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This picture is the inscription and stamp Guan Chufei
used in the old temple.

s

BHAE (1911~1995) « i VKN AR R Bl K. HipPmSgm R, BWReE T Eilgkt. B
2, REE RN FEHLR 7o PURN AT ERAE DR AT, 2801 USRS, MItH A, Ja
BERIAUR, ZETC AL, PIORRESE 10 F % L A rh o o iy P B+ 4 . BRI Bt m N RIS R, SR AE
Kb MR it S A 50 B SRR 2SI N RE, Ashrh e SOy il 15 25 4 2 Al gl RS T 4% g o [ -1tk e
(AR B R DRz .

Guan Chufei (1911~1995) : A great painter of the type of Ba Da Shanren@ in the twentieth century
His poems, calligraphy, Chinese painting and sealcuting are all of his personal style. He Studied in
Shanghai Academy of Fine Arts and Xinhua Art College, and he was the chief disciple of Huang Binhong
During the anti-Japan war he served as art instructor of Huangpu military academy. Later he was
unjustifiably labelled as’ rightist’ . After his wife’ s death and children’ s leave, he lived alone in
a shabby temple in a mountain of south Hunan and devoted himself to painting for several decades. At
his old age he was found and recommended by experts from Beijing and Shanghai and was invited to give
his painting exhibition in Changsha, Guangzhou, Shenzhen, Shanghai and Art Gallery of China. Then he
was known all over China and published many books of poems, calligraphy and waiting. He was recommended
as one of the 20th century s top ten painters whose paintings and calligraphy deserves collection most,
though they have died.

(DBa Da Shanren: A famous painter, calligrapher in late Ming dynasty and early Qing dynasty. His

painting are full of symbolism and feature in unique image and simple structure.
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Preface Guan Chufei will hold a significant position in the
future Painting world of the China

Guan Chufei, who has lived in the temple for a long time, is a great
Chinese painter and calligrapher with the style of Ba Da and Shi Tao in
twentieth century.

Recently, Jia Yueyun, a student I taught in Beijing Imperial Academy, who
is a scholar in Hunan, has sent me many materials about Guan Chufei. He
asked me to write a preface for the book ——The Research of Guanchufei’
s Treasured Painting.l have heard of Guan Chufei and his works long ago.

!

After reading the biography named ' painter Guan Chufei’, I know more
about him. He studied in Shanghai Academy of Fine Arts and Xin hua Art
College in his early years and he invited Huang Binhong as his teacher.
His got a good reputation in college because of his outstanding talent.
In the Anti—Japanese War period, he joined the army and became a artistic
drillmaster of Du San branch campus of the Huangpu Military Academy. In
the nature of a Hunan people, he worried about his country, and he held
art exhibitions to support the front line in Huangpu Military Academy, so
he was of high prestige for a time. Then he entered the temple in deep
mountains and forest in south of Hunan, and dedicated in calligraphy,
painting, poem and seal character for decades. Finally, he became a
learned scholar. Both the works in ' Painting and Calligraphy’ of 'Guan
Chufei’ and the works in 'Research of Guan Chufei’ Treasured Painting’
catch my eyes. Guan Chufei uses the brush in center in his landscape
painting, like the style of the Five Dynasties Northern Song Dynasty,
continuing the art pulse of Shi Tao, Ba Da and Huang Binhong. That makes
Guan’ s works have a style of his own. The wintersweet branches he painted is
intertwined, vigorous,merry and lively. His poems, writings and paintings fuse
together so that he formed the artistic conception that I am the wintersweet
and the wintersweet is me. 1 agree with the viewpoint of Shao Luoyang in
Shanghai, Jiang Ruifeng in Tianjin, Fu Jingsheng in Beijing that Guan Chufei
can enter ' Meihua Pu’ (O). The Calligraphy of Guan Chufei follows the nature
of writing brush and Chinese ink,which ordinary person can’t achieves.
Thus,the art charming of such works of painters like Ba Da and Guan Chufei
is that it looks not attractive at the first sight but the more you look at
it the more interesting it will be . To judge such suggestive works of these
painters with strong personal style, you should not use the words like good
looking, large to judge whether they are great works or not.Otherwise you
will make a art history joke.

As the article’Wield a Brush and Splash Thousands of Ink Everyday’



in People’s Daily which is published June 30 of 1994 said: Guan Chufei
is one of the delegates of the calligraphers and painters born at
the beginning of this century. He has extensive knowledge of culture
and history, and he is also good at verses, ditties, odes and songs;
He has a good mastery of calligraphy, and direct calligraphy into
painting, hold on to the traditions; at the same time, he is an expert
in epigraphy, sigillography and root carving.People of this generation
are mostly learned scholars , but the contemporary young artists are
incomparable with them. In the landscape painting of Guan, the lines
are vigorous and unrestrained, full of variation of skills like sketch,
cun and wiping. The picture of wintersweet drawn by him is forceful,
robust, beautiful, refined,and full of vigour. Compared with previous
painters, Guan Chufei can be listed in Meihua Pu.

This is the reason that we like the writings and paintings left by
him and he was listed as one of the ten painters whose works deserves
collection most in 20th century. I believe that Guan Chufei will hold a
significant position in the future Painting world of the China like Shi
Tao and Ba Da.

According to Guan Chufei’ s experience and philosophy, the
book, Research of Guanchufei’ Treasured painting, researches and reviews
the personalized paintings and writings left by him. The paintings and
writings published are representative work of Guan Chufei at various
period, and make people excited while viewing them. On the occasion
of the 100th birthday of Guan Chufei, the publication of this book will

have a significant influence on the spreading of Guan Chufei’ s art.

Yang Chenbin
2011 spring month in Beijing

(DMeihua Pu:The original meaning is a book about the skills of playing
Chinese chees.Here it refers to a list of top—skilled

painters.

(Yang Chenbin: Renowned calligraphy and painting connoisseur,
researcher of Palace Museum, member National cultural relic
authenticating committee, Master supervisor of the Central Academy of

Fine Arts on paintings and writings identification )
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