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PREFACE

by Gen. Ho Y}ng-chin

President, Grand Alliance of

The Chinese Unification under

The Three Principles of The People

The work of the Grand Alliance of.the Chinese

“ Unification Under the Three Principles of the People

is primarily,concerned with uniting and strengthening
the bonds between Chinese people everywhere, in order
to spread and encourage the movement to unify China
under the Three Principles of the People. This is done
with the hope that, through broadcasts and other
contacts with the Chinese mainland, Chinese within and
without the Bamboo Curtain might be inspired fo fight
against Communism and restore the natioin, so that the
government of the Republic of China may realize its
historic mission to reunite China under the Three
Principles of the People with all due expediency.

Now, the Alliance has cooperated with the Council
for Cultural Planning and Development of the Executive
Yuan to bring about this Special Exhibition of Chinese
Arts and Crafts, amassed from the finest collections in
the Taiwan-area, to show on tour in friendly nations of
Central and South America. It is our sincerest wish to
promote greater interest in and understanding of the
heritage of Chinese culture, as well as strengthening the

nds of friendship between our countries through the
medium of this historic exhibition.

The sum total expression of the wisdom thaf human
beings everywhere gain in their material and spiritual
lives, in moments of activitysand repose, is what we
call “culture.” Chinese culture, with its traditions
stretching back to thousands of years, its profound
and complex development, its diversity and richness,
comprises one of the world’s great civilizations. The
spiritual foundations of this civilization lie in the
essences the Chinese have always attached to humanity
and benevolence, as well as the conviction that all
people may be brought to a state of higher perfection
through the cultivation of these virtues. Ituis in this
-spirit on which the Three Principles of the Pep% were
" formulated.

Art is the most comprehensive of all cultural
expressions. Because'China possesses the most ancient
of the world's extant civilizations, it naturally follows
that the development of the craft arts in China should
have attained a high level at quite an early date.

For instance, complex enamelware with inlaid designs
was olfeady well developed at the T'ang period '
(seventh to tenth centuries A.D.), whilg in the Yuan

-«
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Dynasty (1260-1368), when China was the center of an-
em’pire stretching from the Far East to Europe, Persian
enamelware techniques entered the Chinese cultural
orbit.and provided an important new technological ;
stimulus. Enomglwore production continued fo progress,
and in the Ming Dynasty the technique of cloisonne
appeared, bringing world fame to the already highly
esteemed Chinese wares. Today, thanks to continuing
advanceés in technology, availability of materials, and
quality of glazes, production has reached an even higherg
level'of consistent quality. Chinese works of art
continue to be among the mgst sought-after worldwide,
providing an enduring testimony to the significance of
East-West cultural exchange at the very highest level of
taste and connoisseurship.

These cultural exchanges, much more than the -
profit they bring to the nations participating, benefit all -
humanity through the expansion of a common cultural
outlook. It is our hope that the success of this special
exhibition will bring about greater glory to the
Three Principles of the People and the noble ideals of
justice and freedom for which theysstand throughout
the world. 3
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PREFACE
by Dr. Chen Chi-lu

Chairman, Council for Cultural Planning and
Developm{my Executive Yuan, R.O.C.

.
.

" The ability of the Chinese to pass through times of
*turmoil and devastation with their inner equilibrium
 unshaken lies in"rheir essential harmony with Néture.
Through all the changing phases of the world around
them, ;the Chinese have never lost their abiding faith in
that special relationship with the cosmic-order they call
‘the mandate of Heaven.’ It is this ideation that has
sustained their innate optimism and serenity. Optimism
, and serenity, then, provide the keynote of style in
“Chinese arts and crafts, which are chiefly distinguished
by simplicity, ‘unaffected sincerity of intent, and an
Q overall humane feeling. Conspicuously absent are
allusions to pain, despair, or any sort of tragic -
awareness.  Dominant is a determination to find joy in
life even under the most agverse circumstances.
There is a tangible link between such art and the
most ancient tenets of Chinese philosophy. The
e ‘Treatise on Skill' in the Rites of Chou declares: :
‘What is called “skill** is the ability to understand and
create objects, and to_make use of and preserve what is
distinctive; all real skill thus por’rck'qs of the divine.’
The | Ching or Book of Changes, Ecnclysing the causes
. of the universe in the ‘Great Commentary,’ states that
‘what is above form is called Tao (ultimate principle or
spirit), what lies within form is called tool (or,
instrument).” Elsewhere, the Book of Changes
promises the sage that he or she can avoid the
calamities of this life, and a recurrent theme in
popular art is the hope for happiness and good fortune;
fear and pessimism are completely lacking in evidence.
The aspirations animating this art are innocent,
straightforward, unsophisticated — ‘naive’ if you will.
Much use is made of symbolic and didactic approaches
' vu in the handling of various motifs taken from Noture
.‘i"L The maijority of the artists involved are of omsonote

&

families in which technical knowledge has been handed
down over generations; without any formal training in

" art, they devote their lives to the perfection of a

particular craft. Innovation, when it does occur, is
never conscipusly new of individualistic in" character.
Techniques of craftsmanship, passed down from one
generation to the next, maintain an unselfconscious

link with traditions of form and function, and the ideals.
of beauty embodied in these techniques remain fresh
and natural. Thus it is possible to analyse a style

" associated with a particular group of people, _evolving

according to the changing dictates of environment,
climate, and @ shared ethnic and cultural heritage.

The goal of the Council on Cultural Planning and
Development, a division of the Executive Yuan of the
Republic of China, is both to maintain the vitality of the
Chinese cultural heritage and to encoufoge new creative
forces in contemporary society. On this ocasion, it is
the Council’s pleasure and privilege to jofn with the
in presenting a special exhibition of Chinese arts and
crafts in Costa Rica and Panama. We rejoice at this
opportunity and hope that this exhibition will enjoy
success among the public in these friendly nations.

We are fully aware of the fact that progress in
cultural achievements is neither something that can be
accomplished in a single day, nor produced through the
effort of a few people alone. Popular art, by definition
already widespread in society, is.valuable precisely
because it exists and evolves quite beyond the pale of
any academic or outside influence. Without strict
adherence to fixed rules or formalities, it moves with
the times, the seasons, the habits and customs of the
people, the chonglng rhythms of life,in a particular
place. The advent ‘of mechanical art techniques has
brought a new challenge to popular craftsmen,

.



threatening to overwhelm their traditions altogether.

. The preservation of this heritage is the responsibility not

of the artists alone, but of the whole society; it is a
particularly important aspect of the work of promoting
cultural enrichment.

Now, as the Chinese people face a crucial turning-
point in their cultural and technological development,
it is more important.than ever that thought be taken for
the future of our shared heritage, both in the
conservation of what has been handed down to us and
in its active promotiovn amongst the public. The
alternative is an irreplaceable loss, to a rather facile
kind of Westernization, of something of supreme
value — the accumulated riches of one of the world’s
great civilizations.

The excellence and beauty of Chinese arts and
crafts are justly famed the world over. With this
exhibition, we hope not only to permit a wider public
to enjoy and partake of these splendors, but also to
strengthen and enrich the ties of friendship that unite
out nations together.

-
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CLOISONNE ENAMELS

;|

Enamel is basically a kind of white pigment, the
components of which are borate and silicate: The
addition of metallic oxides forms color in the material.
When this is added fo the surface of a metallic object
and baked, it becomes enamel ware.

According to the various methods of manufacture,
enamels can be divided into three types: Ch’ia-ssu
enamel, nei-t‘ien (champleve) enamel, and hua
(painted) enamel. Ch’ia-ssu enamel, better known as
cloisonné, is created of copper strands soldered onto a
copper vessel. The spaces of the design are then filled
with polychrome enamels, after which the object is
fired. Cloisonné of good quality conforms to several
important standards: a sturdy foundation vessel, fine
and brilliant colors, neat and well-drawn lines, and a
bright, smooth finish.

Patronized by the imperial court, cloisonné entered
China.as early as the Sung period (960-1279). The
earliest objects which have survived today, however,
date from the Ming dynasty (1368-1644). BecauSe the
turquoise-blue color of the Ming Ching-t'ai period
(1450-1457) enamels is admired, the word for cloisonné
in Chinese is derived from this reign name. Cloisonné,
owing to its fine forms and brilliant colors, is today the
most widely oppreciofed of all the traditional
handicrafts.

Cloisonné decoration can be found on a wide
variety of practical vessels and decorative objects, which
has led to the use of all kinds of ornamental motifs,
often symbolic as well as pleasing o the eye. For
example, the dish with a pair of dragons chosing a
pearl features red as the principal color. Red, in
oddfﬁon to the flame and cloud patterns, symbolizes
good fortune. The vase with the butterfly design
includes the Chinese character meaning ‘‘eighty years
old.’ Combined with a pun on the word fer butterfly,
the decor constitutes a wish for long life® Two butterflies
on a dish are joined by jui-ts’ao (a legendary herb
represer{fing a good or;xren) and the fungus of
immortality to convey even more strongly the meaning
of good fortune. The covered vessel with the peony
design uses the flower as a symbal of wealth; the fish
through a series of associations represents the dragon,
meaning success without measure. Door gods are
useful as a defense against ghosts and demons; as

-

such, they represent greetings of good fortune and
peace, reflecting the folk belief in the need to exorcise
evil spirits (thereby increasing good fortune). The box
with the decor of precious treasures indicates the
concern of the Chinese peoplé for a modicum of material
wealth and happiness. The decorative motifs on these

obijects all contain ancient traditional symbols which are *

still meaningful today.

’
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Vase with butterfly decor
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Covered vessel with peony decor
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