Kong Design”, Lam Suet-

hung charts the history and development of Hong Kong design since its genesis in the early 20th century.

The last two essays take the forms of a chronology and an interview respectively. With its informative data
and a comprehensive analysis on the materials attached as a preface, “A Chronology of Artists” Activities in
Pro-Beijing Newspapers in Hong Kong between 1940-1959” written by Sophia Law has undoubtedly set
the foundation for future research on Hong Kong art. Coming into effect in April 2010, the “Revitalising
Industrial Buildings” scheme has been held responsible for the subsequent rent hikes and an exodus of artist—
tenants from industrial buildings across the territory, impacting the livelihood of artist—tenants in ways more
than one. The controversy has prompted Lam Ka-man to hold a roundtable with three individuals who hold
the matter close to their hearts. The interview, “Artists vs Media vs Government vs Artists: Using Industrial

Buildings Revitalisation as an Example”, has been written as a record of the meeting.

With the advance of digital technology, the “Chronicles” section of the Hong Kong Visual Arts Yearbook
has been published on CD-ROM since its 2007 edition; an online version was simultaneously launched
to facilitate the ease of browsing and accessing the data. However, reader feedback indicated that the CD-
ROM version had not been a popular one, a fact easy to understand in view of the advantages the internet
browsing has over CD-ROM search. It has been decided that the release of the “Chronicles” section on CD-
ROM will be discontinued and will only be made available on the website, thereby affording the editorial
team to devote more time and resources to improving the contents of the publication. But because of
the importance of the topics addressed in “Public Issues”, an integral part of the “Chronicles” in previous
editions, the section will also be published in the section of “Essays” in this volume for easy reading. Indeed,
posting visual materials on the web will allow greater flexibility in retrieving and cross-referencing data. The
ideal scenario would be the construction of a user-friendly platform which comes complete with materials
of the “Chronicles” section contained in pre-2007 editions, thereby enabling the cross-referencing of all
published volumes. I believe it too will be good news for all readers of Hong Kong visual arts materials.
However, work so massive in scope will cost significant amount of personnel and financial resources, which
I earnestly hope will find the support of the Hong Kong Arts Development Council as the organisation has
always been so generously pledging.

Lastly, I would like to extend my sincere gratitude to the Hong Kong Arts Development Council for
granting the funding to make the Yearbook possible and all the individuals, groups and organisations who

have played a part in bringing yet another edition of the Yearbook to our readers. (Translated by Lam Wei-
yin Agnes)
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