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| feel most grateful to my parents and my family,
to the photographer Mr. Wu Jialin,

to the poet Mr. Lei Pingyang,

to the translator Ms. Yu Danxian and

to my grandmother.
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The Roadside of Meng Taotao

Lei Pir\ggang

EMEAs a photocopying art of modern time, photography has been always considered
a way of external recording with the quality of modern age and contemporary epoch.
This technique is thought to be authentic and veracity without any imagination
and mystery. No matter how a fragment, a clue or a short event appear, no matter
any documents, human minds, a social phenomena, or the trace of time turn up,
photography provides us all their realistic sense and accuracy by a series of traces,
the signs of social transformation, and the popular taste standard and the highlights
of society. Due to its ineluctable popularity, photography can keep away from our
tradition and library; also can be distinctive from artistic esthetics and structure. Its

significance is based on decreasing or weakening certain aspects rather than take an
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attempt to hide or conceal something. With the clicking shutter, a real scene is left

and another new world is coming into being.

B ENot each photo represents a stage of history. | always keep a sharp eye on the
magnified sayings on the magic of photography all the time. Around the time of
photo print, everyone can see that the major composing parts of photos that are full
of strength and beauty are always objective, such as the drifting stones swept by
storms, the drips flow from glacier and the various expressions shown on people’

s faces. People always claim it “witness, evidence, or records” with some words
such as “responsibility, conscience and epics” in sociology. The photographer with
knapsack walking on the road seems to hold a God in his heart and full of faith. In
fact they are content with the exact copy of the original object without any more
requirements to the early photography. It is certain that some unexpected things will
come into your lens, some dramatic events will be forced to make into pictures and
some pictures will be sophisticated. However this unexpected pictures and casual
shot will bring infinite possibility to photography. However the flooding utilitarian will

destroy the entire photography.

B am full of respect to the “record” of photographers who are often purposely

prepared, because we can have the clue to seek the special occasion by these

pictures. With the great development of the jacobinical industrial civilization in present
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china, so many historical relics and traces have been destroyed, overthrown, and
buried so that the world is like a crime scene which tends to be prepared for the
photographers. While the photographers who are full of enthusiasm and subconscious
political mission attempt to be the witness on this stage can only hear the sound of
shutter, scream and suspiration everywhere. So some day when we decide to go back
to the original places of the hometown, we will be heart-struck by the photos taken

at present time.

EEMy friend Meng Taotao is one of the photographers. However he is different from
other photographers since he refuses the rhetorical devices such as symbolization,
metaphor and exaggeration. Facing the opposite cultures and theories, the hot and
fierce arguments and debates he is like a calm onlooker without any interests. He
shot pictures on his journey and was fascinated by the various life scenes. Walking
in the mountains or on the paths beyond horizon he stopped from time to time when
‘meeting the local people and villagers remained from the old ages, trying to be their
friends or relatives and to get a close relationship with these villages. He aimlessly
wandered around the villages as a man with mental disease, taking pictures casually
as his sense going. In 2007 when | wrote my book 4 Journey around Bulan mountain
| quoted a line from Li Zhi’ s work Burn Books Of Qin. “Listening to Qin is really
listening to the player’ s heart. When a musician is playing his Qin, he is uttering his

heart voice. Everyone knows that music comes from mouth but few people know that
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music can flow out from hands ---" Here | quote this line again to express that Meng
Taotao is a different man from that emotion. Unlike other photographers who use their
cameras to take pictures with their tremble hands and hearts, when Mr. Meng took
his pictures only his camera was working but his voice was dumb and his heart was

numb, keeping a feeling of an aged man or that of a watcher at a graveyard.

HM M| propose that he should have his photo alboum named Roadside. It seems an old
way without modernity and fashionableness. It looks like an old album full of pictures
taken in 1930° s. The signs and events exposing and emerging nowadays seem the
results of prediction in the old days. Furthermore, | have a sense that the pictures
stand for both Meng Taotao’ s former life and future dreams. The man who pressed
shutter before seems living in the past world or in the dream, like a human soul seen
or hidden. What Ben Yaming stated, “Photographing is melancholic but incomparablely
beautiful” , will make people sorrow here. They are not the passed, the wasted and
the lost things but the replaced or ruined things. They are some scenes of fantastic

world.

Written in Green Lake Park of Kunming
December, 2008
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The Sincere Life Attitude

Wu jf‘ahh

EEMeng Taotao, born in Yunnan province, majoring in computer science, but has

been undertaking designing and management after graduation.

EBEHe is passionate for the photography and has always insisted on using the

traditional cameras to take photographs on the road.

HEE\Vith the development the digital era of mobile phones, and under the tempting
of color ads and fast food, there are still a handful of people looking steadily forward
and persisting on holding the old style cameras, containing old—fashioned black—-and-

white film step by step forward. They marched forward with the hale of the martyrs



