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Chinese Export Paintings of the Qing Period in T

The sound of the Buddhist bell spreads afar from the gate of meditation; the Ocean

Banner Temple stands yonder in the mist — A study of illustrations and history of the

Ocean Banner Temple, a famous ancient temple of Canton

Andrew Lo Song Jiayu Tao Guoyuan

L. The discovery and dating of the paintings of the Ocean Banner Temple

The shadow of the banner falls from the terraces;

The river waves return with the force of the tide.

For songs, one seeks out the maidens of Pearl River;

Autumn brings back the king of the geese.

Who paid for the green tiles?

And did the monk halls appear out of nowhere?

In those difficult days, [Shang Kexi] brought resources to the temples,
But [his son] the “sworn brother” truly had no talent.

This was a poem written in praise of the Ocean Banner Temple by Chen
Guan of the Qing (1644-1911) who in his notes said that the temple could rival
any of the great sites of the Jiangnan area. “All its beautifully laid out halls and
terraces are unsurpassed even by the Cheng’en and Baoen temples in Nanjing,
or the Lingyin and Jingci temples at West Lake, Hangzhou.” "’ The “green tiles”
refers to Shang Kexi (1604-1676), “Prince who Pacifies the South,” who was
refused permission to use green glazed tiles to build his mansion, and which were
then donated to various temples in Guangzhou (see Section 4 of this preface).
The “sworn brother” refers to Shang Kexi’s son Shang Zhixin (1636-1680) who
assumed his father’s title. He was an excessive drinker and enjoyed killing. In
official communication from the Kangxi emperor (r. 1662-1722), he was referred
to as the “Prince who Pacifies the South and sworn brother Shang Kexi.”® Later,
he joined forces with Wu Sangui (1612-1678) and Geng Jingzhong (?-1682),
and rebelled against the Qing, and this was known as the “Rebellion of the three
feudatories.”

All that remains of the Ocean Banner Temple, one of the ancient temples of
Guangzhou which flourished in the Qing dynasty and fell into disrepair in the
Republican period, are the Ocean Banner jetty, the Ocean Banner park and two
halls, which hardly convey its past glories. For a long time, it was only through
poems like those of Chen Guan, stele inscriptions and the written accounts of
travellers that we could know anything about the temple, and there was no way to
visualize the splendour of its beautifully laid out halls and terraces.

It must be said that it is by pure chance that we are able to see these paintings

of a temple kept in storage for over two hundred years. They are found in an

album that entered the collections of the East India Company (now in the British
Library) in 1807. Since then, apart from Mildred Archer who pointed out that they
were depictions of the Ocean Banner Temple, ¥ no one has done any research on
them. Thanks to Frances Wood’s efforts to provide photographs for this book and
our research into the paintings themselves and related materials, it was possible
to determine with absolute certainty that they showed the Ocean Banner Temple,
once one of the four glorious sights of Guangzhou and now no longer in existence.
This has been truly inspiring. Such a complete and detailed series of paintings of
a temple are not only not to be found amongst Chinese paintings, and we have
not found any other examples amongst any of the collections of Chinese export
paintings that we have surveyed, thus their historical value is immense.

There are altogether ninety paintings in gouache on paper and one pen and ink
on paper. They appear to have been done by two different hands at two different
times, yet they are similar in that they have chosen western perspective and some
of the halls depicted are similar. There are differences in which buildings and
monk’s quarters are included, and differences in details between similar paintings,
and in this way the two series of paintings complement each other. There are
forty-three paintings in the first series (Add. Or. 2084-2126), with twenty-two
paintings of buildings, a plan of the whole temple, a painting of the rear garden,
and nineteen paintings of Buddhist images. In the second series (Add. Or. 2139-
2186), there are forty-eight paintings of which twenty-three depict buildings, one
the rear garden and twenty-four portray Buddhist images. None of the paintings
have titles, but the identification of buildings can sometimes be made on the basis
of the name plaques of the halls when they are depicted in the paintings; some can
be identified on the basis of the contents and others are difficult to identify without
recourse to historical records.

There are four main reasons for our identification of these paintings as
depictions of the Ocean Banner Temple. One is that a very small number have a
note on the top right-hand corner in English as “Joss House, Honam™; another is
that in front of two of the halls are lanterns with the inscriptions “Ocean Banner”
and “Ocean Banner Chan Temple.” A third reason is that the architecture and the
Buddhist images depicted can be closely identified with the plan of the temple
and description in Chen Lanzhi’s 1790 edition of Haichuang Zhi (History of the
Ocean Banner Temple) included in the Linghai Mingsheng Ji (Famous places of
the Linghai area). * Finally, the depictions of the temples fit the drawings and



descriptions of western visitors to the temple.

As the paintings were acquired in 1807, we estimated that they were painted
around the late eighteenth century. Some changes were made to the buildings
in the Ocean Banner Temple before and after those dates, thus some buildings
are different from those shown in the paintings and some are not seen in these
paintings. It would appear that the second set of paintings (Add. Or. 2139-2186)
may have been painted slightly earlier than the first set, for in the depiction of
the rear garden, there is only one common burial stupa shown, whilst in the
second set of paintings (Add. Or. 2084-2126) there are two. In Chen Lanzhi’s
1790 “Haichuangsi Tu” (Plan of the Ocean Banner Temple), there are two burial
stupas. In the second set (Add. Or. 2139-2186), the Hall of Vairocana, built in
1766, is shown, suggesting that the painting was made after 1766 but before
1790. Although the first set (Add. Or. 2084-2126) is later than the second, in both
sets, the two halls of Skanda and the Temple Guardian in front of the Precious
Hall of the Most Majestic are square structures with combined hip-and-gable
roofs, different from the hexagonal pavilion structure in Chen Lanzhi’s plan of
the temple. Therefore the first set must also have been completed before 1790.
(Note: It appears that all the Chinese export paintings in the East India Company
were assigned a series of numbers and listed at roughly the same time in the
early nineteenth century, regardless of what time they had been taken into the
collections. As a result, it should be noted that the sequence of numbers where
the apparently earlier series have higher numbers than the later series, bears no
relation to the date of the artefacts, or to the date of their arrival in the India Office
Library.)

I1. The construction of the Ocean Banner Temple

The Ocean Banner Temple was founded at the beginning of the Qing and
its foundation was a result of a combination of political, economic and religious
circumstances in the Guangdong area at the time. The Manchu Qing military
conquest of China was all but over and, in order to stabilize the government, it
was necessary to win the support of Chinese officials, landlords and intellectuals
through the use of various economic policies, and policies which gave precedence
to Confucianism and Buddhism. In the southern provinces of Fujian, Guangdong,
and Yunnan, large areas of territory, known as the “Three feudatories,” had been
given over to the control of strong pro-Manchu Chinese leaders Geng Jingzhong
(7-1682), Shang Kexi (1604-1676) and Wu Sangui (1612-1678), and when the
Kangxi emperor attempted to abolish their fiefs, the three feudatories rose in
rebellion and a very disruptive war ensued between 1673 and 1681. Shang Kexi
held absolute power over Guangdong’s military, government and economic affairs
but also recruited poor scholars, and supported the building of Buddhist temples.
After the suppression of the Southern Ming Yongli emperor (1647-1661) in the
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Guangzhou area, many of his local supporters amongst the gentry and intellectuals
entered monasteries and became monks (to escape punishment by the Manchus).
Because of their high intellectual level and good contacts with local officials
and notables, they were able to promote considerable local development in Chan
Buddhism.

The Ocean Banner Temple is said to have been founded under the Southern
Han (907-971) as the Temple of a Thousand Autumns, but later fell into disuse,
and was taken over by the local inhabitants. In the late Ming period (1368-1644),
two monks, Guangban and Yuechi, were given a small amount of land by the
local headman, Guo Longyue and built a Buddha Hall and a Cundi Hall, and
called the whole the Ocean Banner Temple. At the beginning of the Qing period,
Geng Jingzhong and Shang Kexi, two of the three feudatory princes, together with
local officials and gentry, repeatedly invited the monk Kongyin (Daodu, 1600-
1661) from Huashou Temple, Luofu Mountain and his disciple, the monk Tianran
(Hanshi, 1608-1685) from the Thunder Peak Temple in Panyu District to take over
the Ocean Banner temple. Finally, they persuaded Tianran’s successor, the monk
Azi (Jinwu, 1633-1681), who had been recommended by Tianran, to become
abbot of the temple. According to some scholars, at the beginning of the Qing,
the Chan sect was divided between the “New Court” group which supported the
Qing dynasty, and the “Former Nation” group which opposed it. Tianran followed
the Chan teachings of Shouchang, the Caodong Sect, which represented the “Former
Nation” group, many of whose followers were forced into exile at the end of the
Ming because of their anti-Qing sentiments. Some became scholars and painters and
left behind a considerable volume of writings and paintings. Tianran’s collection of
collected sayings, and the collected works of his disciple Dangui were all proscribed
by the Qing. ©

When the monk Jinwu became abbot of the temple in 1662, thanks to his
efforts and those of the monks, in the period up to 1672, the basic layout of the
temple with Buddha hall, living quarters, other halls and Buddhist images was
created. In 1673, he went north to get the Buddhist canon, returning in 1675.
From then on, the community of monks grew, to the point where they had to
make the “Thousand monk™ iron cooking pot to feed the community. He himself
gave everything he had and spared no effort to support the temple. In 1678, not
long before he died, he sent the monks out collecting funds to build the Sutra
Library. He died in 1681, having converted over seventeen hundred monks and
lay believers. 7 He has left for us his collected works entitled Aziwu Chanshi
Guangxuantai Ji (The Guangxuan Terrace Collection of Chan Master Aziwu).

Jinwu was from the Wan family of Panyu District. His father was a student,
and in his younger days had fallen foul of the law and became a prison guard,
which had turned him against the Qing government. Jinwu was “an exceptionally
able and wise abbot,” and was also very good in argumentation. With the support

of his monks, he worked very hard, and in ten short years, he built the Ocean
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