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To most people, sketches are done using a simple tool to capture
swiftly a brief outline or style of an object.

To me, sketching is an opportunity to sharpen my drawing
skills by combining different scenes from nature. Which explains why
my sketches often given birth to many paintings after a period of
gestation.

Whether the sketches are done with a few, quick strokes or in
great details, they are the sources of my inspiration. In this respect,
the time taken to do them becomes irrelevant.

Wu Guanzhong



Preface

ince the mid-fifties, my works have been.conceived; - -

planned and done in contemplation of nature. Before

the eighties, most of my oil paintings were done while

I roamed the countryside, carrying my heavy painter’s kit on
my back, making sketches of nature at different places. That

could be likened to selecting iron-ore and making steel at the -
same time. From the mid-seventies onwards, I also painted

in ink and watercolour in a similar manner. I have been
labouring for over thirty years travelling all over my mother-
land, with my painter’s kit slung over my shoulder, just like a
roaming pedlar.

Over these years, I naturally resorted to sketches with
which I captured scenes as records for my future sources of
inspiration. Besides, it is always easier to carry a sketchbook
than a painter’s kit. My practice over the years has proved
that my sketch-books are invaluable to my work. Since the
late eighties, 1 have been doing creative work based on my
sketches. With a sketch-book in hand, I have wandered from
place to place, up the mountains or down the valleys, making
sketches from nature, and at the same time selecting the
better ones for use in my paintings. When everything goes
well, my sketch-book will be filled with “fertilized embryos”.
At the end of each trip, instead of worrying about losing my
luggage, 1 would always make sure that my sketch-books
were with me so that I could go home to bring new lives to
my paintings and experience both the joy and the pains of
“labour”.

Pregnancy generally results in the birth of a baby, but an
embryo in art may take months, sometimes even years or
decades, to develop into a mature work of art. There are
cases when embryos may not develop at all. For these rea-
sons, | treasure my sketch-books, browsing through them
from time to time. One day a new painting may emerge out
of them.

Over the past decades, I have accumulated a good number

of sketch books, especially those containing sketches done in

the 1980s..These are a mixed bag. Some of my friends sug-
gested that I select the good ones from them and get them
printed, as a reminiscence and witness of the path 1 had
travelled in my artistic career. One always cherishes his
creation however poor it may be. I decided to heed their
advice. Out of a large number of sketches done since the
1950s, 1 selected over 100 sketches representing various
stages of my creative activities and put them into one collec-
tion. Some of these sketches have been developed into
large Chinese brush paintings, watercolour or oil
paintings, published or exhibited in China or abroad.
Careful observers may compare these different versions and
trace the process of my artistic creation and weigh the loss
and gain that result in the process. As a painter, I wish to
reveal my inner world, candidly and with sincerity.

My nude paintings in oil have all been destroyed. Of the
large number of nude sketches, there is not a single one left.
In looking through my collection one day, however, I came
upon a male nude which I used in preparing my lectures at
the Central Academy of Art. Tailored to the requirements of
the academy, this sketch lacks in inspiration and liveliness.
As it is the only nude I did that is still in existence, I have
included it in this collection, as one of the footprints I have
left behind. It was not until 1990 that I started to paint
human figures again in oil, ink and sketches.

My life as an artist has not come to its end as yet. Where
is the artist heading for? From these footprints left behind
from the past decades, one may get some ideas of what is
lying ahead. But it may still be a hazy future!

Wu Guanzhong
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A study of Human Figures
1951 ¢ 38.5 X 59 cm

KATERBERPIES > & the Central Academy of Art. Though
BARBBEMHHME > FRAEPREM lacking in individuality and inspiration, it
2 e £ B4 I £ 0 BR A 7F . 8 5k is the only nude I did in my early years
HE > AEKRFERE— A8 that is still in existence.

FHET o

All the nudes I did were destroyed at the
time of political upheavals. This sketch
which I discovered accidentally was

done while I was preparing a lecture at




“’37“ N




‘Sketches by Wu Guanzhong

R
= ,;'.;M

[ was condemne

transferred from the Central Academy

of Art to the Qinghua University




i jf’@ TAb
A3 3 ‘g,‘z’ S—

5i%ie R
M‘?%f\%’%@?‘
’)“un/\‘q@_?%ﬂ‘

.

11

o \——w—é‘:sm




Sketches by Wu Guanzhong

BN

Donkey
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