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FETSZREARHNTE, RREZIAF XA, ki REHR
HEREEE, N ERLBEEF—V R FR .45 AT . 25 .
& HEM—RTTHE S REIK ST, RAKIN RFRF
EHR. FRH—T, ANVTTERT LEETNARSEXL, ZEAFT
b, BENEMTR WALBEERET, hRRE, BERN K
EERCARZARBE, EXMOCRERXERARE o Kot
Ho BMEBTREZBURCKRENLERE,

BMNEAFEARRAAF, EERE AC AR, FRAFREH
HEG, EERRE AME RASYT, ¥23% FREEIREFE
EEwmRAEFARHERERE, FAEXTFEFER—ARE
FRBTE RACRERR. —¥HEL. —RFRE, pR—-BEH
BHZXDBER-KER W —EHESREBEBR RERGBLIH
BB WR—BERXATEH R AR AFAORRE B TETH,

A BRI LA
BERAEG BASEEEEEFA X FES, B4, #¥FL
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HRLEEENATE? XA dREE HREER? 1 #F (clef);
2. ¥ % (key signature ); 3. 1% ( time signature ); 4. &4 (notes ); 5. %
% (rhythm ); 6. PRk (rest); 7. % & (tempo ); 8. 7 & ( dynamics );
9. # % (articulation ); 10. 4% 3% ( fingering ); 11. B4 (pedal ); 12. % 4
(ligature,slur,tie ); 13. 7n% (ledger lines ); 14. £1F ( XFH 5 KiEW ).

Mg bzt 4

FREAANE, TATHSE. BLRENH, FiEAHF A,

1.5 (clef), AMT2FE, EERE AR E, £2H FAD?
REFE, EREZEPFREAGER(HF)FFEL (KF), 24E
HEBFHERACER, LEERELL: ABFEAABALE
G C.FA&MEL, b P AL EFBRAL

2.9 5 (key signature ), F 5 EEE Y (RER) FdFH WA R
B, THEA#ETEES, ASXATLFENHARET, ¥4 EF
SHBT AR A NE L EEENE L B SR/NE, - S F A B R R

3.4 % (time signature ), F4E R FHNF SEHEAREE
XN, FERBNEmb L Ea B B LS
MED(REESHRKE); CHEHEERLBZFTRET(RET
K)o FrEEAHE253% 4. B H7. 2 Aminuet, waltz, mazurka,
sarabande , polonaise Z % ,

4. Ff(notes), FHEAFRFTHEALN. FHHHME. TF
FEXFERFEBNE, L& ThEE—4—5%W4a, st
BEREMEANARE DT AER. HEHSHENFHIRLE.
HWHEELEHER. RELAQOWHEREE, FEBERATANREZL
FREH, FEERERFT LS

5. %% (thythm), ¥ EZ N E5E—FER, T A HE-E5. &



MU —GHHE, GAERERAB TR, HRE R, R
k¥ ELER, UWISHE(CMARNELEYH) OplONo)E - FEH
B, ARBEH(UAEH) BRI N —REH (AL FH), —RE
B(rRPEH)E—FHAENE WX LREH UKE—AF
REM (HAEH) EREREEH2HNILERN:28,

6.k (rest), KIEHEEHAAFASEEN M, S54
FABEBEEERZI, X NEEESHANL L, FERAA
FEEHALIRESRE A, ANASEEATABE, £&
(WUARIEZ ) RN “RER", FRARE H LZE5, REKEA
BAREAS 5 BKE,

7.3% % (tempo ), TR HEEXEE, BN ETEHREAE
FHEREE, A EAR, B AEFREENEN, ABEEHE
EHEHRE, SENEEEEE I HESEH T, B0
B B EFEREE YR, TERHENLARIL, L% R
RYEZHS, FEFREAREAEL ¥ HEHT(MM) 5
REEK, —HFHUNRES. REREAEEHHBEAR, allegro
&7 P £ 3k 4k, allegrettok 7~ A #k; andanteZE R R # K F F & X
A X FEl; andante 5 adagio # 3h L # 1 & KX; adagioE & ¥ %, lento
B8, largot ) R, ETHHERERLEEAFTTE, ARFT
HHRBEFYER A, §—, HRFERNE SRR, B d %
SrwE AR, MEEE, HERTR, w8 SN 55 (B
AEE T HREESE) (0p.106) (1) =4 H 4 =138 % b3t
EABBEEFAK, DSEERWUASZYH(AES T &) (0p.10
Nod)Wyi# JE, E A THULSEREB N £ 5! KREL, BEF LS
FAEE, WAERUBHE (HAEH)J=18TFRAHLE (=2 ¥
V=138 4%, RRHFRALARE, RNSHLR, BERFEW

3



MMAFERFANBEEFFAEAERERET R, ETHEFMAIMME
HHFE

8. 7 & (dynamics ). %% 38 % Fppp, pp.p. mp, mf. f, ff, fif%
AHE, BRIE, EX—HRERFEH, BAXEHFTEE “H" W
EE. Fetdts, z, sub 5 Mt 5, XFERAAEAHE, FL
HgxE. THALfHam, LpHat. AERTEHERRA Y
EXEER LS HEXN,

9. i& ¥ (articulation ), articulationt 2 ##., K# o F % K45
FREABARKE, EEET 5, b ASHFHEHEHEHR
A, B . R B K, R, ARBHIRE, THFAE
RERARXRBERERE, BEAR, XBHFERRKARLEEHS, &
YEBFEFKE R EBEAL ZFEAWNEREAERNRNELE
BERFRERYE. —VIHRBEEZHETFR, LFANFRRNEERE
REAFELR, VISHLEEEL, LAREFRETE, LA
HERERAEN, LEHEARKEFESRAIL, M EL, £y
Hyarticulation# B £ i W oy F R 5 F H# AT,

10. #6 3 (fingering ), H EH K S X THEHNT, —EXHEL
B, AL BERLHRE, RATARE, AHLAABRKERLE
BEAE, i B SR TEEE, A, IR ERETAZE,
ERSEEFEE—, L, RERERENELEHE: (1) EFH; (2) #H
B (3) XB; (4) #HE,

11. 3 R (pedal ). # B # % 3E ¥ 5 11 ( sustaining pedal ): Ff # #l
ERINT BB BENRAFTRHE AR Y B F K (soft pedal ):
ENALEBEARERTEZBERI UEREF B BETHAR
(sustention pedal ): RESZW S REM AR EFTHRELEN T, BHR N
K, BEAA KTEA, FTHEA. BABRK, £RT “KEL L7, #
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AKEH. BRAPARETENETMMEZ Y, KE Lk, REEW
AT (1) THELRGABRETHT AEBRF LR LA
— i (2) EHABRAGRAE R AR (3) ERABHER
BUMATHEHNEEZ. S THREN “EFER, AMMELEEIK
Y BRNTEER L, HE—AMEwmaM R, ek, /e,
BERBER, ATHE-DMAW FEF THEERF, H# A,
fFUBe” WRERE 467 BRESES ZAREREHRATE
FrREAEBTEE,EHEAR. EMREALTEA, AARBRETHX
BN Fr PR HoAh, A B AR (EF R ) ik R 2| B H 5 v
HE; VEBRES SN, TUFERFEERFEN 2R (BF
B EWR, BACThEFEEEE,

12. # %4 (ligature, slur, tie ) B — R MEAEREPHHETZEX
AFHE. HZBEER: (1) H& (legato) R FMENFAAFT U2
HERWHFREN; (2) EHGlur) FrBAREANF 2R U ERF
REE; (3) & (de) RTFW MR FEELE R, WHFEHHK
¥E EEFHESE R,

13. /4 (ledger lines ). &I A LR EF R T F ¥ muyits,
KARLRMATAFEGEAE, yAALESF? EEHRERALCKREAD
TN, BERNEZAKRERS, hF o, SHID B2 MEETH
BEMEZZE , XENZERERABE, KEHBALTENLE %,

4. 2K (XFWEREN), RELHEBFRERS, EHRER
ROGHERET, BR EREH, NS ERBALS, 2204
ARG HABEETI R d A, REFTH=X: (1) R
LTHEEEERRA, WRAEREE, RAEH, 5820, LHEF
AW FH B, L rallegro con briof % i#% 7% #1 B 4% , adagio mesto
RPHHER, — X4, . FOASTHERNEHR, B
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JLFE—HREEI, (2) #AKE RE, Hwdolce, legato, staccato,
espressivo, tit., accel £ %; (3) E THBFH X FH A, kT2 F
EEEHA%, B2, FAERSHFEANBELEE, —MAMEHIEE
BHRTH M AERFH G RN R, X TR IHERA LRI TLZ
EATT. BERRRERE, AREXENREWE, CEANL S
SREBBATHAGZET, BHEEERBEFRANBRA, FL#F
o, RNAERT LT,

RE % #

EMNAELHRTFEXTLBFEXRENEAN T E AATH -
FRNEBREGINE, XEFFAEER(HE) RETEH, R
ARERBETRENE,

LEW, #F L4 -5, A AZLEFEEFE—BE, i T3
LEAWSEE; MAERZREAIKRER, EHERFRMEFRILHK
Bk, FESARET . BF, XAEKA “FRBHANFHEANFH,
ERASBELAFTRAERRAEEN. ARe (dRA) RK(EF)
ZEEEEETPRER. PRAEREXBAMIERN I, PHEHE
RIRQHAETHERINE, Y. FRGARGLE K2 HEE.
FRMEE,

2.6%, iBAEHFIAARRANRENERN TR, RBRQE
ERFEAFLME A, BHEEFADT “UE 2, BN
BORSRE BARE, REEANT P AT ERET LR E
LhrEm, —EEF, THEN, ZTHARE L LT 2 B # %R
REBKRELBWER

3Lk, —HEFEEEMEENERECNFLETLAED
WAR, BNEHHES, il “REB? RAFEXR? REFE
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I RBEANYEGE, AN TALANSEAE HEE. B
M, BAREIAENEREETEELEFHHLEE . HEE H
B, XM, ATBEAFBLEELEARK.

a.%A, PR FH—AIaE - NEELRFENEEREE A
MEECEAEEZKY, L, CEH—DEFHEMAE NS
HEPRE; HR, CHRAT AP EREZEA; £=, FRdTK
HBHATETRFECERN, BLFE, - EFHEN N FWERE
ZAMNZEFEHERKEZHEL %R,

5. 800, BAELEAE, AT RETHASHTE, TS
AZHEETHASLALHELSS, TEERHAEAENREEL, T
FHREREE, L T4 RAKAREL, Y ETAREL . REE
HRBCERALHEL, $NREENATF, AEHF(CHAAFE
Xl ) FEAUAFEEBESTHELBASSORZ S, ARARL
ABHFEIEAN Y Y HEREXBELNOEL, BFERH
MAS (REFHEBLA) AT R AEHR, FLILXEH . F
AV A BN B EHELEH, RAARETHEREE, A bl
B I X,

6. Bk, RURTRESHNARNELHR, EXFEREALFT
RURESEEANERR, EXRRFEHRBEALBAN, R—ANEH
HMERATWEREH, REYRNEBERE, K ETHAHETH L
BEFEAERBES, AN LEE AN Z TR B, XFHE
oSSR E g T B SN E F,

7. PR, —EEGERRABREFESRGER, BN F
AMNEATU—REFR; EAARATU—KRNER; GARBET UL —
KRPER; FHRLZRNHATHLBLERR-—IMAEEANE XF
RER, RO BERARFRFRALE, B ELEZEEZERY
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FEERHAFR.

8. HiM, FiEHRE XFA, ERNEFWN A KL EF
SR ARGH, THREHN FEARIHFRER MR, FHZ
fop AL, KRR RO RARHAEE R, BAFTRENE
BRTR(ERAFH) RUBRBEX R ELAGTEH 207 EER
. WEAREBENERAMEF R (EREREA -HELKREE “L”
W, AEE R RERERE, Bk RaBafxH) nEn
PLOERLAL TERAL FHALBTRENBAT T REMNAR,
EMAEIRE - MAASEMR, HERRNAE, FRAE
AESBETEMNE®,

ERAANTERAERAKRAL Y KRR K, FBXFRHEE
FEAUMRRELRANER. X-VRA B EARRKRR. K
PEBREZ I RFREIBFEAAE Aty EEAEEH#FR BETF
ROBRESR, LARFEE EXRR ERERERBEEANA
X E A E RN

ERE “HhE3 SRiE”
—ALRTMIE BT R A EE PR WD RE AAK
BAEAR, BEHFFE, FAATHMAE wRAORRFHENED
Sl (HZWAA WS LG ENNIRA), FAARGELHLZFHH
AR, REMAF—F MAET EFBA, TFERT
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Sonata in E major
D. 157

Allegro ma non troppo
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